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Extra, Numbers of es “THE CONNOISSEUR.” 


| “Published at FIVE SHILLINGS NET. Bound SEVEN and  SrxPENCR. a 


< Postage 6d. extra on each Number. ee, 


: George. Morland . 

: (Biographical Sages (0 by J. T. HERBERT r BAILY ae 

se ae PS : (Life and Works) by G, C. ‘WILLIAMSON, Boe! i eae 

ae Fi rancesco Bartolozzi, R.A. ee 
2 _ Biographical Essay) by. J. T. HERBERT BAILY ee 

Bach of ‘these beautiful Books contains © > ag ee os : ee 

about 100 illustrations of the artist's work eS ee ees oe 

including many full-page plates. in colour. eae eet ae 

a No similar works for the price have previously been bers ieas — 

Tot be ) obtained from all. Booksellers, or the Publishers: See " 

oe ‘THE CONNOISSEURS va Carmelite ore Ee. a =a 
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LITCHFIELD'S Decorative & Antique Galleries. 


Length of Shelf, 7 ft. x in. Height o. Shelf, 5 ft. sain. 
Opening, 4 ft. 2 in. wide by 4 ft. of in, high. 


HE above very beautiful specimen of a genuine Adam Mantel has recently been removed 
with two others, from Battersea Rise House, Clapham Common, associated with the 
memories of Wm. Pitt and Wm. Wilberforce, and the abolition of the slave trade. 


Also on view at above :— 


A Magnificent Panelled Oak Room with Grinling Gibbons Carvings. 


A Carved Jacobean Room. 
A Louis XVI. Carved Oak Panelled Room. 


Photographs and particulars will be sent on application. 


LITCHFIELD’S Decorative & Antique Galleries, 


Telephone 456 Mayfair. 3, BRUTON STREET, LONDON. 


A 
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IK. HEH. BIRGE & SONS CO., 


Makers of .. .:: 


PAPE FE 
HANGINGS. 


AAR 


WAYS OF DECORATING A ROOM IN THE STYLE OF 


HE ILLUSTRATION SHOWS ONE OF THE MANY VARIED 
LOUIS XVI. WITH OUR PANEL PAPERS. 


Y A CLEVER ARRANGEMENT OF THE PARTS OF THE 
DESIGN, EACH PANEL EASILY CONFORMS TO THE 
REOUIREMENTS OF EVERY WALL SPACE. 


HE VARIETY OF COLOURINGS WHICH WE CARRY IN 
als STOCK, OFFERS A WIDE FIELD OF CHOICE, AND 
ENABLES ONE TO SELECT THE CORRECT SHADE 

TO HARMONIZE WITH CARPETS AND FURNISHINGS. 


Works : 
Buffalo, N.Y., 


U.S.A, 


‘Gowreoms:; 46, Berners Street, Oxford Street, W. i eae 


OLD WEDGWOOD. 


DECORATIVE PIECES ONLY. (1760-1795.) By APPOINTMENT TO HER MAJESTY THE QUEEN. 


Fine Examples of the Vases, Plaques, Medallions, Portraits, Busts, Figures, &c.; coming from the 
Sir Richard Tangye and other celebrated collections, including a superb pair of Mantel-pieces, 1777-1779. 
TASSIE PORTRAITS, &c., ORIGINAL WAX DESIGNS BY FLAXMAN. WHIELDON, 


SALT-GLAZE, LAMBETH, AND OLD ENGLISH POTTERY, PERIOD 1690 ro 1860. 
TURNER, ADAMS, NEALE, AND OTHER FOLLOWERS OF WEDGWOOD. 


20, Alfred Place West, 
FREDERICK RATHBONE, s Se ne. LONDON, s.w. 


ESTABLISHED 1869. (Near Station and Museums.) 


UNDER ROYAL PATRONAGE 


HENRY WELLS, 


I5 & 19, High Street, SHREWSBURY. 
Mo 


Genuine G Rare Old China, Silver, 
Prints, Furniture, Works of Art. 


Several Choice Old Worcester Services in Stock— 
Breakfast, Tea and Dessert. 5 5 . 
Photos and particulars on application. 


BB 
Fine Charles I. Apostle Soaae (St. Matthew), London Hallmark, 1637. 
Maker, Thomas Palmer. Splendid condition, ; ENQUIRIES SAND TRSEE Siva ie. 


Also a small Silver-mounted Dagger in Silver Sheath, 


Telegrams; ‘‘ Wells, Shrewsbury.” National Telephone, 55. 
February, 1908.—No. Ixxviii, I 
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: "*NOVEDAD,’' LONDON. EDITORIAL AND ADVERTISEMENT OFFICES: 
rELeenonens Ncieae? HOLBORN. 95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


HIS LIST is compiled for the purpose of bringing readers of ‘‘THE CONNOISSEUR” into direct communication with private individuals who 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in by 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be addressed: ‘‘THE CONNOISSEUR” 
REGISTER, No. —, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent ina 

blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected. All advertisements 
to be sent to the Advertisement Manager, ‘‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Poems.—J. Montgomery’s Wanderer of Switzerland, and BooksPlates, for exchange ; also original designs for sale. 
other Poems, 1806. Iris Office, Shefheld. What offers ? [No. R2,953 
[No. K2,943 Arms and Armour.—For sale: A gentleman wishes to dis- 
Arundel Chromo-Lithographs,—For sale. Rare copies. pose of a valuable collection, whole or part. No dealers. 
[No. R2,944 [No. R2,954 
Seymour’s Sketches.—Sporting and humorous. | What Beautiful jewelled Gold Cup, Spoon and Saucer, 
offers ? [No. R2,945 presented to Napoleon I. in Egypt, as per inscription ; 
Staffordshire Collector desires to purchase for a Museum ditto Bracelet, purchased as having belonged Te eon 
a Private Collection of good eighteenth century Pottery. 4 - 29955 
[No. R2,946 Genuine Oil Paintings.—For sale. By Vermeer, of Delft, 
. : . ce, Rembrandt, Z. Ruysdael. Photos sent on application 
Coloured Engravings.—Fine set of thirteen, Ze Cries of Set MSA oe es , 
London, by Appleton, recently published. What offers ? or inspection by appointment. [No. R2,956 
[No. R2,947 Pair Print Pictures.—By Ream(American). [No. R2,957 
Exchange.—For fine Worcester and other old China, a lady Celestial Globe.—For sale. 18 ins. diameter compass ; 
is willing to exchange some valuable jewels. [No. R2,948 quadrant ; mahogany stand. £3. [No. R2,958 
Fine collection Ivories.—For sale. Groups, Reliefs, four Continued on Page XI 
Seasons, 20 ins. ; Single Figures, etc. ; also valuable 
Petnie yey Miroir ane Mery Beaks, Nes 2.949 Swansea and Nantgarw China wanted, also Cambrian 
Nantgarw Plate.—Impressed mark. [No. R2,950 Ware and Dillwyn’s Etruscan Ware, marked pieces. 
Baxter Prints.—Oval, Le Blonds. 55. [No. R2,951 ALEX. DUNCAN, Glenholme, Penarth. 
Cabinet.—Carved, old Dutch Oak, 7 feet by 5 feet, £100. Old Oak Panelling Wanted.—All particulars and 
Elizabethan high Armchair, carved oak, £25. Photos. quantity, &c., to BENJAMIN’S GALLERIES (Old St. 
[No. R2,952 George’s Hall), 76, Mortimer Street, London, W. 
5 > ’ 


REVIVAL OF AN OLD FASHION. 


Long ago it was the fashion for every house to have a Globe, and it is pleasing to 
know that this fashion is again coming into vogue. The Globe is a useful article 
in every Library, and adds just the finishing touch to every well-furnished house. 


W. & A. K. JOHNSTON’S TERRESTRIAL GLOBE 


shows the very latest information of the world, with Brass Meridian Ring and 
elegantly mounted on Mahogany or Oak Stand, as illustrated. 

18 ins. in diameter, only £7 17s. 6d. for cash, carriage paid. 

12 ins. 56 l,, £4 148. 6d. a6 5p 39 


CELESTIAL GLOBES, showing Planets, Stars, &c., at same prices. 


1 4 Quadrant 
free with a pair. 


«*y All these Globes are most carefully made by hand, consequently the output is slow and of a limited 


nature. In order to avoid disappointment orders should be placed at once, as they will only be 
executed in rotation. 


W. & A. K. JOHNSTON, Ltd., 
(Dept. C.) Edina Works, EDINBURGH. 
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W AHLISS GALLERIES 


ERNEST WAHLISS, 


88 Oxford Street, W. 


(AND AT VIENNA, AUSTRIA.) 
Established 1864. 


THE LARGEST CERAMIC ART GALLERIES 
WITHIN THE BRITISH EMPIRE. 


Special - Exhibitions 


OF 


Glass Sculptures by George Woodall; Antique 
Wood Carvings reproduced in Terra Cotta; 
Medieval Glass, Marble Statuary, Crown Derby, 


Wedgwood, Copenhagen China, Royal Dresden, 
oe De 4 : . 
Example of Royal Dresden. ood Topol VEE 


Sole Proprietors of the Original Moulds of the defunct Imperial Porcelain Manufactory, Vienna (1718-186). 


THE MISSES (Under Royal Patronage.) 


CARDINAL H. & I. WOOLLAN 
& HARFORD'S 


KASHGAR 
CARPETS 


are an entirely new weave of Oriental Handmade 
Carpets, anda masterpiece of modern workmanship, 
the quality and colour being equal to the finest 


Rew Year 


Antique Showrooms—First Floor. 


— Antiques, at about one-third of the price. — Furniture, 
, : China, 

We invite everyone to visit these Galleries to view ‘ 
these lovely Carpets, which are offered at extremely t Old Lace, f 28 Brook St 

) ; . i i . 
low prices. There is no importunity to purchase. { Needlework, ; ’ 9 

Glass, &c. ; 
Grosvenor 


The Levant Warehouse, 
108 to 110, HIGH HOLBORN. 4 Square, W. 


Queen Anne 


Urn Table, . t 
Cardinal & Harford are the only Importers of : Olan worcester Telegrams: “DECORITER.” 
these Carpets. ¢ A Service. Telephone 5467 Gerrard. 
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Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 
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PAGE 
THE RECENT EXHIBITION OF WORKS OF ART OF THE EIGHTEENTH CENTURY 

AT THE BIBLIOTHEQUE NATIONALE, PARIS. By J. J. Foster. (With ten 

illustrations) - - . - - - - - . : - - = > - ae 
EIGHTEENTH CENTURY FINE STONEWARE. By W. Turner. (With eleven illustrations) $85 
LEAVES FROM A GRANDMOTHER’S ALBUM. By GwenpoLinE BELLEW. (With six 

illustrations) - - - - - - - - - . - - . . . - gf 
BEAUTY. IN TYPOGRAPHY: AN ENGLISH PETRARCH, PRINTED IN THE NEW 

HUMANISTIC TYPE BY THE UNEVERSITY PRESS OF CAMBRIDGE, U.S.A: 

By M. H.S. (With two illustrations) - - . - . - - - : - 96 
WINCHESTER CORPORATION PLATE. (With ten illustrations)  - - . . - - Io! 
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THE LATEST NOTE IN THE BOOK WORLD. 


4 COLOUR PLATES. PRICE 6d. Nett. 


Its Colour Plates will DE @ SS 
appeal to the Art Lover, x| 


First Number 
Published 
March Ist, 
1908. 


its Book Causerie will be 


\ Z a 
MiP oe ee (aa Vi BIBLIOPHILE 


to the Reading Man, its 


A MAGAZINE AND REVIEW 


(gp) 
opinions will be authori= ror THE 
tative, it will take its place S ZB COLLECTOR, STUDENT and es READER, 


as an Illustrated Index of S 


Vol. 1. MARCH, 1908 No. 1, 


Current Literature. 


Can be ordered at all Railway y os 
== 


CONTENTS. 
BEAUTIFULLY ILLUSTRATED 
ARTICLES 

RARE BOOKS, 
EARLY PRINTING, 
FIRST AND CHOICE EDITIONS, 
BOOKS ABROAD. 
COLOUR PLATES 
BEAUTIFUL. BINDINGS, 


Subscription 
6/- 
Annually, 


through Booksellers 
only. 


Bookstalls and High-Class 
Booksellers. 

FINE PRINTS, 
AUTHORITATIVE REVIEWS 
JA ax10 cients xvas os soe panes 
A Prospectus will be sent on ee tN "AUCH aes 
application to Wilson Baily, 
Manager, ‘‘ THE BIBLIOPHILE ”’ 
Magazine, THANET HousgE, 


STRAND, W.C. 
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MAKE A NOTE OF THIS. 


The “Onoto” is the Safety Fountain Pen that can be carried in any position without fear 
of leakage. It fills itself in a flash—no filler is necessary—nor do you soil your 
fingers or clothes. You cannot—unless you try. It runs smoothly over paper, an 
being perfectly balanced does not tire the wrist. It holds sufficient ink to write 

20,000 words. For quick writing it is ideal—you forget your pen is there 
and just write on—the “Onoto” requires no attention. The nib is gold 
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and medium pointed, and will last years. Wherever you go— a A a = 
carry an **Onoto”” with you. FA Z A ee ‘4h, "Yin, = 
Of all Stationers, etc., price 10/6 and upwards. Zs png AY A 2 af 
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HAMPTONS 


have now on view in their 
Patt Matt East GALLERIES 
a number of fine specimens 
of - genuine - Queen - Anne 

Furniture 


The Tallboy Chest of Drawers 


illustrated herewith is a 


unique example of this period. 
The whole piece, including 
the pediment, is original. 


Antique Galleries 
Pall Mall Easi, London. s.w. 


Vil. 
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PAGE 
NOTES AND=OUERIES: panne ge ee) een : un 2. 2806 
JAMES McARDELL AND HIS WORK. By W. G. Menzies. (With three illustrations) =) 107 
THE CONNOISSEUR BOOKSHELF. (With eleven illustrations) - - - - - =: Lig 
NOTES. (With eight illustrations) - - - - - 7 : ; ; z : : =— Ise 
THE ARMS OF THE CITY OF BATH. (With two illustrations) - - - . - = 8128 
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IN THE SALE ROOM - - - - - - - - - . - - - - “., 143 

PLA LES 

PORTRAIT OF THE TOREADOR PEDRO ROMERO. By Goya - - - Frontispiece 
MARY TERESA, WIFE OF SIXTEENTH EARL OF SHREWSBURY...._By L. Mansion - 90 
‘A WIFE. DersiGNED AND ENGRAVED BY J. R. SMITH - = : Z Z : E S ftsye 
BONAPARTE, PREMIER CONSUL. By C. F. G. Lryacnnz = - - = : = =. pt 


THE REV. D’EWES COKE, OF BROOKHILL HALL, DERBYSHIRE, HANNAH, HIS 
WIFE, AND DANIEL PARKER COKE, ESQ., M.P. By Jos—EpH Wricut (oF DERBY) 130 


congo ROBERSONS 


TELEPHONE No. 1966 VICTORIA. 


SPINK & SON, == 


COIN EXPERTS 


Medallists by Special Appointment to H.M. THE KING 
and H.R.H. THE PRINCE OF WALES. 


17 & 18, PICCADILLY, LONDON. 


Easy Chair covered in Antique Brocade. 


Executed in our own Workshops at 


THE RARE TWO MERK PIECE nee 20, Motcomb St., Belgrave Sq., S.W. 
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CHARLES W. SWANSON 


CRVANNDON le IslOWsye 
2a eC aAREOIRUE SQUARE 
EDINBURGH 


Designer 


furnisber Decorator 


ENTIRE SCHEMES CARRIED 
OUT UNDER PERSONAL 
SUPERVISION 


DRAWING-ROOM RECENTLY EXECUTED DESIGNS & ESTIMATES SUBMITTED FREE 


—WILLIAMSON— 


PEGUILDFORD: 7” 


ENRGEST COERBECIION OF 


OLD ENGLISH FURNITURE 


Nee eb EE = aAGINGDOM 


W. WILLIAMSON & SONS, Guildford. 28 Miles from London. Telephone No. !9 


IX. 
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DRUCE G CO. PeNtonw. 
For Genuine Old 


Furniture and 


Reproductions 
AT COMMERCIAL PRICES 


CHIPPENDALE SHERATON 
HEPPLEWHITE QUEEN ANNE 
ADAM 


A COLLECTION OF 


Old Chimneypieces and 
Jacobean Furniture 


Old Persian Carpets & Rugs 


A VISIT OF INSPECTION SOLICITED 


Walnut Queen Anne China Cabinet 
8 ft. high, 7 ft. 3 ins. wide. In stock, 


In the High Court of Justice, Chancery Division. 


NYBURG v NYBURG 


(By order of Mr. Justice Parker). 


Messrs. PUTTICK & SIMPSON will. sell by Auction on Wednesday, 

February 5th, and three following days, the second portion of the above 

stocK, consisting of the valuable Antique and Modern Jewellery, Gold 
Snuff Boxes, Bonbonieres, Silver and Sheffield Plate. 


On Friday, February 14th, will be offered the final portion, consisting of remaining stock of 
Antique Furniture, Marble, Terra Cotta, and Stone Statuary, etc. 


Catalogues on application to: 47, LEICESTER SQUARE, LONDON, W.C. 


Messrs. DEBENHAM & FREEBODY FENTON & SONS, 


Have for Sale the largest ; New Oxford Street, 
collection of Embroidered LONDON 


Pictures and Samplers in agin ey Sage 
England. 
Also Antique Brocades, 
Embroideries, Laces. 


AVE a Large Collection of 
OLD ENGLIsH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


I . New Oxford Street (Near Mudie’s Library and 


the British Museum). 
aX: 


Exhibition of rare Antiques 
now being held. 


Illustrated Catalogue gratis. 


Wigmore St., 
LONDON. 


ERmbTOR ered Picture. Subject—Girl with 
Bowl. T his is one of many now in stock, 
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The LARGEST STOGK of GENUINE ANTIQUES IN LONDON 
| 


Telegrams— 
** REQUIRABLE, LONDON.” 


{4152 
(4153 


| Telephones—CGERRARD - 


No. 1. 


A Fine 
18th CENTURY 
GRANDFATHER 
CLOCK, 
In Curl Mahogany 
Case, by 
TW. EES. OF LEUNG 


Fine Movement. 
In Going Order. 
7 ites lel als [Moe 


wiz 1OeO 


No. 2. 


A Very Fine 
SHERATON 
GRANDFATHER 
CLOCK, 
In Fine Mahogany 
Case, with Ivory 
Pear-drop Dentils. 


Fine Movement. 


By JOHN PILLING, 
of BOOTHFOLD. 


In Going Order. 
7 ft. 9 in. high: 


£18 10 O 


GILL 
“ REIGATE ™ 


73 to 85, OXFORD STREET, LONDON, W. 
XI. 
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STONER & EVANS, 5 ving street 


St. James’ Sq., 
London, s.w. 


TeL_ecrams: TALOFA, LONDON. 
TELEPHONE: 6658 GERRARD. 


SPECIMENS. of chotce old Worcester, 
Chelsea, and Derby Services: 


Top Row, left to right. 
1 WORCESTER, GARRick’s, 17 PIECES. 
2 3 WALL PERIOD, 20 PIECES. 


3 7 BLUE, WITH BIRDS, 22 PIECES. 


Second Row, left to right. 


1 CHELSEA, FLOWERS ON YELLOW, 30 PIECES. 
Zz 7 PINK SCALE, 30 PIECES. 


” RAISED ANCHOR MARK, 40 PIECES. 


Third Row, left to right. 


1 WORCESTER, DRESDEN MARK, 22 PIECES. 


=. a9 TRANSFER, TOY SET, 13 PIECES. 


3 DERBY, NAVAL ENGAGEMENTS, 42 PIECES. 


COLLECTIONS ARRANGED, VALUED OR PURCHASED. 


An‘ * Opportunity 
Marked Econo 


THE LAST FEW DAYS OF 
TORY & TRIGGS’ Annual 
Sale of interesting Antique and 

other Furniture. .% wt 


Special Catalogues will be posted 
free to all readers of ‘The 
Connoisseur ” who will apply at once. 


STORY & TRIGGS, 


152 to 156, Queen Victoria Street, 


7 ft. 6 in. high, | ft. 10 in. deep, made in parts and pi d togeth h ——————————— 
wooden pins. Sale price, £19 I Sewers) cine te ee LONDON, E.C. 


Fine Old Oak Norman Press, as illustration. 5 ft. 10 in. wide, 
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gp ey, © webb te 
MAPPIN & WEBB Lo ss oxtors st, w. 
Opposite the Mansion House, City. 
—S — ia). —— 220, Regent St., W. 


(Mappin Bros. Incorporated.) 


TEA AND COFFEE SERVICE IN CHIPPENDALE DESIGN. 


Prince’s Plate. Sterling Silver. Pie Sees rea 
inter oe Ao ete Aish om Teo cake Le) Tea Urn, 1 quart ax ap i es 
Tie ee 1a pa et Cees oe Seuocg 24-inch Tea Tray -. 1348.0 5.) ee 
Greaishaid 4¢ coll go sueso We 2 10 0 2-pint Kettle and Stand... 7 15°04 “Ss .2omono 
Cream Jug... hs e cm all 10 Pee Uo) 
sail G10) Sle 75) 
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Continued from Page IV. 


Burne-Jones, Sir E.—Works of, go illustrations. Published Wanted.—Queen Anne Chairs, set of six to twelve, must be 
by the Berlin Photographic Co. at 50 gns. For sale at genuine and good quality. [No. R2,965 
30 eis: ENo. 2,059 Georgian Silver Mustard Pot.—For sale. Rare specimen. 
Stipple, Scott, after Raeburn.—For sale. Two mezzo- £8. [No. R2,966 
tints, Goldsmith and Reynolds, after the latter. Original Swords. — For sale. Pair cup-hilted Schiavona, several 
HE ENG. R2,990 others; pair flint-lock Pistols. [No. R2,967 


For Sale.—Pair double-barrelled flint-lock Duelling Pistols, 


: F le.—Very fi 1 speci s of ved Furniture. 
with gold pans, by Manton, London. Complete in Ul SAS ery Bie ed See ee enact 


as ae ae ING, R2,061 Ebotographe on application. [No. R2,968 

: F : Baxter Prints.—For sale. [No. R2,969 
Fine old Chippendale Mahogany Table, carved cabriole = ; y 

legs, claw and ball foot. £20. [No. R2,962 Communion Oak Rails and Doors.—Spiral carved, 

2 ¥ re ; original state ; from old country church ; 200 years old ; 

Old Sheraton bow-front Sideboard.—Six Chippendale about 18 feet. Photo. [No. R2,970 

airs 3) @lai ale Dining T ‘i 3 

ei ics uct Epa erie kes INoe 2003 Lead Figures.—Two Cupids, one Sundial Cupid. Excep- 

Two Antique Charles I]. Oak Chairs.—13 guineas. | tionally well modelled, date about 1700, in perfect 

[No. K2,964 condition. Price, £50, or near offer. [No. R2,971 


Telegraphic Address: ‘‘ Nui IFIED, LonpoN.”’ Telephone 4424 GERRARD. 


GLENDINING & Co. £2: 


7, Argyll St., Oxford Circus, London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS, ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. rd Valuations for probate or insurance. 


February, 1908.—No. Ixxviii. XIV 


The Connotsseur 


FROST @& REED, Print Publishers 


(See Addresses below) DRS LO le LONDON eS CiIlE TON (See Addresses below) 


The New Meissonier Etchings 


Messrs. Frost & REED have pleasure in announcing the publication of these Etchings, 
two by Vyboud and one by Mignon, two of the most effective French etchers. They 
are from three of Meissonier’s purest works, and collectors should take advantage 
of this limited offer and add these two Great Masters 


? 


works to their collections 


wa) MIRERS of Meissonier, one of France’s most realistic painters, 
do not require to be reminded that remarque Artist’s proofs of his 
works, by etchers such as Vyboud and Mignon, are second only to 


the actual pictures themselves. 

The Collector will add these three etchings to his collection on their own 
merits as works of art; those wishing to decorate their walls should buy with 
the knowledge that the next best thing to the actual picture is a true ‘copy 
in the form of an etching, and the 
investor will do well to buy, as all 
fine etchings of Great Masters, when 
of limited edition, invariably go to a 
premium. 

In these days of cheap reproduc- 
tions, it is well to remind those who 
are not aware of the cost of producing 
etchings of this quality, that one or 


two years are necessary, as a rule, 


for the etcher to produce such works 
| riginal, and tl roofs bei 
Pa Bite” by AbcE Mignon. aie the original, and the proofs being 
Size 12 by.64in. £4 4 O. On Vellum. limited, so that all produced may be 
of one quality, the prices cannot be 


less than those charged. 


There will be One State only for all 
three, and all will be Remarque Artist’s 
Proofs on Vellum, ina limited edition, 


and the Plates are all to be destroyed. 


Beyond the sizes given there is an fore Sentiactie 2) byedeen Vehoud: 
ample margin for framing. Size 92 by 134. £6 6 O. On Vellum. 


A finished proof of each of these famous pictures may be seen at 


Messrs. FROST & REED, 


47, Duke Street, St. James’, LONDON, S.W. ; 
8, Clare Street, BRISTOL ; 
AT, Queen’s Road, CLIFTON ; or at any good Print Shop 


Messrs. Frost & Reed’s Illustrated Catalogue of Etchings and Engravings of over 
returnable if a purchase be made 


160 notable pictures can he had for I/-, 


A Pamphlet on Print Collecting sent free 


This House has now completed its Century, having been 


“The Reader,” by Jean Vyboud. ers, ESTABLISHED IN 1808 —— 


Size 83 by 128in. £5 5 O. On Vellum. 
XV. 
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Ready February Ist, post free Is. 
a 


“THE AGE OF OAK.” 


a 
ip. 
i 

f } 


k 
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Swiss Needlepoint Glass, dated 1517. 


F. W. PHILLIPS, sano 


A Priced Catalogue with 60 Photographic Illustrations and 
Descriptions of Domestic Furniture, &c., 
made between A.D. 1550 and 1700. 


Contents : 
Armour, Tapestry, 
Panelling, 
Mantelpieces, 
Stained Glass, 

Oak Furniture, 

Iron and Brass Work, 
Pewter, 

Pottery, 


Portraits, 


offered for sale by 


Oak Joint Stool, circa 1650. 


THE 


R HOUSE, HITCHIN, HERTS. 


Ross Hall, Crookston, nr. Glasgow. 


that they have been instructed by Messrs. Hill and 
Hoggan, Writers, 194, Ingram St., Glasgow, agents 
for the trustees of the late James Cowan, Esq., of Ross Hall, 
Crookston, who was well known as a Collector, to sell by 
auction in the Crown Halls, 98, Sauchiehall St., Glasgow, 
and at the Mansion House, in the month of February, 


FINE COLLECTION OF OIL PAINTINGS, WATER- 
COLOUR DRAWINGS AND ETCHINGS, 


Including examples by George Morland, Old Crome, 
Calcott, Constable, Cotman, Pettie, Faed, Bonnington, 
Milne Donald, Harlamoff, Rembrandt, Van Dyck, Dance, 
Ward, Lely, Ronner, Holland, Gainsborough, Kneller, 
Menzler, Romney, Turner, Cox, Williams, Noel Paton, 


MA? teat they DICK & McCULLOCH beg to intimate 


Copley Fielding, Sam Bough; Original Etchings by Axel - 


H. Haig, MacBeth, Debaines, Labaune, Haden, Bracque- 
mond, Rajon, Gaiyean, etc., etc. 
Articles of Vertu and Bric-a-Brac, including Sheraton and 
Chippendale Furniture, Empire Furniture, Fine Bronzes, 
Marble Statuary, Italian Ivories, Dresden and Sevres 
China Vases (including some from the Hamilton Palace 
Collection), Antique Majolica Plates and Vases, Oriental 
Lacquer Panels, Cloisonne Vases, etc., etc. ; also 


LIBRARY OF BOOKS, 


including Kelmscott Press Publications, Turner’s Liber, 
Claude’s Veritatis, Nuremburg Chronicle, Burton and 
Villon’s Arabian Nights, Ulustrated Books, Illuminated 
Book of Hours. In all about 1,400 lots, including many 
fine specimens of Antique and Modern Binding. 


Illustrated Picture Catalogue, price 1/-; Book Catalogue, 
price 6d.; Illustrated Catalogue of Bric-a-Brae and Articles 
of Vertu, price 6d.; and Admission Illustrated Catalogue of 
the House Furniture, price 6d. : Post free on receipt of stamps 
from The Auctioneers, 98, Sauchiehall Street, Glasgow. 
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ANTIQUES in the HIGHLANDS 


ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, and ITEMS OF JACOBITE INTEREST. 


Having exceptional opportunities of acquiring collections from their exten- 
sive connection throughout the country, Messrs. A. FRASER & Co. can 
always offer a fine selection of Antiques of all kinds, at very moderate prices. 


Spinning Wheels and Highland Curios a Speciality. 


A. FRASER & Co., inveRNess 
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BASIL DIGHTON 


42, Gower Street 
Bedford Square, London 


TELEPHONE 8338 GERRARD 


Eighteenth Century Mezzotint 
Portraits, in proof states, and 
Engravings finely printed in 
colours, after Reynolds, Romney, 
Gainsborough, Hoppner, Ward, 
J. R. Smith, Wheatley, Buck, 
Cosway, Morland, Debucourt and 
Taunay. 


Fine examples of English Furni- 
ture of the 17th and 18th 


centuries in original condition. 


AN ORIGINAL DRAWING BY JOHN DOWNMAN, A.R.A., SIZE 72 INS.’ BY 62 INS. } 


A Pair of 
Exceptionally Fine 
Chippendale 
Stools 
Size 28 in. wide, 
18 in. high. 
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JOSIAH WEDGWOOD & SONS,“ 


Replica of “Old Wedgwood ”—“ Spike” Pattern, 


in Blue and Gold; in Dinner, Tea, and Breakfast Ware. 


PRICES: 
= £ aa EARTHEN WARE— ee teh 
on tN = oe piece Dinner Service = = = = S 1756 
40 piece Tea Service = = = a 4 15 0 if oe - = : = = 12°50 
51 piece Breakfast Service = = = 71SNG 191 ee eee oe ‘ : z — iz . 
Full Dinner Service, for 12 persons = . 35 0 0 40 < Tea Service E: 3 f a 4 Aro 


ASK YOUR DEALER FOR PARTICULARS. 


Whitefriars 
Glass 
Works, 


Tudor Street, 
LONDON, 


ELC. 


Establishea A.D. 1685, 


ORDERS TO VIEW THE PROCESSES OF GLASS MANUFACTURE, AND TO INSPECT THE COLLEC- 
TION OF OLD SPECIMENS OF QUEEN’S WARE MADE AT ETRURIA IN THE 18th CENTURY, AND 
LENT FOR EXHIBITION BY JOSIAH WEDGWOOD 6 SONS, TOGETHER WITH REPRO- 
DUCTIONS FROM THEIR ORIGINAL BOOK OF DESIGNS, MAY BE HAD ON APPLICATION TO 


JAMES POWELL & SONS. 
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An Artistic 
Opportunity. 


Spring 1s the season for renovations in the house. 
It 15 a convenient time for taking one or more 
rooms in hand and refurnishing them in correct 


Period style. The outlay is repaid many times 


over in the resultant charm and comfort. 


Spring cleaning 1s therefore “ an opportunity.” 
To reap the full advantage of its possibilities in 
connection with new artistic treatments,W aring s 
expert assistance should be obtained. What ts 
generally a period of unwelcome disturbance may 


thus be turned into one of complete satisfaction. 


WARING’S 


NEW GALLERIES OF DECORATION, 
Nr. OXFORD CIRCUS. 
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INTERIOR DECORATIONS. 


OLD OAK as 


ROOMS 


Fine examples of Linen 

Fold Jacobean, Elizabethan, 

and Queen Anne Panelling, 
and other fine 


OLD 
ENGLISH 


Oak Panelled Room, carried out on an estate in Norfolk. 


woo DWO RK For OLD FURNITURE and WORKS of ART 
Commissions Executed | Goods Procured 


for Christie’s, etc. to meet requirements. 


OldOakPanellin 


MANTEL-PIECES © >427 
AND FIRE GRATES FITTE 


Quantity of Simple Oak Panelli 
Large stock Old Adams Chimney-Pie 
from 95s.; Fine old Carved wood Georg 
Chimney-Pieces, from £8 1ss.; Dog Registe 
Log and Adams Hob Grates. — 


OLD ENGLISH WoOOoDWO! 

i i Pine and ot 

Beautiful Old Georgian (MaRS, 

with important Carved Frieze and Cornice, 

their original condition, which can be qi 

easily adapted and fitted. — 
Old Oak Columns, Mahogany 
and Oak Doors, Balustrading, 
Carvings, and Doorways. 
of ‘*The Ferra 

Coat of Arms Family,’’ very rare 

Carved. Oak Panel in one solid piece, 3 ft. w 

2 ft. 8 in. high. Can be adapted or used as 

overmantel. 

Oak Flooring. INTERIOR DECORATIO 

H Historical Old ( 

Old 0: Oak Staircase Staircase, a fine sp 

men piece of work in its original condit 

unrestored, and can_be seen temporarily fit) 

Rare Old Oak Ceiling, very fine, can be ea 

adapted. 


BENJAMIN'S i Calleries (Old St. George's Hall), 76, Mortimer Street, London, | 


VOLUMES OF THE CONNOISSEUR 


Volumes can be obtained in four qualities of Binding, 
from 7/6 to 27/6. A Volume contains four numbers. 
WRITE FOR ParTICULARS TO THE PusiisHers, 2, CARMELITE HOUSE, E.C. 


tease 


Fine Old Tapestry Panel, size 19 ft. by rx ft., rich colouring. 
Subject: ‘Feast of Flora.” 


Antique Furniture, China, Silver, 
and Works of Art. 


JOHN DAVIS & SONS 


‘Antique Dealers, 


203 & 204, Tottenham Court Road, 


Oprosite Hampstead Tube, Tottenham Court Road?Station. 


ee Fae 


W. F. GREENWOOD & SONS, Ltd. Te ee. 


Pair of Early English Ladder-back Armchairs. 


Also on view a large stock of Old Dressers, Gate-leg Tables 


23 & 24, STONEGATE, YORK. Coffers, Gc., together with a varied selection of 


Early English 


Mahogany Wardrobes, Chests of Drawers, Sideboards, 


Established Bremen and Sets of Chairs, 


1829. 10, Royal Parade, Harrogate. INSPECTION INVITED. 


February, 1908.—No. Ixxviii. 


at exceptionally low prices. 


ENQUIRIES SOLICITED, 
XX. 
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ELKINGTON e Co., Ltb. 


BY SPECIAL APPOINTMENT SILVERSMITHS TO H.M. THE KING. 


22, Regent St. 
London, S.W. 


(Below Piccadilly Circus.) 


An unrivalled 
Collection of 
Antique Silver 
and Old Sheffield 


73, Cheapside, 


London, E.C. 


The Finest 


Showrooms in 


Plate. London. 
Genuine Utmost Value 
Examples Pee 
bought for Cash. 
MANCHESTER: 
BIRMINGHAM : St. Ann’s Square. 
Newhall Street. A NEWCASTLE: 
LIVERPOOL: Northumberland Street. 
Lora Street. Canadian Agents: 
GLASGOW : A. T. WILEY & CO. 


St. Vincent St: z 
en reet. CALCUTTA: Esplanade. 


JAMES I. SILVER SPICE BOX.. 


Telephone No. 2106 Kensington. 
Telegrams: Grantiques, London. 


By Special Appointment By Special Appointment 


O HIS MAJESTY TiO ILR THE 
Ta E KING. PRINCE OF WALES. 


OWEN GRANT L”. 
yyy 
@ N view, an exceptional collection 
Pp», KS) 
recently purchased from private 
sources, including the rare and interesting 


8,9 & 10, Kensington Sq., W. 
of 18th Century Furniture, 
table illustrated. 


— The Daimler Co. have recently issued an 
exhaustive booklet embodying some of the 
more recent testimonials received by them 
from users of Daimler Cars, This pro- 
duction is bound with stiff covers and the 
letters are reproduced in fac-simile; being 
the first time that a quantity of customer's’ 
appreciations has been shown in such a 
form. In fact, the booklet is entirely unique 
and should be perused by all prospective 
purchasers of Motor Carriages. 
Applications should be made immediately 
as the quantity is limited. 


» ewes i, 
Sezzzs 
ee YY VR 


Early 18th Century ; 
Spanish Mahogany #7 ee 
Writing Table, ae 
butterfly flaps, fitted 


a 
THE DAIMLER MOTOR CO. (1904) LTD. 


f il COVENTRY: Daimler Works. LONDON: 219-229, Shaftesbury 
drawer, and fret rai eT, 


letter tray (removable). 
(Bought by R. G. Behrens, Esq.) 


MANCHESTER. NOTTINGHAM. BRISTOL. 


The Connoisseur 


W. H. PECKITT, 


DEALER IN 


DAVIS & DAVIS, 


Antique Furniture Galleries, 


HIGH ST., WESTON-SUPER-MARE. 


4 A 8 


ba Rare Postage Stamps. 


ULHy Zrrro\e\ dQ ake eelele Le WL Lok aokolehe 
y 


y / ij Pam CU 
A), 


A large collection of Antiques, 
including :— 
Grandfather Chairs, Settees, 
Sideboards, Court Cupboards, 
Pictures, Engravings, Oriental 
and English China, Glass, &c. 


Telephone— Early Closing Day— 


No. 81. Thursday, 2 o’clock. 
( hone: Set of Eight Genuine = 4) ,oods packed free, and sent carriz ge paid, 
segs Thickly Raised ae ie visi » Tihs ae aye ch 
3204 Chinese Lacquer Chairs. 
Gerrard. 

oe 

Price List OLD ENGLISH GLASS 
Sret on : si = re 3 


application. 


ff 
qu, i 
SINGLE 
Ta aT STAMPS 
| | AND 
COLLECTIONS 
i PURCHASED. 
A Large and Choice Stock, ranging from CURRENT 
ISSUES to the GREATEST RARITIES, always om view. 
Inspection invited. 


Monthly List of Bargains and Special Offers will be forwarded 
Post Free on application. 


Md Neg STRAND, LOND ON. (Collections or Single Specimens Purchased.) 


> RGy DTD LAW, FOULSHAM & COLE, Ltd., 
7, South Molton Street, Brook Street, W. 


VAN VEEN G&G ‘CO. 


= Damrak 90 
Se CSSCAMSSTERDAM 
Rare Stock of Antique 


apanese 
Curios # 


Export of Dutch Curios 


Supreme 
Comfort. 


—TO COLLECTORS oF — 
ANTIQUE - FURNITURE 


Mm There is no chair 
# made which gives more 
} real comfort and satisfaction 
4 than WOOD & HEMMONS’ 


ONE GUINEA 


Easy Chair in Velvet. It combines the height of luxurious ease 
with most satisfactory materials and workmanship, and its low 
price makes it the most wonderful value in artistic furniture. 
An ideal chair for Bungalows and Shooting Lodges, and equally 
suitablefor drawing, dining orbedrooms. 20 ready for immediate 
delivery, upholstered in “Old Gold,” “Crimson,” ‘ Rose,” 
“Blue,” “Smoke Blue,” ‘‘Marone,’ and “Green” Velvet. 
WOOD & HEMMONS (G. E, HEMMONS), 
Cabinet Makers & Antique Furniture Dealers, 
Canynge’s House, 97, Redcliff St., Bristol. 
(ESTABLISHED A CENTURY.) 


A. VISIT £G 


ARTHUR GOXHEAD 


100, High Street 
MAIDENHEAD 


WILL BE TIME WELL SPENT 
AS HE HAS A GOOD SELECTION 
OF 
OLD OAK AND OTHER 


FURNITURE 


ALWAYS IN STOCK 


Goops Storep UnrTiL REQUIRED. 


Write for particulars of this 
Unique Cabinet. 
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Artistic Firegrates 
are the Keynote of 
Home Decoration. 

People of discriminating 

taste invariably _ select 

CARRON Firegrates as 

they give the home an 

artistic and stylish appear- 

ance so truly typical o 

good taste and refinement. 

For beautiful finish and fine 

workmanship they are with- 


out a peer in their class. 


Sold by all Ironmongers. 
Write for No. 21 Firegrate Catalogue. 


CARRON (COMPANY. 


Carron, Stirlingshire. 
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Showrooms—London (City) 15, Upper Thames Street, 
= DCE A (| i ndish 
7 i Red Cross 


Sease5aseseseseseseseseseseesessesesesesesesesesesesese 


> 
Birmingham—-218, 220, 222, 
Dublin—44, Grafton Street. 


Corporation Street ; uy) 


acagasesasasesesesesesesassess 


pone CaP 


Ohe 
Goldsmiths 6 
Silversmiths 
Company, Lta. 
112, Regent Street, W. 


——¢a0~z—— 


Antique Clocks 


Prices and 


Particulars 
of the 
Company’s 
Steck on 
Application. 


sas 
The Company have the Choicest Collection in 
London of Clocks of the 


LOUIS XV., XVL., & 
EMPIRE PERIODS. 
pnb i ae SS REISER ae 


No importunity to purchase. 


Inspection invited. 


The 


Goldsmiths « Silversmiths 
Company, ta. 


Showrooms : 


112, REGENT STREET, LONDON. w. 
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HARPER, 


ASHFORD, 
Kent, 


Has the Largest 
Stock in the 
South of England 
pee Otits 


Jacobean, Jd 
Queen Anne, 
Chippendale 
G&G Sheraton 
Furniture. d 


9-ft. Chippendale Bookcase. 


WANTED: 
Exceptionally Fine and Genuine Old 


Jacobean Oak Cabinet, 
Chippendale Chairs, 


AND ANTIQUES OF ScoTcH INTEREST. 


MUIRHEAD MOFFAT & @o., 
134, Douglas St., GLASGOW. 


Master John Burges Haffey 


Mezzo. by 
LAURIE, after FOLDSON, 
size 10 ins. by 14 ins. 
London: 
Printed for R. Sayer and 
I. Bennett, No. 53, Fleet 
Street, as the Act directs. 
W777: 
For Sale at? 


Wm. EGAN & SONS, Ltd., 


Antique Dealers, 


32, Patrick Street, CORK. 


Fine Collection of Antique Glass 
Lacquer Chest of Drawers 

Oak Monk’s Table, 8 ft. 

Oak Cupboard Dresser, 7 ft. 


Set of 7 Hepplewhite Chairs, 
slightly carved, etc. 
ALL ABSOLUTELY GENUINE. 


“The Spinning Wheel,” 


Farnham, Surrey. 
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FOR SALE. 
WRIGHT & 
HUNTER, - 


Antique 
Dealers, 


ARTHUR ST., 
BELFAST. - - 


Rare Genuine Old Carved Chippendale _ 
Centre Table, in original condition, © 


Price £8 8 

S. G. FENTON, 
Dealer in 
Coins, Medals, Antiques, 


Arms & Armour, 


Old English Pottery & China. 


Recent additions to Stock include very fine Sheraton 
Bookcase, Salt Glaze and Wheildon Ware, a fine series 
of old Polynesian Weapons, Bristol Figures, &c. 


+g The Old Curiosity Shop, 2- 


33, CRANBOURN ST., LONDON, w.c. 


(Opposite Leicester Square Station of the Tube Ratlways.) 


(SOVETT LC® 


Teephone tation Buildings, 

179 Western Earls Court, S.W. 
we 

A LARGE SELECTION OF 


Antique Furniture 


AT COMMERCIAL PRICES 


EDWIN NICHOLS & Co., Ltd. 


27, New Street, Worcester 


(ESTABLISHED 1790), 


Invite a visit from ,their Patrons to view 
their large stock of 


ANTIQUE FURNITURE, CHINA, 
SHEFFIELD PLATE, BRASS, &c. 


—_—_ es —__ 


Enquiries would receive careful and prompt attention, 


XXIV. 


THORNTON-SMITH. 


A gilt 18th Century Day-bed, carved by Jean Goujon. 


Il & 13 Soho Square, London, w. 


THORNTON-SMITH. 


Genuine English Antique 
Furniture in the condition : 
of its Period. | 


An Elizabethan extending Refectory Table, £16.10.0. 


WRITE for our Illustrated Booklets. 


Il & 13 Soho Square, London, w. 


‘* Masterpieces of 
some of the most 
famous Japanese 
Artists. . . Prob- 
ably the _ finest 
collection in the 


The Connoisseur 


extending over two years in 
the East, at a cost of several 
thousand pounds, and are 


NVITE an inspection of a very fine and unique collection of 
Modern and Antique Art Curios from China and Japan, 
which have been secured by their Agent with considerable 

difficulty during his recent tour J —~&Y 


‘‘Marvels of an 
almost lost Art. . . 
They will become 
priceless in time.”’ 


Mors ee now on view in Show Rooms REA Ay Jn: 
: specially reserved for them at 
25a Ose ENGEH WRCE eS TREE ESsE. G: 
JARDINIERES. DAMASCENE WORKS 
BRONZE VASES. of ART by O. KOMAI. 
KOROS. A Choice Display of 
FIGURES. KIOTO Embroidered 
ANIMALS. SCREENS. 
GOLD LACQUERED BED & TABLE COVERS. 
and SILVER KOROS KIMONOS. 


and VASES with fine 
SHIBIYAMA Work. 
SILVER BOWLS, BOXES, 
IVORY CARVINGS 
by the best Artists, viz.: 
OKAWA, TAMIMASA, 
MASAYESHI, etc. 


CUSHION SQUARES. 
RARE OLD NETSUKES. 
INROS and LACQUERED 
BOXES. 
SATSUMA, KURANCHI, 
IMARI, 


etc., etc. 


Included amongst them is an immense variety of other Curios, some 
of them the labours of a lifetime of the most skilled craftsmen 
of the East, and such as can be seen nowhere else in London. 


The Alexander Clark Manufacturing Company, 


125 & 126, Fenchurch Street, LONDON, E.C. 


Nr SS 
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NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
hippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. ParrripcE, The Bank, 
Alvechurch, Worcestershire. 


VISITORS TO BELFAST should call at 
SINCLAIR’S ANTIQUE GALLERY, I8, Castle Lane, 


to inspect the magnificent collection of Antique China and Works of 
Art. The finest collection of Old China in Ireland always on view. 
Orders and enquiries by post carefully and promptly attended to. 


W. J. McCOY & SONS, Ltd., BELFAST. 
% Dealers in Antiques, Old Prints, Sc. 


GENUINE EXAMPLES ALWAYS ON HAND. 


BOO K S —Tiffin's Bow, Chelsea and Derby Porcelain Manufacture, rare, 35/-: 
¢ Williamson’s George Morland, large paper net for 


, 63/- 36/-; 


Menpes’ Whistler as I knew Him, xr 12/6; Harmsworths’ Encyclopedia, 8 vols., 
30/-; Harmsworths’ Self-Educat« vols,, 30/-; Burton’s Arabian Nights, 17 vols., 
illustrated, unexpurgated, 413 13s.; Oscar Wilde's Poems, 21/- for 10/6; Woman of No 
Importance, 21/- for 10/6; Sporting Books, Rare Books, First Editions, &c., 100,000 


in stock. I can supply anything, Please state wants. 


List Free. BAKER’S GREAT BOOK SHOP, 
14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t., Birmingham. 
Established 1845. (Telegrams: ** Bibliopole, Birmingham.” 


Use STEPHENSONS’™ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


SCARCE MODERN ARTISTS’ PROOFS, 
ETCHINGS and MEZZOTINTS. 


WRITE FOR CATALOGUE. 


MATTHEWS @ BROOKE, Market St., BRADFORD. 


A SHORT HISTORY OF Post Free 7d. 


OLD BRISTOL POTTERY and PORCELAIN, 


With Illustrations of Delft Pottery and China. Full list of Marks, &c., &c. 


J. P. WAY, Antique Art Gallery, Park Street, Bristol. 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


R. G6 W. CLARKE, ——— 
RY} Antique and Fine Art Galleries, 
=~ 40 & 41, Grand Parade, CORK. 


Genuine Antique Furniture in original condition, guaranteed to 
be without faking, always on hand. 


The Trade Supplied. Photographs forwarded. 
JAMES HILL, Collector of Antiques, 
7 & 12, Bachelor’s Walk, DUBLIN. 


The ‘‘Edyna’’ Watch, 12/6. In Black Gunmetal Case, 


Thin “Dress” Shape. Non-Magnetic. Perfect Timekeeper. 


T. SMITH & SONS, 47, George St., EDINBURGH. 


Chronometer Makers to the Admiralty. 
In Solid Silver Case, 25/= The ‘‘Miranda’’ Watch 


SS 
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Old China and Pottery.—Marked pieces of Worcester, Crown Derby, 
Salopian, Spode, Leeds, Dixon Phillips, Rogers, Middlesbrough, 
Davenport, Belper and Denby, and Boyle. __ 

Baxter Oil Prints.—Fine selection of Prints always in stock. 


CG. L. PICKARD, 15, Woodhouse Lane, LEEDS. 
SE 


JOSEPH LYNCH, HAS A FINE COLLECTION OF 
Antique Dealer, ANTIQUES and CURIOS. 


St. Columcelles, Bedford Row, LIMERICK. 
Two Sheraton Sideboards; handsome old Dutch Bureau and upper part lined through 
with oak; handsome old In‘aid Marble Mantlepiece; Set of Cromwellian Armour. 


STAMPS. Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
BripGER & Kay, 71, Fleet Street, London, E.C. 


SAVAGE GURIOS, “*ctoman 77, prixton win, London. 


E. HARRISON, 47, Duke Street, 


M anchester Sq., W. (Close te Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


CARLISLE, 40, Beauchamp Place, S.W. 


ENUINE Old English and other Furniture. Engravings and Original 
Drawings by Old Masters. China. Cut and Armorial Glass. 
Lustres. Tudor and other Embroideries. 


Very fine Walnut Queen Anne Grandfather Clock. Queen Anne 
Winged Chair, four cabriole legs, covered original silk brocade. 
Other Antique Furniture on view. 


NORMAN @& CO., 23, Regent Street (Ist 
floor), Waterloo Place, S.W. 


P. ELLIS, 249, High Holborn, LONDON, W.C. 
Old Nankin Plates’ -- =6 .. 4/6, 5/6, 6/6 
Old Gilt Mirrors . Sis 17/6, 25/-, 32/6 
Convex Gilt Mirrors 6/6, 13/6, 22/-, 35/- 


Offer. 
this month. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 309, King’s Road, Sloane Square, S.W. 


Telephone, 1419 Victoria. 


Russian Depot, 115, Ebury Street, Victoria, $.W. 


OLp ErKons, OLD LAcE, OLD BROCADES, 
JEWELLERY, ETC. 


KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 


Invites inspection of her collection of choice old China, English Pottery, 
Delft Ware, Dutch Tiles, old Pierced Brass Fenders, &c. ‘ 


———} CHOICE WEDDING GIFTS.=—— 


EDGAR LINCOLN, 144, Kensington High St., W. 


Dealer in English & Roman Coins. 
PRICED CATALOGUE OF ENGLISH COINS (260 Illustrations), post free 7d. 
Great Novelty. Roman Brass Coins, silver and gold plated, mounted 
as Hatpins, Charms, Buttons, &c. Price list post free. 


Exhibition of Unframed SKetches (received by parcels post) 
in February. Particulars: Sec., Gallery van Brakel, 36, Albemarle St., W. 


ANTED TO PURCHASE, by a collector, willing to give high 
prices, Old English Engravings, £100 offered for Mrs. Curtis, 
after Walton; also wanted a few fine pieces of Old English Furniture 


unrestored. Write **COLLECTOR,” c/o Willinges, 73, Knights- 
bridge, London, S.W. 


RUSSELL STANTON, stianc woos s 


EXPERT PICTURE RESTORER. 


References and Testimonials given. 


' 


THOMAS CUBITT, 283, Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .°. .°. .-. 


Speciality this month :—4 fine Old Queen Anne Walnut Chairs, ball and claw 
feet and carved legs, untouched condition, loose stuffed seats. 25 gns., cheap. 


OR SALE.—Exceptionally beautiful Japanese Screen, height 6 ft., ornamented 
in carved ivory on genuine lacquer with carved blackwood frame, £15, Also 2 
Plaques of similar workmanship, with elaborate floral pattern, each £10, A great 


bargain. Inspectioninvited. H, M. Kendall, 1, The Paragon, Blackheath,S.E. 
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BELL 
Patent Basket Fire 
Grates, 


‘UNRIVALLED\FOR 
EFFICIENCY, 
ECONOMY, 
CLEANLINESS. 


No Cinders. No Sweeping Up. {No Dust. 
BEAUTIFUL DESIGNS. FINE WORKMANSHIP. 


Price from 45/- 


Bell Range & Foundry 
Soria: 


70, MORTIMER STREET, 
REGEN esl REET Ww. 


Catalogues free. No. 2032. 


SPECIAL ANNOUNCEMENT. 


WING to the great expense incurred in the preparation:of ‘AUCTION ‘SALE 'PRICES,” 

the Proprietors are compelled to increase the prices of {the Quarterly issue= to 

FIVE SHILLINGS. This change will, however, confer considerable advantage 

to the subscribers, as in the future all the subjects recorded will be dealt with 

in an extended form, and greater prominence will be given to objects of smaller DLICe mel iatS 

well to point out that, even at the increased price, ‘AUCTION SALE PRICES” is 

considerably cheaper than any similar publication, especially as it is more complete and 
covers a far greater scope. 

The first Five Shilling part will be ready on March 30th, 1908, from which date the 


Annual Subscription will be One Pound, or by post One Guinea. 
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OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensingston, LONDON 


Old English Pottery & Porcelain 


Elers, Astbury, Wheildon, Wedgwood, Leeds, 
Liverpool, Chelsea, Bow, Derby, Bristol, 
Nantgarw, Lowestoft, Longton Hall, Rockingham. 


The Collection is restricted to Absolutely Genuine Specimens. 


JOHN EVELYN & Co., 83, 2iton tan 


JUST PUBLISHED. —"Decorators' Symbols, Emblems and 
Devices,” by G. C. Rothery; with original designs by E. Fletcher- 
Clay ton. 132 pages, 3/- + by post 3/ Sh “Wall Paper Decora- 
tion,” by A. S. Jennings ; ‘iMustrated with many half-tone and other 


engravings showing the latest designs. Printed on art paper, 
many illustrations, some in colour, 7/6. ‘' Practical Church 
Decoration,’ ’ by A. L. Duthie ; with many illustrations. 3/-, by 
post 3/3. Prospectus free. Office of The Decorator, 365, Bir k- 
beck Bank Chambers, High Holborn, London, W.C. 
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GENUINE OLD JACOBEAN COURT CUPBOARD, 


4 ft. 11 ins. wide, 5 ft. 6 ins. high, carved panels and r ails, original 
iron hinges. A fine piece. £25. Photographs. 


G. R. COOPER, Dealer in Antiques, MANSFIELD. 


Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, Wardrobes, etc. TRADE SUPPLIED. 


R. E. TREASURE, Crooked Lane, Preston. 


Specialist in the Restoring of Old and Valuable China, Enamels, etc. 


LOST PARTS CAN BE REPLACED IN REAL CHINA. 


HENRY VAN KOERT, 38, Hanway St., Oxford St., London, W. 
ag a ei Na akan Ble ot et th ae aera OA See 


=—=MATHER’S 


Millions of Garments Saved Yearly by using this Splendid 
Black ee Fluid for Linen, Cotton, etc. In bottles, 6d., 1/=, 
2/6 and 5/s, of all Chemists and Stationers. 

W. MATHER, Ltd., Dyer St.. MANCHESTER. 


NIGRINE= 


ARVED OAK STAIRCASE; ditto, pi; Mahogany and Oak Doors; two 
Recess Mahogany Sideboa Tt: Chippendale and Sheraton ditte ; large Mahogany 
Secretaire, with glazed Bookcase, quite orig unique pair of Black Wedgwood 

Vases, 20 ins. high : Old Brass Handles and Deecece large stock; quantity of Oik 


Balusters, Boards, Panels and Panelling; also China, W eapons, Elephants’ Skulls, &c. 
W.M. DEARMAN, Antique Dealer, 20, South King St.. MANCHESTER. 


(Established 1872.) Expert opinion can be had either by a visit or writing. 


GENUINE ANTIQUES (AUTHENTIC SPECIMENS ONLY). Old English 
Furniture, Ol China, Old Prints, Antique Silver, 
Old Sheffield Plate, Antique Clocks, Bri Tempting Prices to Collectors. 


1-Brac. 
Trade Buyers liberally treated. Old Shenton Bre BSS Gund Wine Cooler, £4 15s. 
Oid Cromwellian Lantern Clock, by London Maker, £5. 


E. TYLER-JEW, 2, Worcester Street, OXFORD. 


1} hours from London: 


(GEAEEE Old Oak, Chippendale, Sheraton, and other 

Furniture ; Old Brass Ware, Sheffield Plate, China, 
and Works of Art, now on sale at T. HOLLAND’S, Antique 
Dealer, 58, Parliament St., near General Post Ofice, Nottingham. 


HIGHEST GRADE REPRODUCTIONS 


(in colour) of Old Coloured Prints of French and English Schools. 
Write for Catalogue (post free). 


POZNANSKY &G Co,, 198, Boulevard St. Germain, Paris. 


JOHN WESTHEAD & Co., 


ESTABLISHED 1821, 


Antique Furniture and 
Old China Dealers, © 


174, Friargate, and 16, 17, 18, Orchard Street, PRESTON. 


Charming Antique Mahogany Secretaire Bookcase, formerly property 
of the great Lord Mansfield. It is in three compartments, with shelves en- 
closed by three glazed panelled doors with gilt fancy mouldings. Secretary 
drawer in centre fitted with pigeon-holes and drawers, with fall-down 
writing flap, enclosures under and at sides, with doors. Shaped pediment 
8 ft. 9 ins. high, 6 ft. 3 ins. wide. Price £40. A sacrifice. 


GEORGE ALBERT SMITH, ST. IVES, HUNTINGDONSHIRE. 


7 Fine Queen Anne Chairs, £30. Queen Anne Clock, £15. 
Splendid set of 8 Carved Chairs, £55. 


Address— Trade Supplied. 
J. FRANKS, High St,, St. Neots, Hunts., and 9 & 10, Arcade, Bedford. 
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Mrs. RUDD, St. Catherine Terrace, Southbourne-on-Sea 
ANTIQUES (Only authorised pieces). 


Trams pass the doors from Bournemouth or Christchurch. 


FOR SALE. Old Oak Tudor Fittings, consisting of Staircase 

with Spiral Banisters, large carved Chimney-piece 
with Overmantel and Serpentine Stove, fine carved Mantels and Stove, 
Linen Fold-door, Grill and other Panelling, massive Entrance Door and 
Frame, and Doors, Wardrobe, etc., etc. 


The RALPH DAVIS GALLERIES, SALISBURY. 


J. W. ROSE & SON, antigce Gatieries, SLEAFORD, Lincs. 
Old Prints a Speciality. 
Close to the Station. 


For Genuine Antiques only. 
Fine Gallery Show. 


The Clock Tower, 


e 
SOUTHSEA. m ith 
i Finest 
& n e S Selection of 
ie Antique Furniture 
in South of England. 
4 ft. Sheraton Wardrobe, fitted with trays, in original condition. Photo. on application, 


For Sale.—Two Carved Wood Adams Columns and two 
Pallisters to match. Height, 10 ft. 
Full particulars and “photo. from 


Geo. GIBBS, Dealer in Antiques, Station Road, TAUNTON. 


G. O. HUGHES, 
2a, The Pantiles, 
TUNBRIDGE WELLS, 


has for sale private collection of 
upwards of 300 pieces blue and 
white and other China. Par- 
ticulars on application or inspec- 
tion arranged. Choice specimens 
of China, Silver, and Furniture 
on show. 


Old Oak Dressers; good Oak Chest on Stand; set of Pewter Dishes 
and Plates; Old Brasses; Tea Service, Crescent marked Worcester. 


E. J. MORRIS, Antique Dealer, 
46 and 47, CHAPEL ASH, WOLVERHAMPTON. 


\ 


iW OLLECTORS wishing to purchase 

Lox or sell privately should advertise 
in ** The Connoisseur” Register 
(see advt., page II.). 

The Charge is TWOPENCE PER WORD. 
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FENaisu Spa’ 


ne 


‘“SULIS” 


THE CELEBRATED 


\ MINERA 
A L Wg Nep 
OF BATH 


| (AERATED). 
ana Mineral Spring, : 
SULIS—lIts Physical Characteristics ! Prices 
Supreme among Table Waters for its Per Doz.: 


delicacy of flavour—its purity—its brilliance 


and sparkle. 
Soft and cleansing to the palate, Sulis Bots 
combines agreeably with Wines and Spirits— OES. 


in its aeration the most modern methods and 
machinery are adopted to preserve the water 


in its natural state as it issues from the Spring. 
SULIS—Its Curative Powers ! 4 / 6 Pts. 


For many generations Bath has been 
recognised as the rendezvous of sufferers from 


Gout, Rheumatism, and other kindred ail- 1 
ments and to drink the Waters of Bath i 2 


(now known as Sulis) was always considered 
‘indispensable in the successful treatment of 
the above. 


HOOO9O 9099909056999 999905900 


Sulis is also a keen apvetizer—-an aid to Carriage Paid on 
digestion — and imparts tone and vigour to Case Orders 
the system. ‘ 


CATER, STOFFELL & FORTT, utp. 


BATH. 
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«SULIS” is bottled direct from the famous Springs of 
BATH ae re 
Tue onty NaTuRAL HEALING WATERS IN THE BritrisH ISLES THAT RISE 
HOT FROM THE EARTH. 


The Modern Bathing Establishments of Bath are unrivalled in Europe for 
luxury and modern Scientific Equipment. 
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Francesco Bartolozzi, R.A. 


A BIOGRAPHICAL ESSAY By J. T. HERBERT BAILY 


VINCENT Lunarpi, Esq. 


One of the Illustrations. 


With a Catalogue of the Principal Prints; 


a Six Years’ Record of Auction Prices, 
100 Illustrations, 


including 21 Full-page Plates in colour. 


The issue is limited, and there will be no reprint. 


and over 


5/= net; Bound, 7/6. 


Can be obtained from all Newsagents or Booksellers, or the Publishers. 


Postage Sixpence extra. 


“The CONNOISSEUR,” CARMELITE}, HOUSE, E.C. 


Februaty, 1908.—No. Ixxviii. 
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JSHENRY®: 


dociety 


\/904,/905 £1906 


Lou MEDALS 


2G» 


R,A8. 6. 
London 1904 


SILVERMEDAL! AY 


A oD 


Reyal 
Horticultural? 
Society, 
1906 ano1907| 


~saena2f 


: WOODEN. 
pry omme rey | ELECTRIC LIGHT 
OLD STREET, | MU OWRILEN 


LONDON. E.C. 


22,ST. 
JAMES* ST. 
PALL MALL.S.W. 


IN ALL KINDS & SIZES. 


All mowers sent on a months Free trial, and carriage paid. | 


“ The Connoisseur” Index & Title Page 


For VOLUME XIX. PRICE SIXPENCE. 


HE Index, with Title Page, to Volume XIX. of *“*The Connoisseur,” for 
Sept. to December, 1907, is now ready, and may be obtained through 
any Bookseller, Newsagent, or Railway Bookstall, or it will be sent 

Post Free by the Publishers, 2, Carmelite House, Carmelite Street, E.C., 
on receipt of Sixpence in Stamps. 

The Indices for Volumes II. to IV. and VII. to XVIII. can also be obtained 

at the same price. 


SPEGIAE NOTICE 


Communications and Goods in respect of this enquiry should be addressed—“ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E,C, 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 
Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 

The conditions under which articles may be sent for our opinion are as follows: 

. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 

. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 
should be given beforehand. 

All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 
responsibility for loss or damage caused in transit. 

Fragile articles of small dimensions should be forwarded per Registered Post. 

All objects to be packed in material that can be used for their return. 


ue 
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“Daily Mail” 
TRAVEL BUREAU 


Those in search of information con- 


cerning Foreign Travel can lessen 
the cost of their trip by placing 
themselves in communication with 
the “ Datity MaiL”’ TRAVEL BUREAU, 
which will furnish; free of charge, 


eee eer ecc cose aag*” 


If you cannot call at our Show- 


information concerning :— 


Health and Pleasure Resorts, 


WELL FIRE Hotels and Pensions, 


macau CREME TRACES Apartments and Villas, 
throughout your house, our Well Continental Amusements, 
Fire Book will convey the infor- 
mation at your leisure. Motor Tours, &e. 
May we send a copy? ——— ale 
The Well Fire is made in a great variety G 


of styles, to suit rooms large and small, 
public halls and cosy sanctums. 


WELL FIRE GO., Ltd. (Sole Makers), ‘‘DAILY MAIL” TRAVEL BUREAU, 


33, Dover St., Piccadilly, London, W. 


Also at LIVERPOOL and MANCHESTER. 4 Carmelite House, LONDON, E.C. 


rooms to learn the very real 
advantages of adopting the 


eGmecere oo erees 
Geren es ec ecccces 


Write, mentioning ‘‘ THE CONNOISSEUR,’’ to 


James Rimell &G Son 
53, SHARTESBURY AVENUE, LONDON, W. 
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Gold Preparations, 


Lead & Leadless Glazes. 
PREPARED ENAMELS FOR IRON, 


Catalogues Just Issued. 


No. 209.—EncrRavinGs, Earty ENGLISH PORTRAITS, 
REMARKABLE CHARACTERS, WATER COLOUR DRAW- 
INGS, AND ARUNDEL SOCIETY’S CHROMOS (606 items). 


Tin, 
Uranium, Cadmium, Selenium, &c. 
Apply for 
English @ 
Price List, 
No. 17. ~ 


ARTISTS & TECHNICAL 
SCHOOLS SUPPLIED. 


ce 

o 

Ss 
[?e) 
od 
< 
7 
3) 
(= 
ha = 
a) 
3 
22 
= 
oS 
— | 
[== ] 
[ 


w” 
Cc 
w 
=< 
a 
= 
wn 
wo 
<= 
— 
oS 
3 
wn 
lon 
wi 
= 
wl 
wi 
= 
= 
= 
ud 
wn 
c 
wr 
= 
_— 
=) 
a. 


No. 208.—STANDARD AND MISCELLANEOUS BOOKS, 
Sport, TRAVELS, THE DRAMA, BOOKS WITH 
COLOURED PLaTEs, &c. (1,936 items). 


COPPER & JEWELLERY. 


Underglaze & Enamel Colours. 


OXIDES :—Cobait, 


Post free on receipt of two stamps. 


Books and Engravings of all kinds Bought for Cash. 


Ape ate ANSWERS TO CORRESPONDENTS. 
Se eee FEBRUARY, 


i SE Ee ENQ2UIRY COUPON. fall 


Name (State whether Mr., Mrs., or ATISS) toc 5 ene ee : 
AGAPESSIET 110 ieee Renate Seta ce eee ee eae 5 cu cp Sede on ee 
Subject of enquiry .......... | ide) ona SONY SE ee ee ae 2 Pr ee pola eee 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
February, 1908.—No. Ixxviii. XXXII. 
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Mr. H. P. Horne on Botticelli. 


INO VER EADY ee eROWY NUEOLION 92 25eCOPIESPONLY FOR SALE. 


SANDRO BOT TICELLI 


=== [hy IRIEINBENIT Ie ImlGININIE === 


Crown Folio, Printed at the Chiswick Press, on Arnold’s Hand-made Paper. With an 
Appendix of Original Documents, many of which are printed for the first time, and 43 
Photogravure Plates from special Photographs, in many cases of Pictures never before 
reproduced. Price $10 10s. net. 

ae “ Supplementary Volume, containing a detailed study of the School of 
Botticelli, a “Catalogue Raisonné” of all the known works of the master and his followers, 
a Bibliography, and a full Index to both volumes, is in the Press, and will be published as 


soon as possible. The price of this volume will not exceed $5 5s. net. 


Orders will be accepted only for the Two Volumes. 


A PROSPECTUS, WITH SPECIMEN PAGE AND PLATE, WILL BE SENT ON APPLICATION. 


London: GEORGE BELL @ SONS, York House, Portugal St., Kingsway 


1908 Edition, with Appendix of 50 pages on 


Notes on the Current Auction Prices of Old China. 
Sale Prices of Representative Specimens during 
the past three years. 


Uniform with “Armorial China.” 


Imitations and Misleading Marks on China. With 
Illustrations. ~ 
Advice to Collectors. 8) Ww ¢ St Off ) 1 nl a 
CHAFFERS’ 
MARKS and MONOGRAMS 
: ON EUROPEAN AND ORIENTAL A DESCRIPTIVE CATALOGUE OF 
POTTERY and PORCELAIN eae see 
With Historical Notices of each Manufactory. Over 3,500 Potters’ LOWESTOFT CHINA 
Marks and Illustrations. By WILLIAM CHAFFERS. 
With an increased number of Potters’ Marks and additional IN THE POSSESSION OF 
Supplement (1908). By Frederick Litchfield. Twelfth Issue. 4 
i Very thick Royal 8vo, bevelled cloth gilt, gilt top, 42/=. FREDERICK ARTHUR CRISP 
London: REEVES & TURNER; or of all Booksellers. With Fifteen Pieces Reproduced in Colour, of 
—— as . Cyst) 
the same size as Originals, and a Photogravure 
ENGLISH FURNITURE DECORATION teh Sa a ae a 


Woodwork and Allied Arts, by THos. A. STRANGE. 
3,500 illustrations. During the last half of the 
Seventeenth Century, the whole of the Eighteenth, Only 150 Copies have been printed, numbered and 
and the early part of the Nineteenth. Demy Quarto. 
Price, Cloth, 12/6; by post I3/-. 3-bound Morocco, 


ESN 2 a ah Subscription Price One Guinea 
FRENCH: INTERIORS FURNITURE DECORATION i 

Woodwork and Allied Trades, by THos. A. STRANGE. For Copies or Prospectus apply to— 

400 pages illustrations. During the last half of the 

Seventeenth Century, the whole of the Eighteenth, F A CRISP F.S.A. 

and the early part of the Nineteenth. Demy Quarto. * y 9 

Price, Cloth, I5/-; by post 15/6. 3-bound Morocco, ‘¢GROVE Park PRESS,” 

gilt edges, 25/-; by post 25/6. ) 270, Walworth Road, London, S.E. 
McCORQUODALE & Co., Ltd., 40, Coleman St., London, E.C. 


Cc 


I, / fe — 


signed ; bound in three-quarter vellum. 
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CHARLES 


ANTIQUES 


25, 27, & 29, Brook St., W. 
And 251, FIFTR AVENUE, NEW YORK. 


THE 


SPANISH ART GALLERY, 
50, Conduit Street, 
LONDON, W. 


BINS OARS ERE GAINE qo SES ee 


ART DEALERS AND IM: 
PORTERS OF ANTIQUITIES 
FROM SPAIN. 


RARE MUSEUM OBJECTS. 


RENAISSANCE TABLE. 


A Collection of Renaissance Furniture now on view. 


February, 1907.—No. Ixxviii. XXXIV 


PORTRAIT OF THE TOREADOR PEDRO 
BY GOYA 


(In the Collection of Mr. Archer M. Hunting 


FEBRUARY, 1908. 


—- = 


The Recent Exhibition of Works of Art of the 18th Century 


at the Bibliotheque Nationale, Paris 


OF recent years the beauty and fascination of 
fine examples of English miniatures of the eighteenth 
century have been fully recognised ; indeed, their 
appreciation in a pecuniary sense has reached, as we 
all know, a pitch so extravagant that only those who 
have a deep and well-filled purse can hope to acquire, 
in the open market at any rate, specimens of a 
Cosway, a Plimer, a Humphrey, or a Smart. But it 
may, I think, be safely asserted that on this side 
of the Channel the merits of the French miniature 
painters of the same period are not so well known. 
Perhaps it is not too much to say that many of the 
admirable artists who then worked in Paris, and have 
handed down to posterity the features of notable 
men and attractive women of their day, are hardly 
known amongst us, even by name. 

For the purposes of this article I shall ask my 
readers’ kind permission to 
assume that this is the case, 
and proceed to point out 
some revelations which a 
recent exhibition at the 
Bibliothéque Nationale 
afforded. 

Lest the term 
tions” should sound 
stronger than the occasion 
warrants, let me quote the 
testimony of the learned 
compilers of the catalogue 
of the collection. Fore- 
most amongst these author- 
ities ranks the lateand much 
regretted M.Henri Bouchot, 
keeper of the prints in the 


“ revela- 


MIRABEAU 
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PAINTER UNKNOWN 
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By J. J. Foster 


French National Library, a gentleman and scholar to 
whom I have frequently been indebted for courteous 
assistance. He speaks of the deeply interesting 
exhibition, which he was largely instrumental in 
organising, as one which brought to light many 
French miniaturists who are nowadays hardly known 
at all. In a country such as France, so keenly alive 
to artistic merit generally, and so generously and 
rightly appreciative of the works of native - born 
artists, this statement lends great weight to the claim 
of this exhibition upon the notice of the readers of 
THE CONNOISSEUR. 

Before proceeding to an examination of the im- 
portant section of that exhibition which is the subject 
of this article, a few remarks as to the general scope 
and purposes of the collection should, I think, be 
Exigencies of space in the Rue Vivienne 
precluding the exhibition 
of large pictures, smaller 
works of art, chosen from 
many of the finest private 
collections in France, were 
brought together. These 
comprised miniatures; 
gouaches ; specimens of 
English and French en- 
graving, in their varied and 
attractive forms ; “ biscuits 
de Sévres”; medals; and 
even such unconsidered 
trifles as “‘jetons d’or et 
d’argent.” The bare enu- 
meration of these will con- 
vey to “cognoscenti” the 
many-sided interest of the 


made. 


exhibition, and the 
light it throws 
upon Parisian life 
during that mo- 
mentous period in 
the history of 
Europe— the lat- 
ter hali of the 
eighteenth cen- 
tury. It is to the 
miniatures, of 
which there were 
nearly 700, that I 
shall invite the 
readers’ attention. 
A careful survey 
of them leaves 
several distinct 
impressions upon 
the mind. The 
first is the num- 
ber of miniature 
painters of more 
than respectable 
EAL ME Win © 
flourished during 
a time which is 
commonly regard- 
ed as one of total 
social upheaval. 
(2) The supreme 


ability of the leading men of the school. ‘(3) The 
interesting comparisons which may be drawn by 


students between the 
French miniaturists of 
the period and the works 
of contemporary English 
artists. 

In spite of there being 
no less than fifty pieces 
by that prince of minia- 
ture painters, Pierre 
Adolphe Hall, including 
one of surpassing beauty 
to which I shall refer 
later on, it may be 
considered that, on the 
whole, Jean Baptiste 
Isabey bore away the 
palm in this exhibition, 
so important and his- 
torically interesting was 
the contribution made 
by Madame Rolle by 
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BY ISABEY 


BY AUGUSTIN 


a collection to 
which is rightly 
given place @hon- 
neur. Of course 
Isabey’s eminence 
is admitted in this 
country, where his 
portraits of Napo- 
leon I. are well 
known. The pre- 
sent Duke of Well- 
ington owns a 
vigorous render- 
ing of the great 
duke in his prime, 
wearing the Order 
of the Golden 
Fleece, which is 
regarded as one of 
the finest portraits 
extant of Napo- 
leon’s rival. In 
the Wallace col- 
lection are over 
five - and - twenty 
examples by Isa- 
bey, many of 
which are cha- 
racteristic and 
important, but the 
range of his work 


is, I venture to think, not so generally recognised. 
It is to be accounted for, however, when we recall 


his ability and the cir- 
cumstances of his long 
life, for he lived to be 
nearly ninety. Coming 
to Paris quite young, he 
was installed atVersailles 
before the Revolution, 
married a wife during 
the Terror (her portrait 
was here, as also that 
of his second wife), and 
managed not only to 
keep his head on his 
shoulders through all 
those troublous times, 
but to become “ peintre 
attitré” to one régime 
after another. Napo- 
leon I, the Allies, 
Louis XVIII., and 
Charles X. all employed 
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him, so that, as M. Bouchot 
has said of him, he was “le 
portraitiste indispensable des 
Gouvernements.” This ex- 
plains the extraordinary num- 
ber and variety of his por- 
traits, as to which we find, 
in this collection alone, for 
example, six or seven por- 
traits of the Emperor, repre- 
senting him at various stages 
of his meteoric career —as 
First Consul (1801), as he 
appeared in 1805, in 1811, 
1813, and in the last year 
of his reign. We have his 
mother, Letitia Bonaparte, 
née Ramolino, with her 
remarkable face ; Elisa Bonaparte, Grand Duchess 
of Tuscany; Pauline, Princess Borghése, and her 
husband ; Lucien Bonaparte ; and Jér6me, King of 
Westphalia. Then we have two portraits of the 
Empress Joséphine, one being “en grand costume 
impérial,” wearing a diadem, and pursing her mouth 
to hide her defective teeth. We have her daughter, 
Queen Hortense, mother of Napoleon III., painted 
about 1812, crowned with violets and seated in a 
park. We have Marie Louise, also crowned with 
flowers ; and an eminently characteristic production 
in the shape of a portrait of her son, the heir of 
Napoleon I., when only a fortnight old. It is dated 
March, 1811. In the margin Isabey has written with 
his own hand an inscription to the effect that it was 
painted by order of the Emperor fifteen days after 
the birth of the King of 
Rome. Besides these we 
have other historical charac- 
ters such as Talleyrand, 
Louis XVIII., and Madame 
de Staél, with her hair all 
disordered ; also a profile of 
Isabey’s master, Louis David. 
But the most remarkable 
work of all, belonging to a 
contributor who preferred to 
remain anonymous, remains 
to be mentioned. It is un- 
usually important in scale, 
and represents the children 
of Joachim Murat and Caro- 
line of Naples, “ déjeunant 
sur l’herbe”; Achille, the 
eldest, is giving a hand to 
his sister Louise ; Lucien, in 
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red velvet, is seated on the 
ground soaking a biscuit in 
a glass. I mention these 
details because the elabora- 
tion of the most minute of 
them, such, for example, as 
the finger nails of the 
children, the stalks of the 
fruit which form their 
dessert, etc., is truly extra- 
ordinary. 

It is, indeed, not possible 
to describe the velvety soft- 
ness of the work, the bril- 
liancy of the colour, and the 
charm of the landscape, the 
whole being blended into a 
marvel of delicacy. Finish 
can be carried no further; it is miniature painting 
in excelsis. 

Totally different from this are a number of his 
later works in which the execution is as broad and 
free as in the Murat group it is minute and careful. 
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To the latter category belong a number of examples 
which may be seen at Hertford House, where of the 
twenty-seven portraits many are treated in a con- 
ventional style, crowned and garlanded with roses. 
The heads are enveloped in a gauzy veil. In these 
he adorns his female sitters all in the same fashion, 
no matter what their age may be; the result, when a 
number are seen together, being somewhat provocative 
of criticism. 

Not the least interesting of the portraits shown in 
Paris, and here reproduced, was one of Isabey painted 
by himself, in a blue coat 
with gold buttons, a high 
collar and a white tie. It 
is in his finest and most 
vigorous manner, represent- 
ing him in the prime of life, 
and is dated 1812. ‘hose 
who know Horace Vernet’s 
fine picture of Isabey which 
hangs in the Louvre will find 
it interesting to compare the 
miniature (here reproduced) 
with that excellent oil- 
painting. 

I now come to an artist 
whose reputation has long 
been established, and will 
in no wise suffer by this 
exhibition. On the contrary, 
after seeing some of the work 
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by Augustin which was here shown, one cannot but 
hold it in higher esteem than before, and this in 
spite of somewhat depreciatory remarks which have 
been made upon his method of painting. In some 
introductory remarks to the catalogue, it is stated 
that “special circumstances enabled prominence to 
be given to three of the greatest French miniature 
painters, and Mm. de Coincy furnished rare relics, 
many of them coming direct from the artist.” 
Thus we have Augustin placed amongst the first 
three miniature painters of the French school, and 
no less than forty-four examples attributed to him 
were shown here, besides three works by Madame 
Pauline du Cruet, closely resembling those of her 
husband, whose manner and method she followed, 
and whom she survived more than thirty years. Of 
these forty-four pieces by J. B. J. Augustin, fifteen 
were catalogued as belonging to Mr. J. Pierpont 
Morgan, but as they were withdrawn when I viewed 


the collection I am unable to describe them. There 
are, however, three other works contributed by other 
owners which deserve close attention, and in my 
opinion they alone would establish the reputation 
of Augustin as a miniature painter: these are No. 40 
(see illustration), belonging to M. E. Taigny, “ portrait 
d’une femme.” This is a veritable chef dauvre of 
flesh painting. 

The lady, a blonde with powdered hair, is no 
longer quite young, as may be seen by the drawing 
of her neck, although the soft shadows which lie 
therein do but serve to heighten the exquisite delicacy 
and purity of the flesh tones. ~The modelling of the 
features is superb, and, apart from any question of 
beauty, nothing could be finer than this rendering 
of womanhood in respect of truth to nature. Not 
less admirable, technically speaking, and perhaps more 
striking still, were the unfinished sketches (Nos. 32 and 
33) of family groups, lent by the heirs of Augustin. 
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In the first, which contains 
five figures only, three of 
the heads are finished, and 
these are not so large as a 
little-finger-nail, but the ex- 
pression and truth to life is 
marvellous ; the work is soft, 
yet so brilliant as to equal 
fine work by the old Missal 
painters, whose method of 
treatment it recalls in some 
vague way, although the 
figures are those of Augus- 
tin’s own time—of his family 
for all I know to the contrary. 

Like Isabey and Augustin, 
Francois Dumont came from 
Lorraine to seek his fortune 
in Paris, driven thither by 
the necessity of helping his 
six orphan brothers and sis- 
ters. He prospered, and in 
comparatively few years time went to Rome. Return- 
ing to Paris he became famous, and was admitted to 
the academy when only thirty-nine. He exhibited 
in the Salon up to 1825, and died probably about 
five years later. Amongst the thirty or forty works 
by Dumont here shown there is an early portrait 
of Marie Antoinette. The artist appears to have 
been quite acceptable at Court ; indeed, Louis XVI. 
gave him the rooms in the Louvre that had been 
occupied by Cochin. He also seems to have known 
how to trim his sails during the Revolution, and 
must have painted all through the Terror, for the 
majority of the portraits in this exhibition are dated 
between 1786 and 1794. The Wallace Collection 
owns three examples of this artist, one from the 
collection of Marie Antoinette ; another is the 
charming full-length of Madame Vigée Le Brun, 
palette in hand, which is figured in my book on 
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Miniatures as a typical work of this able painter. . 


Dumont shows marked sobriety of treatment and 
unassuming mastery of his art, rising at times to a 
display of remarkable vigour, as, for example, in 
the truly masculine portrait of 4 Man of the Revo- 
lutionary Period, a nez trés fort,” No. 142, owned by 
M. Verdé de Lisle, and dated about 1791. 

A long familiarity with the technique of miniature 
painting leads me to assert without hesitation that, 
from the point of view of execution, P. A. Hall’s 
work is amongst the most wonderful in the whole 
range of the art. Instead of the laboured minute 
touches by which miniaturists were wont to get their 
effect, and still employ, Hall’s handling is so broad 
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that, in the ordinary water- 
colour painting on paper, it 
would be termed a wash, but 
as he uses ivory, he cannot 
wash on it, and so he uses 
a plentiful amount of body- 
colour, and thus gets his 
effects in a marvellous man- 
ner, as experts in such mat- 
ters may see for themselves 
at Hertford House, where 
hang many fine miniatures 
by him. Our own Samuel 
Cooper used the same 
method, and his work shows 
greater breadth of treatment 
in the faces of his models ; 
but even his handling, 
superb as it is, has not the 
same freedom about it that 
Hall possesses. Cooper’s 
inimitable art is more sober; 
the work more solid. There is on the other hand a 
bravura abouta fine Hall which makes it unapproach- 
able in its own way. Of course body-colour was largely 
used by other artists, both in this country and abroad, 
and especially in the seventeenth and early eighteenth 
centuries, but they employed it in a more laboured 
way than did this Swedish artist, whose supreme 
facility, exquisite taste in colour, and daintiness of draw- 
ing and conception reach a high-water mark in the 
portrait of a lady (186) from the collection of Mme. C. 
de Polés. Upon the strength of an inscription on 
the back of the frame this work was assumed to be 
a portrait of Louisa of Prussia, Queen of Sweden, 
and sister of Frederick the Great. The compilers 
of the catalogue of the exhibition claimed, and I think 
justly, that the lady is emphatically French. They 
point to resemblances between this picture and the 
Nina engraved by Janinet after Hoin, and the portrait 
of Mlle. Dugazon in this character, painted by 
Mme. Le Brun, and now belonging to the Countess 
de Pourtales. But whosoever she may be, and of 
whatsoever nationality, no question can arise as to 
her charm, to the beauty of the subject, and to the 
delicacy of touch with which it is rendered. This 
masterpiece, which is of exceptional size, fetched 
no less than 60,000 francs at the Miilbacher sale. 
It is supposed to have been painted between 1785 
and 1790. The lady, who may be five and thirty, 
is in white, with slightly faded pink and pale yellow 
on her dress; she is seated in a park, the landscape, 
sky, and flowers all being exquisitely treated. 

The example of Hall given in this article (No. 222) 
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is eminently characteristic, and there were several 
others of great beauty, ¢.g., one of the Duchess de 
Guiche, of ravishing sweetness, and another of La 
Comtesse Heflinger, wife of the French Ambassador 
in Portugal—a piece which fetched 28,000 francs 
at auction. 

As I have already remarked, the number of works 
by unknown miniature painters shown in this collec- 
tion of eighteenth century art was so great as to 
call for a special comment by the compilers of the 
catalogue, and it 
may be taken for 
granted that if an 
artist’s name is 
to 
such authorities it 


not known 
is not familiar to 
the present genera- 
tion. Exigencies 
of space do not 
allow me to deal 
with these con- 
tributions in de- 
AVN lewis te INS 
interesting to note 
their appearance 
in this exhibition, 
which, 
mention, was 


I may 
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the finest collec- 
tions in France, 
if only because 
it proves the ex- 
istence of many 
excellent artists, 
and a wide-spread 
employment of 
them. 
they demonstrate 
the utility of exhibitions such as these, wherein, 
as the authorities of the Bibliothtque Nationale 
say, they aimed at “ but d’education et de 
curiosite.” 

This leads to the remark that a very instructive 
contrast might be drawn between the French and 
English schools of miniature painting had the scope 
of the exhibition been extended so far as to include 
a more comprehensive representation of the British 
artists. 

Without presuming to say what the organisers of 
this deeply interesting collection might or should 
have done in this direction, one may be permitted to 
express a regret that the well-known riches of this 
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country in art of the kind were not more widely and 
fully drawn upon. 

There were, it is true, over twenty examples shown 
belonging to Mr. Pierpont Morgan, ranging from the 
Olivers down to John Hazlitt, in a piece dated 
1785, but valuable and instructive as these are, they 
obviously could not convey an adequate sense of 
the scope, wealth, and charm of English miniature 
painting. 

Not the least attractive of Mr. Pierpont Morgan’s 
“receuil” was the 
pretty Misses 
Berry by George 
Engleheart. These 
are well known. 
There was another 
Engleheart here, a 
man’s portrait be- 
longing to M. 
Viennot, which I 
have given 
amongst the illus- 
trations as a cha- 
racteristic example 
of the artist. 

There was also 
a solitary Edridge, 
a portrait of Mrs. 
Armstrong, and a 
very indifferent 
Hone. 

Mr. Hodgkins 
also helped to 
maintain the credit 
of English minia- 
ture work by his 
loan of five Cos- 
ways—George IV. 
when Prince of 
Wales, his sisters 
and brothers—eminently characteristic portraits and 
all genuine work.: 

There was also_a very good “ Macaroni Cosway,” 
by Holmes, a sound painter whose colour is rich and 
strong. But’what are these among so many ? 

In this respect, then, the exhibition may be deemed 
to fall short, or rather, let us say, to have missed an 
Opportunity. 

I regret I have no space left to even attempt to do 
justice to Mansion (well shown in the Wallace col- 
lection I may remark in passing) ; to Lié Perin, and 
many more. I must content myself by giving illus- 
trations of Aubry, the talented pupil of Isabey, and 
not unworthy rival of Augustin; of Guérin, who was 
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a fellow pupil of Isabey in David’s studio—his virile 
portrait of Admiral Kléber is one of the best known 
and justly admired miniatures in the Louvre, and 
may be regarded as the French ideal presentment of a 
hero. In pleasing contrast to this observe the “Jeune 
Femme du Directoire” (No.°180); of Massé, who 
belongs to the earlier part of the century, and whose 
portrait of Natoire is instinct with life and eloquent 
of the character of the original ; and last, but hardly 
least, of Sicardi, as Luc Sicard, who was born at 
Avignon in 1746, chose to style himself. The delicate 
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his miniatures shown in the exhibition now under 
review is one of deep and pathetic interest. It is 
that of his pupil, friend, fellow-worker, and sharer 
of his life, Mlle. Constance Mayer, whose tragic end 
by her own hand dealt Prud’hon a blow from which 
he never recovered. 

But I must stop, though I should have liked to 
say something about the beautiful profiles of Bour- 
geois, the gouaches of Baudouin, the painter of 
Le coucher de la Mariée, the piquant work of Mallet 
and Lavreince, the delicate touch of Mlle. Capet, 
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precision of his touch and the beauty of his flesh 
painting is well shown in the Wallace collection, 
where there is the portrait of Madame Cail as a 
Bacchante. He was largely employed under the old 
régime for “cadeaux diplomatiques ” and “‘boites de 
dons,” but he painted all through the Revolution, 
and lived till 1825. The tender, sympathetic charm 
of his work is, in my judgment, well shown in the 
example here given. 

That great artist P. P. Prud’hon painted miniatures, 
yet he is not to be reckoned as a miniature painter. 
What he produced in this manner was not from 
choice, but rather of necessity, that is to say, in the 
days of storm and stress which mark the earlier stages 
of his career, he painted miniatures as a means of 
livelihood. The noble qualities of his art may be 
studied in the Louvre, and almost to equal advantage 
in the Wallace collection. The single example of 


of Mosnier and Quaglia, of Saint, and of Vestier, 
all of whom are well represented, the last-named by 
over a dozen examples. 

What, then, is the conclusion to be drawn from 
the necessarily brief examination it has been possible 
to make of this remarkable collection, probably the 
most important and representative of eighteenth 
century French miniature painting which has ever 
been brought together? It is (1) that in France, 
as in England during the same period, there was 
an efflorescence, so to speak, of this beautiful art, 
never approached before, and most certainly never 
equalled since, such manifestations of artistic genius 
coming in cycles as it were; this statement could 
be supported by numerous instances did space permit 
me to enter upon the topic. (2) That in spite of 
the changed conditions of society, nay, the “ boule- 
versement ” which it underwent, men and women were 
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not more averse to being painted in the time of the 
Revolution, of the Directory, of the Consulate, and 
of the First Empire than they had been in the 
days of the -old Though Empires fall, 
human nature remains the same aw fond, and these 
men, summoned from Parish Councils to the conduct 
of State affairs, and raised thus suddenly to a pinnacle 
of greatness, employed miniature painters to hand 
down their features to posterity as readily as their 
predecessors had done, and this human weakness, 
of which we who enjoy its fruits should be the last 
to complain, found occupation for many artists now 
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forgotten, but whose works remain for our instruction 
and delight. Finally, there is one other deduction 
which may be drawn, namely, that the art of the 
eighteenth century in France (of which its miniature 
painting is but a part, and one necessarily restricted 
in scope) is a far greater and more profoundly 


interesting subject than some of us perhaps have 
hitherto realised. 

It embraces not only the goddesses, shepherds 
and shepherdesses of Boucher and his artificial, yet 
attractive, school, but also the zature morte and the 
naive domestic subjects of Chardin; not only the 
poems of Watteau and the /é/es ga/antes of his follow- 
ers, but also the lofty conceptions of Prud’hon, the 
sentimentalities of Greuze, and the varied work of the 
versatile Fragonard. Moreover—and this is what I 
have striven to show—there is to be found, in 
addition to the rich legacy of the endless portrait 
painters of the period, both.in oil and pastel, an 
immense amount of the less ambitious, perhaps, but 
not less delightful art of the miniature painter, of 
whose power to charm this unique exhibition in the 
French National Library was a convincing and 
instructive demonstration. 
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Eighteenth Century Fine Stoneware 


Mr. G. F. Cox, of Whalley Range, Man- 
chester, has a capital collection of the famous fine 
stoneware of the best period, principally produced in 
the Staffordshire potteries. The following is a brief 
description of the illustrations given herewith. 

The first four are marked specimens from Turner’s 
factory at Lane End, and probably were made from 
his famed Green Dock clay. 

No. i. is a jug, 9 in. high, and has raised figures 
representing a Bacchanalian scene of two old topers 
of the period. The figures are quite Hogarthian. 
An English bull-dog crouches at the feet of one of 
them. A wreath of 
vine leaves and grapes, 
in relief, encircles the 
shoulder of the jug, 
which has a chocolate- 
coloured neck, with 
Sheffield plate on rim. 
Base is beaded. The 
potting is excellent, 
and unglazed. Mark, 
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—TURNER. 

No. ii. isa mug, 7 in. 
high, 54 in. dia. Has 
no raised figures, but 
is very finely potted. 
Has a brown-coloured 
top, 3 in. down; well- 
formed handle; beaded 
base, 24 in. up; engine- 
turned rim; leathery 
surface on centre, 
and unglazed. Mark, 
impressed under base 
—TURNER. 

No. 


iii. is a mug, 
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By W. Turner 
7 in. high, 4# in. dia. Has trees and figures in relief, 
one holding cornucopia. Engine-turned rim ; beaded 
base; half-inch brown-coloured band under rim ; un- 
glazed. Mark, impressed under base—TURNER. 

No. iv. is a mug, 6 in. high, 34 in. dia. Has an old 
English sporting scene—a cock-fight. There is some- 
thing realistic here. 
other, and the birds are in the best fighting attitude, 
preparing for a pounce. Mug has an uncommon 
handle with a thumb-rest ; beaded base ; two half-inch 
brown-coloured bands enclose the sporting scene. 
All the figures are in relief; ware, unglazed. Mark, 
impressed under base 


The men are arguing with each 


—TURNER. 

The next figures 
are the production of 
William Adams, of 
Greengates, Tunstall 
(1745-1805). 

No. v. is a jug, 94 in. 
high. It has a cours- 
ing scene in relief, and 
very well modelled. 
It is probably one of 
the largest and finest 
jugs ever produced in 
this class of stoneware. 
Has a grass border 
round the shoulder ; 
chocolate - coloured 
neck, with Sheffield 
plate mounting, hav- 
ing the maker’s name 
—Thos. Law & Co. 
Ware, unglazed. Mark, 
impressed under base 
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—ADAMS. 
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No. VIII.—HOLLINS JUG 


No. VI.—ADAMS JUG 


4 in. high, and has figures in very high relief repre- and master-potter rolled into one. Handle is also 
senting the old English game of skittles in a realistic peculiar to Adams. Beaded base ; Sheffield plate band 
manner. The design is peculiar to Adams, probably on neck and grass border on shoulder, in relief. Ware, 
modelled by himself. He was modeller, artist, chemist, unglazed. Mark, impressed under base—apams. 
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No. IX.—cCASTLEFORD JUG 


No. VII.—WEDGWOOD JUG 
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No. vii. is a Wedg- 
wood jug, 8 in. high. 
Is a coursing scene— 
horses, dogs, and men 
showing one phase of 
the unt. “The “Kal” 
is on the reverse. Is 
a fine specimen of 
the great Josiah’s art ; 
slightly glazed, which 
rather detracts from the 
sharpness of the relief. 
Neck and handle are 
coloured with a jasper 
blue beaded base. 
Mark, impressed under 
base— 

WEDGWOOD, 
D. 

No. viil. is a Hollins 
jug, 9 in. high. Fox- 
hunting scene, in one, round the piece. The fox is on 
the other side, bounding up a hill with a “ full cry” 
after him. Horses, dogs, and men in relief. Chocolate 
colour on neck, which is ribbed on the lathe. It is 
a finely shaped piece, spout and handle very con- 
spicuous ; beaded base ; surface punctured or leathery 
in appearance, and glazed. Mark, impressed under 
base—T. & J. Hollins. 

No. ix. is a jug from David Dunderdale’s Castleford 


No. X.—DAVENPORT JUG 


pottery, Yorkshire. 
Height, 6 in. Figures 
in high relief; an- 
glazed ; Bacchanalian 
scene of boys and goat. 
Neck, engine - turned, 
ribbed, and colour 
very dark brown (al- 
most black); grass 
border on shoulder 
of jug; beaded base ; 
rather curiously shaped 
handle. Mark, im- 
pressed under base— 
bD.D. & CO. CASTLEFORD 
POTTERY. 

No. x. is a Daven- 
port jug, 5% in. high. 
Is another fox-hunt— 
men, horses, and dogs 
(in relief) ‘fin at the 
death” all around the piece. Rim, neck, and part 
Ware, glazed ; engine-turned 
Mark, impressed 


handle coloured brown. 
base. A good specimen of potting. 
under base—DAVENPORT and anchor. 
No. xi. is a small Spode jug, 4 in. high, 3 
Figures in relief. 


in. dia. 
Part of 
killing scene reproduced. Is a smaller copy of the 
Davenport jug. Ware, glazed; neck has brown band. 
Mark, impressed under base—Spode. 


Has a fox-hunt as well. 


No. XI.—spoprE juc 
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Leaves from a Grandmother’s Album 


By Gwendoline Bellew 


We all know the Album of the young lady 
of the present day that she carries with her wherever 
she goes, from country-house to country-house, to the 
sea-side, anywhere and everywhere on her travels, and 
which gradually gets filled with a variety of indifferent 
sketches, fading photographs and untidy signatures 
inscribed by more or less unwilling acquaintances. 
Our great-grandmothers did things differently ; they, 
too, had their scrap-books in which their friends 
left souvenirs in drawing and in verse ; but oh! the 
immaculate neatness of that slanting handwriting, 
supposed in those days 
to indicate gentility, 
sensibility, and other 
old-fashioned feminine 
virtues—and the charm 
of their sketches! often, 
it is true, a little too 
finished and_ betraying 
too intimately the in- 
spiration of the drawing 
master, but delicate in 
colour and accurate in 
drawing. If not so true 
to life as photographs, 
they are probably more 
lasting, and certainly far 
more interesting as the 
actual handiwork of 
their contributors. 

Such a dear old book 
of this sort lies before 
me, gilt-edged with 
leaves of many colours, 
and a binding of white 
vellum stamped in gold 
designs round the 
initials of its proud } 
possessor, Margaret 


MARGARET BRYAN 


gli 


Bryan. This was a young woman known in the 
in which she moved as “the Irish 
Diamond,” whether for her wit or for her beauty 


who can tell ? 


foreign circles 


Beautiful she was, as her portraits 
show us, and brilliant in a way, and much inclined 
to be a Mrs. Leo Hunter. She not only extracted 
poems from her distinguished friends, but souvenirs 
of all sorts, including large portraits. 

A girl from the wilds of County Wexford, in 1820 
she became the wife of Mr. George Bryan, and 
twenty years led a life of never-ending 
travel, backwards and 


forwards between Rome 


for over 


and Brussels and Paris, 
with only occasional 
visits to her native 
land. 

Rome appears to have 
been her favourite resort. 
Here she and her sister, 
Lady Shrewsbury, spent 


much of their time, and 
being Catholics and 


Irish, they seem to have 
been always well re- 
ceived in that inner 
circle of the Roman 
world, that in those 
days looked on the 
Pope as a King in fact, 
and welcomed his 
Cardinals in society as 
Ministers of State. 
There are a couple of 
loose sheets in the 
scrap-book, one of which 
is “ Mr. Fitzgerald's 
Apostrophe to his Birth- 
place, Tipperary ” 
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‘“Thou, dear village, loveliest of the clime, 
I fain would name thee, but I can’t in rhyme ;” 


upon which Curran made the following :— 
‘¢ A bard was once in sad quandary 
To find a rhyme for Tipperary. 
He laboured Jong through January, 
But all in vain for Tipperary. 
“ Toiled every day in February, 
But still in vain for Tipperary. 
Searched Hebrew Text and Commentary, 
But searched in vain for Tipperary. 
“« Exploring Bish’s Dzctéonary, 
He sought in vain for Tipperary. 
He next implored his mother Mary 
To give him rhyme for Tipperary. 
“But she, good woman, 
was no fairy, ; 
Nor witch, though 
born in Tip- 
perary, 
Knew everything 
about her dairy, 
But not the rhyme 
for Tipperary. 
** Drawing from thence 
a corollary 
That nought would 
rhyme with Tip- 


perary, 
And of his wild goose 
chase most weary, i 

He vowed he’d leave ) 
out Tipperary.” f 


Onthe other loose 
sheet 1s a poem, 
obviously inThomas 
Moore’s handwrit- 
ing, endorsed, “This 
song was written by 
Mr. Moore for a féte in honour of the Prince of 
Wales’s birthday, given by his friend, Major Bryan, 
at his seat in the County Kilkenny, 1810.” It is 
the well-known poem, published under the title of 
the “Prince’s Day.” It must have been written 
some years before Mrs. Bryan knew the author. ‘ 

Tradition has it that Moore wrote “The Last 
Rose of Summer” at Jenkinstown, her father-in- 
law’s place in the County Kilkenny; and indeed one 
is shown what is presumably the lineal descendant 
of that perennial flower. They were certainly always 
great friends, and many are the volumes of Moore’s 
poems with suitable inscriptions that Margaret Bryan 
possessed. 

There are other contributions to the Album, signed 
W. T. Moore and T. C. Moore. One of these, 
though not original, is worthy of being quoted here ; 
it is the epitaph in Melrose Abbey Churchyard, 
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DESIGNED BY THORWALDSEN 
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“generally pointed. out by Sir Walter Scott to his 
friends.” 

‘The Earthe 

The Earthe 
The Earthe 

The Earthe 

The first sketch in the Album is a wreath of flowers 
with the inscription, “Copied from the Album of 
Hortense, Ex-Queen of Holland,” followed by a print 
of that lady “donné par elle-méme,” and a poem on 
‘“‘Espérance,” covering many pages. 

This is the beginning of a long series of souvenirs 
of the Roman Bonapartes, 

Rome was in those days the home of lost causes, 

the refuge of every 

exiled Prince and 

Claimant. Old 

Letitia Bonaparte, 

Madame Mere, half- 

blind, ill and help- 

less, still held her 
little Court in the 
Palazzo Rusticucci 
dall’ Asti, afterwards 
knownas the Palazzo 
Bonaparte, and 
there received all 
those who held in 
reverence the name 
of her great son, 
and who saw with 
eyes of hope a 
golden future for 
her descendants. 
The Irish Dia- 
mond must have 
tried her witcheries on the old lady, and successfully, 
as, amongst her most cherished souvenirs, we find a 
lock of Napoleon’s hair, and a silver embroidered 
scarf of his, both bestowed by his mother, and also 
a miniature of him supposed to be by Menier. 

To return to the Album. There are prints of 
Elise, Grand Duchesse de Toscane, “donné par sa 
fille, la Comtesse Camerata,” of Caroline Annunziata, 
Queen of Naples, of Joseph, and of nearly all the 
members of the Bonaparte family, amongst them a 
charming childish one of the Duc de Reichstadt, 
of Napoleon I., Josephine, and Marie-Louise ; in 
fact, Mrs. Bryan seems to have had a cult for the 
whole race. 

Zenaide Bonaparte contributes a charming pencil 
sketch, “Le Chateau de la Reine Berthe,” and 
Charlotte, Lucien’s daughter, several sketches in pen 
and ink and in colour. 


walks on the Earthe, glist’ning like golde, 
goes to the Earthe sooner than it wolde, 
builds on the Earthe castles and towers, 
says to the Earthe, All shall be ours.” 
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Jerome Bonaparte, Ex-King of Westphalia, breaks 
into reflections not original, it is true, but inscribed 
on delicate pink paper, as became this lover of the 
ladies, and decorated below his signature with a 
large Imperial eagle, crown, and “J”; it is headed 
“Souvenir,” and from what we know of Jerome he 
probably wrote it in many books :— 

“Une femme qui sait combien elle gagne par la 
Bonté met de la Coguetterie  étre bonne et indulgente, 
celle-la rehausse les qualités qu’elle posséde et supplée 
a celles qui lui manque. Je connais une Mathilde 
qui pense comme moi sur ce sujet, aussi peut elle 
€tre admirée sans danger pour elle et sans craindre 
la médisance puisque tous ces sentiments /endres 
sont concentrés dans ses devoirs; elle peut dire 
hautement qu’elle aime ses amis, méme _lorsqu’ils 
n’ont que quarante années.” 

Jerome was a great friend, the godfather of one 
of her children, Jeromina, to whom he gave a very 
curious bracelet composed of agate, cornelian, jasper, 
etc., taken from the ruins of St. Paul beyond the 
Walls, and inscribed “ Donné par le Prince de 
Montfort.” There is a print of him with a long 
inscription underneath, now, unfortunately, unde- 
cipherable, and two beautifully carved medallions 
by Morelli, one an Oriental topaz, the other a 
sardonyx of King Jerome and his wife Catherine of 
Wurtemberg. Judging by this portrait of her, the 
Ex-Queen of Westphalia was no beauty of the type 


CARDINAL CONSALVI 


Ns 


THORWALDSEN 


likely to keep the fancy of a butterfly husband. She, 
at any rate, was quite a respectable artist, as shown 
by a little pencil sketch of the Chateau de Chillon, 
Lac de Geneve, signed ‘‘ Catherine.” 

The signature of Louis Napoleon appears under 
two or three sepia sketches; but quite a number 
of both poems and sketches, though clever, are 
unsigned. 

Many of the sentiments are merely quotations from 
Lamartine, Metastasio, or La Fontaine, like those 
signed “‘ Henry Prince of the Netherlands,” “ Alex- 
ander of the Netherlands,’ or merely with the 
Napoleonic “N.” Lady Morgan even descends to 
an extract from MWursery Rhymes, which, it is true, 
she illustrates ; in fact, every page 1s more or less 
illustrated, ‘Casimir Delavigne’s” contribution, for 
instance, being surrounded by a trailing vine. 

A sketch of a nymph and centaur, doubtless the 
design for a statue, appears above the signature of 
Thorwaldsen; he also presented her with his very 
striking portrait in oils. Canova’s portrait, a beautiful 
head, accompanies it, and is probably the work of 
the same artist who painted Lady Shrewsbury and 
her sister. 

Perhaps the finest of the large portraits Mrs. Bryan 
annexed is that of Cardinal Consalvi, Prime Minister 
to Pius VII.; the red soutane and olive complexion 
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and flashing eyes 
of the anything but 
priestly-looking 
prelatemmake ra 
glowing canvas. — 

Pros 1X Ssat ior 
his portrait to 
Cavalliere Caballti, 
who painted it for 
Mrs. Bryan; it re- 
presents him as a 
very young man, 
with a penetrating, 
yet benign expres- 
sion; and looking 
at it, one can under- 
Stand the early 
years of his Ponti- 
ficate before Fate 
and Garibaldi had proved too strong for him, when 
he was the people’s idol, and won the hearts of all 
by his wonderful sweetness and charity, and was, as 
yet, apparently without that weakness of character 
that marked the latter end of his career. 

Charles de Chatillon, a well-known French artist 
of that day in Rome, has filled many pages in the 
Album with his verses and his sketches. One sepia 
drawing, called “ Veillée de Morfontaine,” represents 
the family of Joseph Bonaparte studiously working 
and reading by the insufficient light of two candles, 
whilst Joseph himself—it can only be Joseph—is 
industriously embroidering at a tambour frame. 
Another shows the family of Lucien in villegiatura 
at that villa at Tusculum where they endeavoured 
to lead the simple life as understood in those days. 
From all accounts their version of it mainly con- 
sisted in allowing their hair to hang at its own sweet 
will, in a more than usual scantiness of attire, and 
a preference for a life under the trees rather than 
under a roof. Chatillon’s portraits of Alexandrine, 
of Zenaide, and of Lucien are interesting. ‘‘ Madame 


‘‘VEILLEE DE MORFONTAINE ” 


de Genlis,” copied from an original sketch from life 


by her daughter Madame de Valence, is distinctly 
good, and not a portrait of the lady as she is generally 
known. The artist sometimes bursts into verse, unfor- 
tunately of a lengthy description, and freely illustrated. 
‘Ta Naissance de Bébé” furnishes a theme of many 
pages, ‘““A Marguerite,” and many more, which show 
that, if something of an artist, he was but a moderate 
poet. One of the many ‘Pensées” in the book states : 

“Ta Peinture est une Poésie muette, comme la 
Poésie est une Peinture parlante.” 

One cannot agree with the end of this sentiment 
in the case of Charles de Chatillon. 
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There are many 
sonnets in Italian 
addressed to the 
“ Trish Diamond,” 
and _ contributions 
signed ‘Charles de 
Bourbon,” ‘“ Bour- 
bon Karolyi,” etc. 
Lucien Bonaparte 
has acharming little 
bit, beginning 
“‘Della Possente AI- 

bion, Figlia Gentile,” 


and so on. 

To fittingly con- 
tribute to these effu- 
sions, one required 
to be French or 


BY CHARLES DE CHATILLON 


Italian, as one poor English pen-tied man feelingly 
remarked,— 
‘© No Poet he who writes to please 
A Beauty so supremely fair ; 
He feels he cannot improvise, 
Altho’ he breathe this classic air. 


‘* He feels he wants Italian blood 
To chaunt in soul-inspiring lays 
The charms of lovely womanhood, 
And wake the harp to notes of praise,” etc., etc. 


A good many contributors to Albums feel the same 
nowadays, but possibly express themselves” more 
prosaically. One individual, however, signing himself 
J. H. L., does not seem to have experienced any 
difficulty. 


“A lady to whose name these lays 
Could offer but superfluous praise, 
Sent to a scribbling wight one day 
A mystic volume, fair and gay, 
Enriched with many a couplet rare, 
And bade him write his tribute there. 
The poet, though without a claim, 
For once we'll dub him by that name. 
For if we do not call him. poet, 
Tis very sure that none will know it.” 


And then’ he writes pages about nothing with the 
same fluency. 

One cannot help wondering who can have been the 
original of the “ Portrait d’un Inconstant,” written so 
feelingly by Sophie Gay,-—— 

“* Voyez-le dans l’excés de son ennui mortel, 

Accablé de succés, de faveurs méprisées, 
Changeant a chaque aurore et d’idole et d’autel, 

Succomber sous le poids de ses chaines brisées. 
Ah! quel malheureux sort n’est préférable au sien, 

Privé du seul bienfait qui console la terre, 
Sans souvenir, sans ami et sans lien, 

Parmi les coeurs aimans, étranger, solitaire, 
Méme avant d’enjouir, il est blasé sur tout, 

Et pour lui l’espérance est déja le dégoiit.” 


Leaves from a Grandmother's Album 


Sophie Gay was the mother of Delphine Gay, 
Mme. de Girardin, who appears on the next page as 
the authoress of a “‘ Fragment” on “ Alfred le Grand.” 
‘The fragment is heavy and rather long. 

A clever water-colour sketch comes next—a German 
student of the old school smoking his pipe—‘‘ Prince 
Maximilien of Bavaria,” by Graf von Waldkirch. 

“Lines by a young lady,” full of the usual sentiment 
of that day, beginning, “‘There is a form though far 
away,” and regretting through many verses the absence 
of that form, whatever it may be, are aptly answered 
on the next page by Sir Frederick Henniker :— 


“* They tell me that life of misfortune is full, 

But trust me, I do not believe it ; 

And they who complain that the world is so dull, 
I think, will be sorry to leave it. 

A few drops of dew the roseate hours 
May chance to exude from their wing, 

But never to me shall a few changing showers 
Dare damp all the joys of the Spring. 


‘© The reason, I know not, why these silly elves 

That life is so dull should discover, 

Unless it were this, that in love with themselves, 
They cannot feel love for another. 

May I, while the pleasures of life are so dear, 
Contentedly live here below ; 

And when I can’t find any happiness here, 
Why, then, T’ll be happy to go.” 


The above is to all appearances copied, and not an 
original production. 

There are several of those tinted pencil drawings, 
now again in fashion, of the Irish Diamond and her 
sister, Lady Shrewsbury ; sketches by Gibson, one of 


Canova’s favourite pupils, Garnelli Gabrieli ; members 
of the Bonaparte family, Comtesse Frédérique de 
Solms, Lady Juliana’ Annesley, Mulrenin, Seymour 
Kirkup, and many others. 

As souvenirs of her stay in Brussels, she has kept 
prints of King Leopold, who was her son’s godfather, 
and of Lord George Seymour, then Ambassador, 
with suitable inscriptions underneath. She seems 
to have had a cheerful time in Brussels to judge from 
the few letters left extant, and she used to say that 
she had danced with every crowned head in Europe, 
which, though possible, it is improbable she ever 
did, though, no doubt, she tried to. 

In 1840 the death of her niece, the Princess 
Guendaline Borghese, plunged all the family into 
mourning. Much has been written of this beautiful 
and saintly woman ; a cameo head of her is all that 
her aunt, Margaret Bryan, seems to have kept as 
a memento. 

After this the Album was neglected, and, save for 
a poem on “Youth,” signed Lebermuth, and one 
or two insignificant contributions, the book is ended, 
unless one includes a couple of notes from Father 
Matthew, the temperance preacher. 

It seems to represent mainly just a few years of 
the life of its owner, then in the prime of womanhood. 
Other albums she doubtless had, but they have dis- 
appeared—been given away or burnt, as have her 
letters. And this is all that remains in her old home 
of the personal and intimate belongings of one who 
must have been a very beautiful and, for her brief 
span, a very successful woman. 


PENCIL SKETCH 


SIGNED NAPOLEON, 1826 


Beauty in Typography 


Cambridge, U.S.A. 


Ir may seem strange to us in England that 
no finer printing, equally excellent in taste and 
execution, is to be found than that which is now 
being produced in America at the University Press of 
Cambridge. For some years past Zhe Printing Art 
has been recording the advance made in the United 
States, and it is clear that in the premier Press of 
America there is secured a mechanical perfection 
allied to an elegance and distinction which we in 
this country—whether from prejudice, ignorance, or 
thoughtlessness—are not accustomed to turn our eyes 
West to find. 

Two or three years ago, on his passage through 
London from Italy to the States, Mr. William Dana 
Orcutt showed to afew of his friends a number of 
photographs of little-known Manuscripts of supreme 
beauty, now in the possession of certain semi-private 
libraries in Italy, taken by permission of authorities 
specially interested in the work which that gentleman 
—representative and manager of the Press—was at 
that time contemplating. This work was an English 
translation of Zhe Triumphs by Petrarch, and Mr. 
Orcutt’s object was to seek the finest procurable 
model for a fount to be newly cut for the new edition. 
Just as the finest examples of Italian founts in the 
last quarter of the fifteenth century were designed 
from the best specimens of calligraphy in the manu- 
scripts of that period, Mr. Orcutt determined equally 
to have recourse to early examples of the finest 
scribes’ work discoverable, and not to trust to early 
typography, however fine. It was thus that, after 
securing many fine models, in which perfection of 
writing was allied to elegance and grace, as well as to 
that freedom which has not always been the charac- 
teristic of even the most beautiful examples of the Italian 
type, his choice fell upon one which presented striking 
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An English Petrarch, Printed 
in the new Humanistic Type by the University Press of 


By M. H. S. 


originality of design, beauty of form, variety, and of 
proportion. As the present writer looked through 
he soon recognized that this 
selection was the happiest that could have been made. 
It is clear that the result has entirely justified the 
enterprise, the patient search, and persistent experi- 
ment, as well as the good taste and care, that have 
been lavished on the new undertaking. 

The model chosen is one of the numerous superb 
MSS. in the charge of Dr. Guido Biagi, the librarian 
of the Royal Medicean and the Riccardi Libraries 
in Florence. This style of lettering, which may be 
held to represent the most consummate achievement 
of the late fifteenth century scribes, was adopted 
for the precious and exquisite volumes of the Literze 
Humaniores, so that ‘“‘ Humanistic” is the name 
bestowed on the type. The accompanying 
illustration representing the first page of the Virgil 
—‘ Publi Virgiliit Maronis Aeneidos Liber Primus ”— 
is an example of the peculiar style of hand-lettering 
selected ; and to compare with it there is reproduced, 
as well as may be, a page of the printed Humanistic 
type, from*which the observant reader may form a 
judgment of the peculiarities of the fount, and the 
closeness of imitation in the cutting. 


these photographs 


new 


Contrary to 
modern custom, the ascending letters, it will be 
seen, are comparatively short, and the descending 
letters unusually long. These “tails” project beyond 
the body of the type, and approach the lower line, 
thus maintaining some of the qualities of writing 
over printing. But a more striking characteristic is 
that there are often several cuts of the same letter. 
The compositors—trained craftsmen—selected for 
their artistic feeling and the sympathy with which 
they enter into such a task, are left to choose for 
themselves how to vary these letters—the a’s, the e’s, 
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the h’s, the n’s, the r’s—and having no time-sheet 
to account for, have been encouraged to devote as 
long as need be to securing that sort of elasticity 
of hand- 


There is a curious 


needful for bringing the characteristics 
lettering into the printed page. 
balance and harmony about the result, an absence 
of the mechanical, or at least the rigid, appearance 
inherent in printed type, owing to these. variations 
in Certain letters, and a difference scarcely enough 
to be seen in detail, perhaps, but quite sufficient to be 


appreciated in the page. Yet, in the securing of this 


important artistic effect, the remarkable legibility of 


the fount is in no way affected or impaired, and there 
is a pleasant sense of novelty in our being personally 
introduced, as it were, to the “humanistic scribes,” 
who, writing these fine MSS. after the introduction 
of printing, had been put on their mettle to bring 
their art to its highest development by connoisseurs 
who bitterly resented the upstart pretensions of the 
new-fangled printing-press. 


In adapting the new type to an extraordinarily 
refined and sumptuous edition of the Rev. Henry 
Boyd’s translation—a little duodecimo of 1807, not 
since reprinted—the publishers have been well in- 
spired ; but to us the chief interest must neccssarily 
lie in the artistic details of the production—not only 
in the typography, with its initials of gold-leaf, and 
of blue of powdered lapis-lazuli, in its illustrations 
copied from one of the two sets known in the pure 
early state, now in the British Museum, and attri- 
buted variously to Filippo Lippi, Baccio Baldini, 
and others, and in its fine binding of fourteenth 
century pattern. Indeed, the volume is one of the 
noblest which has issued from the Press in recent 
years, and marks a new departure in printed books 
de grand luxe in England. The volume has been 
issued in this country by Mr. John Murray, so that 
it is possible that persons interested in this beautiful 
development in the art of typography may be able 
to examine it. 


That measures matter, form, and AED space’, 


And calculates the planets’ beavenly race: 


And Porphyry, whose proud, obdurate heart’ 


Was proof to mighty Truth’s celestial dart: 


With sophistry assail’d the cause of God, 
And stood in arms against the beavenly code’. 


Hippocrates, for bealing arts renown’d, 


And balf-obscured within the dark profound 5 


The pair, whom ignorance in. ancient days 


Adorn’d like deities,” with borrow’d rays. 


Galen was near, of Pergamus the boast’, 


Whose skill retrieved the art so nearly lost’. 


SPECIMEN OF THE NEW HUMANISTIC TYPE (NOTE, FOR EXAMPLE, THE THREE DIFFERENT 


“E'S”? AND TWO DIFFERENT “‘ a's” 
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WINCHESTER 
CORPORATION PLATE 


LIKE many another loyal city, Winchester sacrificed 
its chest of ancient plate to the exigencies of Charles I. 
in his sore distress. Over 235 ounces were then given 
by consent of the mayor and all the aldermen on 
December 30, 1643, and the above weight at ss. an 
ounce produced £58 16s. 3d.—of course equivalent 
to a far greater sum now. The plate included one 
silver ewer, three silver beer bowls, three silver wine 
bowls, one gz/¢ bowl with cover, one great silver salt, 
one silver tankard, one silver basin. The present 
plate is post-Restoration Stuart, and consists of the 


following: handsome salver, cups and vases, sauce 


boats and spoons. It is not a very large collection, 
nor is there anything of particular interest. What 
there is, is decidedly valuable, and the rosewater 
dish, cups, and vases are very elegant in design. It 
is sad to contemplate how much civic plate was lost 
to the country through the loyalty of the Corporations 
to the King in his troubles, otherwise the collections 
of plate in the cities and towns of England would 
to-day be of almost priceiess value, and that of 
Winchester of exceptional interest. 


SILVER ROSEWATER DISH 


Boldly chased with a pineapple and foliage decoration repoussé. 
the central depression—Donum Johannis Norton (baronetti), é Z ae p lake 
: ; Crh gift of Sir John Norton, Baronet, Sir Humphrey Bennett, Knt., and Lawrence Hide, Esq. The 


(Armigert). 


The names of the donors are engraved round 
Humphridi Bennett (Equitis Aurati), Laurentii Hide 


diameter of the dish is 164 inches, the centre portion being depressed deep enough to hold rosewater. London hall-mark 


1669. Zhe donors were made Freemen of the City in 1660. 


Lawrence Hide was one of the Representatives of Winchester in Parliament, 1661. 
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SMALL TWO-HANDLED CAUDLE CUP AND COVER 


Both Cup and Cover have the City Arms engraved, viz., five castles and two lions, the castles not “ proper.” It bears the inscription, 
“ The present of Bennett Creed to ye City of Winton.” The silversmith has scratched the weight thus on the base, 13—6. London hall-mark 
1664, maker's mark T.G, 4 ap 

The motive for the present was perniission to follow the trade of a silk weaver in Winchester. The records of the gift state: 
“ December 9, 1672, Bennett Creed for making use of the trade of a silk weaver contrary to the Ordinances of the City (was presented, wherely 
he has tacurred the penalties of fortie shilings a monthe. A warrant to have him before the maior.” Bennett was also presented for enter tain- 
ing (employing) Edward Berne, a journeyman. The above cup removed all the silk weavers difficulties. 

In the seventeenth century and later there were a large number of silk weavers or throwsters in Winchester. 

The proper name for this Cup is a ‘Caudle Cup.” There is a similar one to this amongst the Civic Plate of Wallingford, Berks. 
The-cover was doubtless used to hold confections. 


SILVER CAUDLE CUP AND COVER 


With two handles, the decoration on the lid and lower portion of Cup being repoussé, and similar to 
handles are finely chased, with female heads and busts on the top parts. The height to top of cover ts 74 
London hall-mark 1660. ihe! 

This was given by the same donors as the Rosewater Dish, and the occasion of this oi ttt. 

g tHe seu Dish, s 0 17s oift was the adimitti Sui, 
Merchants of Winchester, Sept. 3, 1660—a Guild dating back to Saxon times. ge : aE Hea Mee Wnde oF 


that on the Rosewater Dish. The 
inches ; diameter of Cup, 54 inches ; 
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Silver Spoons, with: donor's name 
Pounced on the handle ofeach: ‘Thomas 
Stubington's guift to the Cittie, '74.” 
This ts recorded in the Archives, ‘ 1674. 
Thomas Stubington, for permission to 
use the trade of a tallow chandler, gave 


the City twelve spoons, value £6.” 


SILVER SPOONS 


Silver two-handled Loving 


Cup, given by Alderman Webb, 
M.A., in the year of his 
Mayoralty, and of Queen Vic- 


torta’s Diamond Jubilee, 1857- 


The Arnis of the City are 
chased on the bowl. The handles 
we very similar in design to the 
1660 Cup, having female busis 
on the top. The decorations on 
the lid and base af bowl are 
repoussé. Though modern tt 
is extremely handsome, and of 


considerable size. 


SILVER TWO-HANDLED LOVING CUP 


Inptan Lovinc Cup. 


/n silver, the gift af the 
late Earl of Northbrook, 
G.C.S.1,, formerly Viceroy 
of India, and Figh 
Steward of Winchester, 
Hlonovary Freeman and 
Lord Lieutenant of the 
County of Southampton, 


1895. 


It ts a fine example 
of Indian work, and very 
beautifully chased and re- 
poussé. Around the rim is 
an inscription stating tt to 


be the gifc to Winchester of 


the Earl of Northbrook. 
In the centre of the bowl 
zn @ shield is the Earl's 
coronet and cypher. The 
bowl ts supported on a 
s‘em consisting of dragon's 
claws, the handles repre- 
senting birds and dragons 
with outsrread wines, 
their entwined bodies 
Jornuing the handle or 
stem. It is most uncom- 
Sortable to the hands to 
hold by the stem, owing to 
the sharpness of the heads 
of the dragons and birds. 
The base ts circular and 


beautifully chased. 
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SALT 
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Sauce Boar AND SALT. 


Examples.of Georgian 
Dinner Service and Plate, 
purchased 1759, when the 
then ‘‘ Goths” so’d 222 0z 
of old silver, and with 
its value as old metad, 
£55 1cs.3a., and £23 9s. 7d. 
added, purchased this Ser- 
wice, which, though very 
handsome, ts not so vtalu- 
able as the o/d stlver would 
now have been. London 
hallmark, 1762. Service 
includes 4 Sauce Boats, 34 
Tablespoons, 6 SilwerSalts. 
Sauce Boats have City 
Arms; Salts “ Winton 
City” engraved on them, 


as have also the Spoons. 
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LOVING CUP 


Presented with a Cover with Silver Cradle thereon, to Alderman F. Morshead, M.A., J.P., 0n the birth of his 
daughter during his Mayoralty. The name of the child was Barbara, hence the Tower Jorn of Cup, which is the 
. The handles are the City Lions freely treated. My. Morshead 
on his retirenent from the Ccrporation and City, after a long and honourable civic career, was made an honorary 
freeman, the “freedom” being contained in a model of the City Coffer, He then presented the Corpcration with the 
Cup, retaining the Cover and Cradle himself. 


emblem of St. Barbara, and also of the City Badg 
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Notes and Queries 


[The Editor invites the assistance of readers of THE 
ConNoISsSEUR who may be able to impart the informa- 
tion required by Correspondents. | 


OLIVER CROMWELL’S SNUFF-Box. 
To the Editor of THE CONNOISSEUR. 


Dear Str,—Having seen in THE CONNOISSEUR 
for December, page 268, “‘ Notes and Queries,” under 
‘Oliver Cromwell’s Snuff-Box,” an enquiry as to the 
snuff-box of Nathaniel Kinderly, I beg to enclose 
you an extract from a pedigree in my possession 
of the Kinderly, Kinderle, and now Kindersley 
family—a relative of mine having married a niece 
of Vice-Chancellor Sir Richard Torin Kindersley 
(1851-66), as, I think, there is no doubt of the 
personality of the above-mentioned Nathaniel Kin- 
derly. Many years ago I purchased the scarce tract, 
for a member of the Kindersley family, namely 
Ancient and Present State of the Navigation of the 
Towns of Lynn, Wisbeach, Spalding, and Boston, 
published 1751 for Nathaniel Kinderly. The head 
of the family is now Captain Charles Porcher Wilson 
Kindersley, late of the Coldstream Guards, of Clyffe, 
Dorchester, Dorset, and a portion of the pedigree 
can be seen in Burke's Landed Gentry for 1906. 
Miss E. F. Williams may like to know of this. 

Yours faithfully, 
LEONARD C,. PRICE. 


KINDERLY OR KINDERLE, LATER KINDERSLEY. 


Extract from The Kinderle Pedigree. 


JEFFREY (or GEOFFREY) KINDERLE. Born 1635; died 1714. 
Late of Moulton, co. Lincoln. Buried at Spalding. He married 
Abigail . . . who died 1684. (She was one of his six wives.) 
He had issue. | - 


Ms | Mt. 
and wife = Nathaniel Kinderley, of Salt = Ist wife,* Mary 
Sarah Marsh, co. Durham. Lived at Stevens, eldest 
Salt Marsh, between Stockton of 7 children. 


and Durham. Was killed 
by a bull in his own field. 


Author of Ancient and Pre- * Daughter 
sent State of the Navigation of Rev. W. 
of the Towns of Lynn, Was- Stevens, Rec- 
beach, Spalding and Boston, tor of Sutton, 
1751. Ife had to do with the Bedfordshire. 


drainage at Lynn, in Norfolk, 
where a canal is known as 
the ‘* Kinderley Cut.” 


Eldest son 


Rev. John Kinderley, eldest son. Born 17053 died 3 
Vicar of South Walsham, Norfolk. Chaplate the Bonen 
of Leinster. Buried in St. Helen’s Church, Norwich, near 
the Font. His great-great-grandson, Sir Richard Torin 
Kindersley, Vice-Chancellor, 1851-66. 


A PorTRAIT OF SIR JOSHUA REYNOLDS. 
To the Editor of THE CONNOISSEUR. 


Srr,—On page 248 of your December issue you 
show a portrait of Sir Joshua Reynolds. I believe 
I have the original oil painting by Opie or Opil. 
During the latter years of the late Sir Francis Grant’s 
life he resided or often stayed with his sister, Mrs. 
Norman, at Goadby Marwood, near Melton Mov bray. 
When she died a lot of pictures were sold, and I 
bought several. If any of your people are in this 
district, I shall be pleased to show them. 

We have a print exactly the same in our Castle 
here (Nottingham). 

Yours truly, 
GEORGE C. BOND. 

P.S.—I have also two of Sir Francis Grant’s paint- 
ings and others. Sir Francis Grant was related to 
the Duke of Rutland by marriage. 


SToTHARD’s “ RuN Away LOVE.” 
To the Editor of THE CONNOISSEUR. 


Dear Sir,—I am much obliged to you for your 
prompt reply to my question as to the whereabouts 
of Thos. Stothard’s painting, Ruz Away Love. Do 
you know if any representatives of Stothard are in 
existence, and if so, could you furnish me-with the 
address of any one of them ? 

I am very interested in Stothard’s works, and 
should be glad to be brought into communication 
with any of his descendants. If you are unable to 
give me this information, perhaps you would insert 
a query in THE CONNOISSEUR. 

Yours faithfully, 
Fe We Bs 


? 


SMariavzeny, |e aRussmin 


To the Editor of THE CONNOISSEUR. 


Dear Sir,—I should be pleased if you could 
inform me if the original painting of AZaria, by 
J. Russell, is known to be in existence, and where. 
I hold a very fine water-colour drawing of the same 
subject, the size of your plate. It might, perhaps, be 
the original. It seems to me as if there were the 
initials visible, “J. R.” 

Thanking you in anticipation, 

I remain, yours truly, 
W. W. 
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James McArdell and his Work 


In the history of English eighteenth century 
mezzotint engraving the name of James McArdell 
stands out in sharp relief, for to him is mainly due 
that great revival which caused the art of mezzotint 
to be raised to a higher level than it had ever 
reached before. But for McArdell there is little 
doubt that the facile art would have been practically 
abandoned by eighteenth century engravers, and that 
we should have never possessed the magnificent series 
of plates executed by that long line of mezzotint 
engravers that followed him. 

James McArdell rightly ranks as one of the most 


By W. G. Menzies 


eminent engravers of his time, and the delicacy and 
brilliance of his work was seldom surpassed by any 
of his followers. 

James McArdell was of Irish birth, and was born 
in Dublin about 1729. For a considerable period 
the date and place of his birth was a matter of 
conjecture, two authorities giving the year as 1710. 
At an early age he entered the employ of the Irish 
engraver, John Brooks, with whom he came to 
London about 1746. A fellow-pupil of McArdell’s 
was Richard Houston, also a noted character in the 
history of mezzotint, and who took up his abode in 


R EMBRANDT’S MOTHER 


BY JAMES 
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London at the same period. At the age of nineteen 

we find McArdell at work on a portrait of the noted 
Thomas Secker, Bishop of Bristol, and a_ plate 
entitled Zeague’s Ramble, which is believed to 
depict a scene in Sir R. Howard’s comedy, “The 
Committee.” 

His talent was not long in making itself apparent, 
and he was soon scraping plates with a facility and 
skill that far out-distanced his master or his fellow- 
pupils. By the time he had attained his iajority 
his success as an engraver was assured, and when 
in 1752 he engraved the portraits of the sons of 
George Villiers, Duke of Buckingham, after Van 
Dyck, his position was established as one of the first 
engravers of his time. 

This superb print, which was reproduced in the 
second volume of THE ConnoissEuR, displays to 
the full the remarkable brilliance of his work, and 
there is little wonder that its execution was followed 
by a steady demand for work from all quarters. 
The picture from which McArdell engraved his 
print was in the collection of Charles I., sold in 
. June, 1663, which was valued at £30, but was sold 
for £50. 

Unlike many of his contemporaries, McArdell was 
not a man given to leaving his desk for the doubtful 
pleasures of the tavern or the gaming-table, and from 
the very first his mind was centred on his work, much 
of which he published himself. 

He naturally made many friends, one of the most 
noted being Quin, the actor, whose portrait in the 
character of Falstaff he both painted and engraved. 

Two years after he scraped the Buckingham plate 
he commenced to execute plates after pictures by 
Sir Joshua Reynolds, and his success can be gauged 
from the fact that Sir Joshua was led to give voice 
to those remarkable words, “ By this man I shall be 
immortalised,” when McArdell’s plates were laid 
before him. 
were engraved by McArdell, and many are now 
amongst the most sought after prints of the mezzotint 
collector. 

Many other painters’ canvases were made the 
subject of McArdell’s scraper, amongst them being 
Cotes, Gainsborough, Liotard, Ramsay, Mercier, and 
Hudson, Reynolds’s master. Of this latter master’s 
portraits he engraved twenty-five. 

Various of the old masters also appealed to 
McArdell, and he engraved plates after Van Dyck, 
Rubens, Rembrandt, and Lely. 

Had McArdell lived his allotted span, he would 
undoubtedly have taken the premier position both 
as to extent and quality of his work, but he died 
at the early age of thirty-seven, when at the very 


Nearly forty of Reynolds’s portraits’ 


zenith of his career, having engraved about two 
hundred plates. 

In 1886 McArdell was honoured with an exhibition 
of-his work at the Burlington Fine Arts Club, and the 
catalogue then issued is invaluable te any student of 
this engraver’s- work, as over 220 of his plates are 
catalogued, each description being carefully annotated. 

Amongst the portraits after Reynolds that McArdell 
engraved, one of the most charming is that of Lady 
Anne Dawson, the daughter of the Earl of Pomfret, 
in the character of Diana. Another is that of Hannah 
Horneck, known as “The Plymouth Beauty,” and 
sister of “The Jessamy Bride,” whilst equally charm- 
; Other Reynolds 
prints which are especially notable are those of 
Lady Elizabeth Montagu, Lady Chambers (wife of 
the celebrated architect), Miss Anne Day (afterwards 
Lady Fenhoulet), and Mary Countess Waldegravc, 
mother of the three Ladies Waldegrave, who make 
the subject of one of Valentine Green’s most famous 
mezzotints. 

Perhaps the best male portrait that McArdell 
executed after Reynolds is that of John Earl of 
Rothes, Commander-in-Chief of the Forces in Ireland. 

Of the twenty-five portraits that McArdell engraved 
after Hudson, undoubtedly the best was that of Mary 
Duchess of Ancaster, one of the beauties of the day, 
and Mistress of the Robes to Princess Charlotte, 
afterwards Queen of George III. 

When the plates after the Old Masters are considered 
we find a remarkable array after the work of Van 
Dyck, Rubens, Rembrandt, and Lely. Of those 
after the first-named, the Buckingham plate already 
mentioned is without doubt the best, but almost as 
fine are his plates of Lords John and Bernard Stuart, 
and Rachel.Countess of Southampton, both after 
canvases by, Van Dyck. This beautiful woman, wife 
of the fourth Earl, was said to have been mad, but, 
as Grainger says, ‘she certainly must have been very 
handsome.” 

McArdell’s chief work after Rubens is the portrait 
of the artist with his wife and child; his chief 
Rembrandt plate is a Dutch interior ; whilst his most 
notable Lely plate is that of the famous Lady 
Grammont, one of the most distinguished beauties of 
the Court of Charles II,, where she was styled La 
Belle Hamilton. The portrait from which McArdell 
worked is one of fourteen painted by Lely at Windsor 
Castle called “The Windsor Beauties.” 

In the Burlington Fine Arts Club’s exhibition, over 
one hundred and fifty different portraits were placed 
on exhibition, making a truly wonderful array. 


The prints reproduced are in the possession of 
Mr. F. B. Daniell. 


ing is the portrait of Mrs. Bonfoy. 
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List OF THE PRINCIPAL ENGRAVINGS SOLD BY AUCTION 
? 
- ee see =i a as? = 7 
Linen: ARTIST. DATE. REMARKS. | PRICE 
: | 
ty Se, we 
Ancaster, Mary, Duchess of Hudson ... | 1906 m. p. b. 1. fine | 450 o Oo 
Ancaster, Mary, Duchess of Hudson 1906 m. p. b. L. fine 210) OVC 
Ancaster, Mary, Duchess of Hudson ... 1907 m. 25 4 
Anson, Lord George Reynolds 1905 m. 2 OO) 
Astley, Miss) <r. ee Astley 1907 m. 14 10 O 
| Se ena Ss | 
Bastard, Mrs. Reynolds 1907 { ee samp otias oo a \ LAGE Se, 
: | 
Bonfoy, Mrs. Reynolds 19c6 m. 2 10' 0 
Bonfoy, Mrs. Reynolds 1904 m. Ist st. 73 TO) 0 
Bonfoy, Mrs. Reynolds 1903 m, Ist st. L17 12,0 
Boscawen, A Admiral . Reynolds 1905 m. Ist st. 6 10 O 
Bouverie, Master Reynolds 1903 m, p bell ZA SO 
Boyd, Lady Pe ee |) Namisay ee. 1906 m. | 2 12 0 
Buckingham, George e; " Duke of, and ak Vandvek | 
Pracher andyck ... 1907 mas prib. 12 cut g0 0 O 
Buckingham, Geo D ke One nd ] 
ae ‘ eorge, Du is od is Vandyck ... 1905 wm. tst st., ba 957) eS 
Campbell, Lady Mary as ele lNamasay weer 1903 m. | 23 42) 10 
Caer, Lady, and Son ... Reynolds 1906 Mm. pbs i patents; 
Chambers, Lady Reynolds 1906 | m. sey Ee) 
Chambers, Lady Su Reynolds 1902 m. proof 9 9 0 
Clive, Lord Robert ... Gainsborough 1905 m. FEDS 
Coke, Lady Mary Ramsay ... 1903 mise Ds 73 10s. 0 
Coventry, Maria, Countess 701 Cotes 1905 m. 2nd st. TO. 5 +O 
Coventry, Maria, Countess of Cotes (| m. undescribed Ist st, | t 8 
y ae | dated 1753 |! 43. 3. 
Cunne Shote and Iendrick, Indian Chiefs | Parsons 1907 ; rot sete igi } 5, ©) 20 
ine eng. 
Daweon, LadyrAunes as Raa Revnelds (im. proof before the inscrip- \ 
y . aiess 1997 (| tion, artist’s name etched Ww oe one 
Day, Anne, see Fenhoulet ... — = a ee 
Dobbs, Governor Hoare * 190 | 1 
Kbberton, Lucy ne Knapton ... ae as pees, a ous 
: st. Ome 
Fenhoulet, Lady (Anne Day) Reynolds 1896 m. p. 12.1250 
Fenhoulet, Lady (Anne Day) kteynolds 1903 mia. sels 50 =O 
Fitzwilliam, Lady Charlotte Reynolds 1906 m 5 OF 0 
Fortescue, Lady Anne Reynolds 1907 jm engraver’s touched proof 172158 
Franklin, Benjamin ... Wilson ee 1905 m II z ° 
Garrick, David Pond \ 2 : 
Ganvick, David Liotard j 1995 m. pair 31 SC 
Grammont, Lady F. Lel 1906 we 
Grammont, Lady E. : we ee eee aye A . ] a =e ; 
Greville, Miss, and Brother Reynolds 1905 mi. b ier ee 
Halkett, Sir Peter ue Ramsay ... 1905 ae - I. LL, 10.0) 
Hamilton, Duchess of Cotes 1896 m, proof : ae 
Horneck, Mrs. Reynolds 1906 m a s! aes 
Homeck, Mrs. ee Reynolds 1906 1k ] L Bee 
Lady with a Lamb ... Lely 1906 ; ee ial 2 eee 
Lennox, Lady : Ramsay ... 1906 m. pe bod ne: 
Lincoln, Countess of Iloare 1896 es Pare: 
9 m. Ist st. 15/26: 
Lockhart, John Reynolds 1907 in. before Laurie’s address 
Maca elon Rete oe : aurie’s address It 10 Oo 
Man Cutting a Pen... Rembrandt 1906 1 Ee, ] eee 
Mathematician, The... Rembrandt LQO4 cee b. i sees 
Middleton, Lady Lely ro06 Bsn Abell 23 2 Cc 
Monckton, Hon. Robert Hudson 8 ae sees! 
Mice ae ae ae 3 1596 m. 210 O 
onckton, Maj.-General Ramsay ... 1905 m. 2nd st 6 TOMS 
Montagu, Lady Elizabeth Reynolds 190 m. p. b. 1. with artist’s | | 
: per names etched Beate 
Netto, David... ee isstevenien. 1905 j 1 a 
Old Lady Reading ... Rembrandt 1906 at = ] 9 'S - 
RKembrandt’s Mother... Rembrandt 1906 a ee po aes 
Richardson, Samuel... Highmore ie me ae aed 
Richardson, Samuel Ramsay . td a 2 Sid 
Rubens’s Second Wife Rubens... 8 < oe 
Sackville, Lord George Reynolds 4 p mn. 210 0 
Shirley, William __.. FRCS me m. proof i Soe 
Strunk, Lode Tener Vandyek i 1905 m. undescribed st. LOM So 
Gee tae 8B: 1907 in. apparently proof, cut Ko) O°) 
, Lords J. and B. Vandyck 
eqn D i ycek ... 1905 Ml) PStst., pa Wels 120 I fe) 
ean Bo Ramsay ... 1905 deseri ae 
Turmer, Sir E. i Gainsborough ate Ke ae ae ae 
Waldegrave, Mania, Countess Reynolds = : pete 18 e 
Woeiagiony hict aa 1907 In. p. arlist’s names only Tl ie) 1S) 
Woffington, Mrs. Pond re oe rae ee 
1896 m. Senseo) 
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BONAPARTE. PREMIER CONSUL 
PAINTED AND ENGRAVED BY 
Cc. F. G. LEVACHEZ 


THE resuscitation of the great quattrocentist 
sculptor, Francesco Laurana, from the oblivion into 
his 


centuries, 


name had sunk for 
affords one of the most 

interesting instances of the efficiency 
of modern methods of scientific art criticism ; 
Herr Wilhelm Rolfs’s 
exhaustive monograph 
in two bulky and fully 
illustrated quarto vol- 


which very 


Francesco 
Laurana * 


and 


umes stands as a monu- 
ment of patient research 
which, 
tures at least, will no 
doubt be definitely ac- 


cepted as authoritative, 


in its main fea- 


even if future investiga- 
tion should throw new 
light on some of the 
minor issues, or add to 
the already formidable 
list of works by Laurana 
now presented to us by 
the author. 

Vasari does not even 
mention Laurana’s 
name, and there is no 
history of art that goes 
beyond a few insignifi- 
Cant and, moreover, 
erroneous lines on the 
subject. He is first 
mentioned as medallist 


* Franz Laurana, by Wil- 
helm Rolfs. (Richard Bong, 
Berlin. 36 M.) 


BUST 
LAURANA 


MARBLE 
SY, ue. 


OF BEATRICE OF 


11 


by D. Kohler in 1734. It was Dr. Bode in Germany, 
and M. Courajod in France, who in 1883 first de- 
tected the link of common authorship which connects 
a certain number of busts and masks at the Louvre, 
the Berlin and Vienna in various 
show the 
inclination 


Museums, and 


continental private collections. They all 
samine gentle 
of the head, the same 
half-closed eyes and 
firmly closed 
besides the very smooth 


mouth, 


finish of the modelling 
Hi in WSS eyavel weve 
sketchy treatment of 
drapery, hair, and head- 
dress. The majority of 
these busts, and nearly 
marble masks, 


appear to represent the 


all the 


same person who, from 
the 
marble bust belonging to 
M. Gustave Dreyfus, in 
Paris, can be identified 
as Beatrice of Aragon, 
daughter “of 
Ferdinand of Naples. 
Whilst M. Courajod 
contented himself with 
establishing the common 


an inscription on 


King 


authorship of these 
busts, Dr. Bode went a 
step further and used 
evidence of the 
where these 


portraits were found — 


the 
localities 


ARAGON 
BERLIN MUSEUM 
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Urbino, Naples, Sicily, and Southern France—to fix 
upon a master whose movements and employments 
would tally with the dates of the heads and with 
these localities. 

‘The only master of importance who fitted into the 
frame thus constructed was the Dalmatian Francesco 
Laurana, who at the be- 
ginning of the second half 
of the fifteenth century 
worked on Alfonso’s 
triumphal arch in Naples, 
did some important sculp- 
tural work in Sicily between 
1468 and 1471, 
Naples again in 1474, and 
Marseilles from 1476 
These are \the 


was in 
at 
to 1483. 
principal dates given by 
Dr. Bode. Mr. Rolfs fixes 
the probable date of 
Laurana’s birth as 1423-24. 
He was probably a native 
of Lo Vrana, a village near 
Zara in Dalmatia, from 
which the master may 
have derived the name by 
is now known. 
At the age of fourteen he 
was apprenticed to a Zara 


which he 


goldsmith, and in 1444 or 
1445 he journeyed to Italy 
and entered Brunelleschi’s 
bottega. Three years later 
we find him, together with 
Iominic Gagini, in Genoa 
working on the St. John 
Chapel in the cathedral. 
It was presumably Andrea 
Pazzi, Florentine envoy to 
René of Anjou (nominally 
King of Naples), who in- 
troduced or recommended 
Laurana to René. The 
Dalmatine sculptor was evidently no more troubled 
by political conscience than, three centuries later, 
the Spaniard Goya. Having first worked for René, 
he then entered the service of his patron’s enemy 
Alfonso of Aragon, then returned to René’s court, 
and finally worked for Alfonso’s successor Ferdinand. 

This is, briefly, the course of Laurana’s life. His 
works, so far as they have been traced and illustrated 
by Mr. Rolfs, constitute a formidable list. To him is 
clue the architectural design of the Chapel of St. John 
in Genoa, the sculptured decoration being due to 


TRIUMPHAL ARCH AT NAPLES 
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Gagini and his pupils. The great triumphal arch in 
Naples, to which the author devotes some 200 pages, 
is fairly conclusively proved to be wrought by a 
group of artists from designs by, and perhaps under 
the direction of, Laurana. It is in his summing up 
of this chapter that Mr. Rolfs proves the soundness 

of his judgement, which 
to the 
weaknesses as well as the 


enables him see 
strength of his hero: “‘ We 
believe to have proved that 
there are neither internal 
nor external reasons to dis- 
prove Summonte’s asser- 
tion, that the triumphal 
arch is fatto per mano ai 
maestro Francesco Schiavone 
(Laurana); and. we agree 
with his careful judgement 
which work 
neither more nor less than 
an opera per quet tempi 


non mala—not a first-rate 


sees in this 


work of art of the import- 
ance of his great master 
Brunelleschi, who created 
works which served as 
examples for centuries of 
development; but the 
lovingly thought-out work 
of a master endowed with 
rich invention, in whom, 
unfortunately, the sense of 
the beautiful forms of the 
antique was not combined 
either with that  self-dis- 
cipline, cr with that want 
of consideration for others, 
which are the qualities of 
a great master, and which 
are needed to weld the 
works of his fellow-workers 
into a clear and homo- 
For this he lacked greatness and 
strength: his reticent, almost anxious individuality 
is gifted in another direction ; and from the faults of 
this huge and over-decorated erection at Naples, we 
recognise that we must not expect his best in the 
sphere of architecture, where he works as head of 
a group of artists, but when he works alone, on 
smaller tasks, where the subtlety of his taste can be 
seen in its quietness and unobtrusiveness. 

The list of Laurana’s works next takes us to his 
medals for Triboulet, Jeanne de Laval, Charles of 


BY F, LAURANA 


geneous whole. 
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Anjou, King René and Jeanne, John of Lorraine, 
Louis XI. of France, Giovanni Cossa, and Frederic 
de Vaudermont. Then the author endeavours to 
establish, in his typically German, thorough method, 
the master’s formidable share in certain works in 
Sicily — at Palermo, Sciacca; Messina, Taormina, 
Syracuse, Trapani, Noto, etc.—architectural as well 
as sculptural, and among the latter notably his statues 
of the Virgin Mary. 
Then follow his 
busts of Beatrice 
of Aragon in the 
galleries of Berlin, 
Vienna, Palermo, 
the Louvre, and 
the Bardini, André, 
and Dreyfus collec- 
tions ; the double 
arch of St. Lazare 
at Marseilles; the 
Beatrice masks at 
Aix, Berlin, Bour- 
ges, Chambery, Le 
Pay-au-Velay, and 
Villeneuve; the 
enude relief of 
Christ bearing the 
cross at St. Didier, 
Avignon ; the head 
of the Infant Saviour 
at Avignon Mu- 
seum, and a few 
other works attri- 
buted with more or 
less show of reason 
to the Dalmatine 
master. 

Mirek ol ts s 
book may truly 
be described as a 
monumental work of intelligent s¢/kritik. It is 
regrettable that the author’s mania for Germanising 
all generally accepted foreign words will increase the 
difficulty experienced by the English reader who may 
have some difficulty in detecting the familiar “‘ Renais- 
sance ” under its German disguise of “Auflebung,” or 
in construing the meaning of such absurd words as 
“‘Laibungsflachbild,” etc. Even more confusing is 
the phonetic spelling and translating of foreign names : 
Verrockio stands for Verrocchio, Schacka for Sciacca, 
St. Juliansberg for Monte S. Giuliano, and so forth. 
His avowed intention thus to force the foreigner to 
acquire a thorough knowledge of the German language 
savours of arrogance, and is as tactless as his attack 
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FROM ‘‘THE FOUNTAIN OF LIVING WATER,” 
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ene : 
on Dr. Burger for having ventured to forestall him 
with a publication on Francesco Laurana (Strassburg 

\ > 


1907). 


AT last the long-promised and eagerly-expected 
volume, in which Mr. Weale was 
to have embodied the results of 
fifty years’ study and research about the life and work 
of the Brothers Van 
Eyck, the founders 
of the Flemish 
School of Painting, 
has seen the light, 
and the name of the 
learned author is 


The Van Eycks * 


sufficient guarantee 
for its reliability 
and scholarly com- 
MOVES, WS WE 
must confess to 
being more than a 
little disappointed 
theme xtreme 
caution with which 
Mr. Weale evades 
alldebateable points 


at 


and leaves every- 
thing that is nebu- 
lous or questionable 
to the judgement 
of his 
Those who have 


readers. 


followed the con- 
troversy between 
Mr. Weale and 
Mr. Marks would 
no doubt look for- 
ward to a definite 
settlement in 
this book, but the 
debated points are scarcely referred to, though Mr. 
Weale’s dismissal of the Chatsworth “ Enthronement 
of Thomas 4 Becket” (so-called) from the list of 
Jan Van Eyck’s works would suggest his yielding, 
since one of his strongest arguments was based on 
the date of this picture. 

But, quite apart from all this, it is surprising to 
find that Mr. Weale, in a monograph of some 200 
pages (not counting the interleaved plates, which 
illustrate not only all the pictures by or ascribed to 
the Van Eycks, but other subjects that have a bearing 


* Hubert and John Van Eyck ; their Life and Work, by 
W.H. James Weale. (John Lane, 1908. 5 gns. net.) 


The 


on the questions under 
discussion) has scarcely 
endeavoured to differ- 
entiate between the 
two brothers ; to assign 
to each of them his 
share in the total of 
the work they have 
left to the world; 
even to sketch out in 
bold lines the character- 
istics of their art—the 


or 


architectonic, sculp- 
turesque character of 
Hubert’s style, and the 
minute realism, the 
love of detail, the 
rather flat pictorial 
treatment’ of Jan’s— 
the spirituality and 
dignity of the former, 
and the rather prosaic, 
but always sincere, 
realism of the latter. 
Nor does Mr. Weale 
trace the descent of 
the two brothers from 
the art that has gone 
before them, or the 
influence which they 
exercised upon those 
that followed after 
them. The question of the invention of oil painting is 
scarcely referred to. Indeed, too much of Mr. Weale’s 
book is of a negative character—he sends Margaret, 
the sister of the Van Eycks, into the land of fable, 
and refuses to recognise the brothers themselves in 
the two just judges of the Ghent altarpiece, who are 
traditionally known as portraits of Jan and Hubert. 

It is not difficult to understand the reason which 
underlies Mr. Weale’s method. A book like his is 


“eo 


FROM 
(FROM 


ce 


HUBERT AND JOHN VAN EYCK (?) 


THE FOUNTAIN OF LIVING WATER”’ 
HUBERT AND JOHN VAN EYCK” 


intended to serve as a reference work for all time, and 


the author can scarcely be blamed for eliminating all 
theories and conjectures which may be disproved by 
future discoveries. Thus Mr. Weale has compiled 
an astounding bibliography of nearly sixty pages, a 
catalogue of all that has been written about the Van 
Eycks from the fifteenth century to the present day, 
a list of all documents that have helped him to con- 
struct the lives of the two masters. These lists are 
followed by precise descriptions, first of the authentic, 
then of the attributed works which stand to the credit 
of the two masters, and to each description is added 
a list of expert opinions on the work in question ; 
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indeed, of every opinion 
save the author’s, who 
again leaves the reader 
to decide for himself 
which is Jan’s, which 
Hubert’s picture, or 
which is merely a copy 
It 
is amazing to find in 
these quotations to 
what extraordinary ex- 


or school picture. 


tent the “wise men” 
are at variance, not 
only as regards attri- 
butions, but also in all 
that concerns esthetic 
The 
perusal of these con- 


discernment. 


tradictory remarks— 
pages upon pages of 
them—is apt to leave 
the reader in a state 
of confusion and _ be- 
wilderment, and Mr. 
Weale is content to 
leave him with all his 
doubts concerning the 
value of criticism. 

The accuracy of Mr. 
Weale’s descriptions 
and statements of facts 
is vouched for by his 
reputation as an erudite and conscientious scholar ; 
and he would be bold indeed who would try to correct 
a student’of such enviable reputation. Yet it is difficult 
to understand how Mr. Weale could have been led to 
state that “the helmets and upper part of the armour 
worn by Saint Michael and Saint George, apparently 
copied from the same suit, are pseudo classic, and 
much resemble the suit made for Charles V. by 
Bartholomew Campi—(Mr. Weale zv// insist on 
anglicising foreign names)—in 1546.” 


JOHN LANE) 


Surely this 
statement is made from memory, and the author’s 
memory was at fault. Another obvious error occurs 
in the description of the “ Head of a Man” (Berlin, 
Royal Gallery, 523c). The illustration certainly 
shows no trace of the “brown beard” mentioned in 
the description. 

Beside Mr. Weale’s monument of erudition and 
original research, the little shilling book on the same 
subject, which is the latest addition to Messrs. Bell’s 
Miniature Series of Painters, naturally cuts a poor 


_* The Brothers Van Eyck, by P. G. Konody. 1s. net. 
(G. Bell & Sons, 1907.) 
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figure. If it is to be given a modest place in the 
shade of Mr. Weale’s imposing tome, it is just 
because it mainly deals with the very questions which 
Mr. Weale has ruled out from his scheme. It gives 
a brief sketch of the times of the Brothers Van Eyck, 
followed by their biographies, which on the whole are 
fairly up to date, though the author had obviously no 
access to the valuable documents on which Mr. Weale 
has based his conclusions; and an attempt is made 
by Mr.’ Konody to place Hubert 4nd Jan in the 
general history of art—to treat them not as isolated 
phenomena, but in their relation to the art of their 
country. His list of works by the Van Eycks is 
complete in its enumeration of pictures which are 
generally accepted as authentic, though he has 
omitted a few of the doubtful attributions. 


Two further volumes have been added to Mr. 
Horatio F. Brown’s translation of Pompeo Molmenti’s 
great history of Venice—its individual 
growth from the earliest beginnings to 
the fall of the Republic; and like the 
first part of this work, the second part 
fails to justify its existence in its professed English 
guise. Molmenti is a historian who has spared no 
trouble in collecting his facts and evidence from 
contemporary documents, manuscripts, and printed 
books, and it is unavoidable in a work of this kind 
that more than half of it is made up of quotations 
from reliable authorities. Thus in the original 
edition Molmenti’s easily intelligible modern Italian 
is profusely interspersed with extracts in antiquated 
Venetian and other Italian dialects. To anyone 
conversant with these antiquated forms, Molmenti’s 
language would not offer the slightest difficulty. Yet 
Mr. Brown has thought fit to translate that which 
scarcely needs translation, and to let his reader 
struggle with the intricacies of obsolete forms and 
dialectic colloquialisms. Nothing could be more 
irritating and exasperating to the reader not con- 
versant with Italian than the perpetual occurrence of 
passages, of which the following is a typical example : 

“But in 1562 the Senate prohibited Z Jelzi da 
barca ai seda et di panno, and all gilded, painted, or 
carved ornament; and in 1584 the Provveditori alle 
Pompe decreed that mun barcarol ardischa togar 
profusely ornamented gondolas under pain of pregion, 
Sallea et altro. These boats impegolate et di belle 
forme vogate da nert saraceni o vero altri Jamegty, 
cost about fifteen ducats, that is, more than a horse.” 
The pedantry which makes the translator adopt the 
unfamiliar spelling of Zorzon for Giorgione is not 


The 
Renaissance 
in Venice * 


* Venice: the Golden Age, 2 vols., 21s. net. (John Murray, 1907.) 
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carried into the index; but, unfortunately, the master 
is not even registered under the name of Giorgione 
—the reference is under “ Castelfranco”! The trans- 
lator does not seem to be aware that J/onaco is 
Italian for Munich, and so credits the gambling 
resort on the Riviera with having launched Wolfflin’s 
“Die Klassische Kunst.” 

However, the serious student of the art and history 
of Venice will find ample material to absorb his 
interest in Molmenti’s pages, and will gather much 
valuable new information from the chapters’ on 
“‘ Architecture, Sculpture, and Painting,” and “The 
Private Life of Venetian Arttsts.” Take, for instance, 
Giorgione (or “ Zorzi da Castelfranco,” as he is here 
called), around whose life has gathered ‘‘a mass of 
anecdote and episode entirely lacking foundation in 
truth.” His name never was Barbarelli, nor did he 
ever live in the house of the Barbarelli family at 
Castelfranco, though it is true that he was buried 
in their family tomb; but it was not unusual at his 
time to grant that favour to distant connections and 
friends. Vasari’s account of Zorzi’s death is as 
incorrect as the love story that connects the master 
with the beautiful ‘ Cecilia.” 

Very interesting, again, is this account of Lorenzo 
Lotto’s life: “He was not born, as some believed, 
at Treviso or at Bergamo, but in Venice, about the 
year 1480. Homo poco avventurato, as his friend 
Giovanni dal Coro says of him. His spirit, ever 
aiming at the purer joys of noble ideals, was forced 
to struggle for the bare necessities of a life passed in 
bitter poverty. The master who, in the triptych at 
Recanati, touched a height of sublime and lofty 
feeling ungrasped by any other artist, has kept a 
pathetically careful account of all that he gained by 
his art. In order to earn his daily bread he was 
obliged to paint comb-cases,- and thought himself 
lucky if his pictures were paid for in wine, cheese, 
ham, and flour ; for he experienced the humiliation of 
having his paintings returned on his hands occasion- 
ally, as happened in the case of his portrait of Giovan 
Maria Pizone, protonotary in Ancona. To make 
anything by it, the master was forced to turn the 
protonotary into St. Bartholomew, and to sell it to 
Bartolomeo Carpan, a jeweller of Treviso, settled in 
Venice, who paid him by a small gold ring set with 
a diamond and a tiny ruby, which he employed to 
make a present to Lauretta, daughter of his nephew, 
Mario d’Armano, in whose house Lorenzo lived for 
two years.. This hospitality he repaid by putting in 
his nephew’s cellars the oil, vinegar, hams and cheeses 
which his paintings brought him, and by giving little 
Lauretta orange satin slippers and yellow socks, . . 
He died on September rst, 1556. 
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The two volumes contain much valuable informa- 
tion about public and private life in Renaissance 
Venice—the stage, fashions and costumes, palaces 
and villas, education, sanitary conditions, science, 


law, and the corruption of manners in the sixteenth 
century. 


THE prolific author of the fiistory of Venice, who 
is, so far as the actual writing is 
concerned, the chief partner in the 
collaboration that has resulted in the publication of 


Carpaccio * 


fired by the same enthusiasm, in the person of 
Dr. Gustav Ludwig, whom failing health had brought 
from London to Venice, and who threw himself heart 
and soul into the study of the earliest Venetian 
masters, and particularly of Vittore Carpaccio. Un- 
fortunately Dr. Ludwig died in January, 1905, after 
having carefully revised the first half of the book 
now placed before the English reader, but his 
conscientious and laborious research during many 
years had resulted in the unearthing of invaluable 
documentary material which, together with his own 


THE ARRIVAL OF ST. URSULA 

(FROM “‘ 
the sumptuous and exhaustive monograph on Vittore 
Carpaccio, the painter par excellence of the Scwole of 
Venice, has in this instance found an excellent and 
not too literal translator in the person of Mr. R. H. 
Hobart Cust, who is already well known to the 
English student by his scholarly monograph on the 
Sienese master, Giovanni better 
known as Sodoma. Professor Molmenti, who more 
than twenty-five years ago commenced to be power- 
fully attracted by the fascinating art of the painter of 
the glorious St. Ursula series, found a kindred spirit, 


Antonio Bazzi, 


* The Life and Works of Vittorio Carpaccio, by Pompeo 
Molmenti and the late Gustav Ludwig. £2 12s. 6d. net. 
(John Murray, 1907.) 
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ACCADEMIA, VENICE 
CHATTO AND WINDUS) 
“finds,” enabled Professor Molmenti to bring the 
formidable undertaking to a successful conclusion. 
In his generous appreciation of his friend’s share in 
the work, Professor Molmenti tells us how ‘‘for three 
nights I watched beside his bed in company with the 
Archpriest of San Marco, Monsignor Ferdinando 
Apollonio, who piously tendered spiritual comfort to 
the sufferer. Amid the affliction of his drawn-out 
agony, whilst I with difficulty restrained my tears, I 
heard my poor friend murmur softly many times one 
single word—‘ Carpaccio.’ Was it a brief return of 
the soul from its wanderings to things most dear that 
it would never see again? or perhaps the desire to 
express, as if by testament, that he wished me to 
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continue the work already commenced?” If so, 
Professor Molmenti has obeyed the dying man’s wish 
in a manner which does honour both to him and to 
his friend. 

What the joint authors have achieved in this 
handsome and fully illustrated volume is the definite 
establishing of the artistic personality of Vittore 
Carpaccio, the great pictorial chronicler of the life 
and customs of Venice in her days of wealth and 
greatness, It has hitherto been generally believed— 
and the most learned modern students herein agreed 
with Vasari’s statement to this effect—that the art of 
Carpaccio was the product of the teaching of Gentile 
Bellini, whilst some critics mention the Vivarini as 
The one point on which they all seem 
fairly unanimous is that he was the master of Lazzaro 
It is now shown by Ludwig and Molmenti 


that Bastiani, far from being Carpaccio’s pupil, was 


his masters. 
Bastiani. 


his precursor and master, and that he, with his pupils 
Carpaccio, Benedetto Diana, and Giovanni Mansueti, 
belong to an obscure side-current of Venetian art 
entirely independent of the two great schools of the 
Bellini and the Vivarini, and derived from such 
Byzantine masters as Jacobello del Fiore and Michele 
Giambono. ‘The reconstruction of Bastiani’s person- 
ality and influence forms one of the most fascinating 
chapters of the book, but the English translation 
might easily have corrected one little mistake—the 
statement that Bastiani’s picture in the National 
Gallery, which at one time bore the forged signature 
of Carpaccio, is still officially ascribed to this master. 
It was re-labelled “ Bastiani” some considerable time 
ago—indeed, before the publication of the Italian 
edition of the book under discussion. 

As regards Carpaccio himself, whose chief work 
was the decoration of the interiors of the Scuole, 
a kind of religious and charitable confraternities, the 
fascination of his work lies in the sincerity and 
naive simplicity of statement which he retained even 
at a time when the genius of Giorgione and Titian 
bad led Venetian painting into a new channel. 


Among all the painters of this period none ex- - 


pressed the outward manifestation of the Venetian 
spirit with greater clearness and breadth than Vittorio 
Carpaccio. 

In his St. Ursula series, as in most of his other 
paintings, he sets before our eyes the whole life of 
Venice at the end of the fifteenth and beginning of 
the sixteenth centuries—the public life with its pomp 
and splendour and pageantry, and the home life in 
all its intimacy and cultured refinement. But when 
the modern vision had dawned upon the art of 
Venice, Carpaccio alone remained a primitive, and 
therein lies the undying charm of his sincere art. | 
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Tus is a companion volume to the same compiler’s 
Stories of the Italian Artists from Vasari—a book, 
therefore, which is intended to appeal 


mene to the general reader rather than to 
ae ee the student. A mere glance at the 


illustrations will confirm this impression, 
since the majority of the colour plates appear to be 
reproduced from the old Arundel prints, and not 
from the original paintings. This obvious intention, 
and Mr. Seeley’s frank explanation of his method, 
expressed in the preface, disarm criticism. For Mr. 
Seeley disclaims in a way all personal responsibility. 
He has not only compiled his facts and data from 
the writings of Vasari, Riddlfi, Lanzi, Malvasia, and 
others, so far as the artist’s lives are concerned, and 
from Sanuto, Sabellicus, Villani, Machiavelli, Varchi, 
Nardi, and Morosini, as regards the accounts of 
contemporary history, but he has actually allowed 
these Italian writers to tell their stories, his own 
work consisting merely of selecting, combining, 
translating, and abridging the material, and presenting 
it in one continuous flow of language. The idea of 
treating the various phases and personalities of 
Renaissance art in connection with the historical 
events of the period is an excellent one, and will 
appeal especially to those who would consider the 
bare “lives” of the artists dull reading. Books of 
this sort are of inestimable value for spreading a 
wider interest in art among the general public. Both 
printing and binding leave nothing to be desired. 


Tre brush of Ghirlandajo, Verrocchio, Botticelli, 
Pollajuolo, and other masters of the Renaissance, 
has invested the women of Florence 
with a power of fascination which finds 
no counterpart in the history of art. 
The graceful figures, dainty profiles and slender necks 
set down by these masters with loving precision of 
outline and with decorative sumptuousness of colour 
immortalise a type of womanhood evocative of 
charming flights of fancy ; and he must indeed be of 
a prosaic turn of mind who can pass by these por- 
traits in the museums of Europe without having his 
imagination stirred and picturing in his mind the 
glories of Florence in the days of the Renaissance, 
when jousts were held in the public squares in honour 
of these dainty dames, whose portraits figured on the 
banners of the youthful knights ; when Lorenzo the 
Magnificent and Poliziano sang the praise of the fair ; 


Women of 
Florence + 


* Artists of the Italian Renaissance, translated from the 
Chroniclers and arranged by E. L. Seeley. (Chatto & Windus, 
1907.) 


+ Women of Florence, by Isidoro del Lungo. 
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or further back, when Dante raised his Beatrice into 
a mystic realm of poetry, or when Petrarch wrote his 
immortal sonnets in praise of his Laura. 

In Women of Florence, Prof. del Lungo attempts to 
describe the daily life of his heroines from the rise 
of the Commune to the end of the Cinquecento. 
He is an idealist to whom woman is almost a sacred 
being, and who therefore closes his eyes to the less 
pleasing aspects of life at a time which, notwithstand- 
ing a high culture and a rare flourishing of the arts, 
must have been coarse and brutal in many respects. 
We suspect that the letters and documents which 
have helped the author in his task of filling an 
unwritten page of history, must have contained many 
an item that would have struck a harsh note in this 
idealised picture of Florentine womanhood ; and that 
the author has wilfully thrust such documents aside. 


Thus his picture is a work of selection and elimination, 
true to life in all 


list come the women glorified in poetry, women who 
have inspired men, from Beatrice Portinari to Vittoria 
Colonna ; then come saints, from Piccarda Donati to 
Umiliana de’ Cerchi and Caterina de’ Ricci; then 
legendary heroines, from Dianora de’ Bardi to Genevra 
degli Amieri. But besides these more or less well- 
known representatives of feminine ideals, there are 
others whose portraits from life are here drawn for 
the first time, and by no faltering hand. Here are 
Nella Donati, Eletta Canigiani, Petrarch’s mother ; 
Dora del Bene, wife of a Florentine governor in 
Valdinievole ; Albiera degli Albizzi, Simonetta Cat- 
taneo, Giovanna Tornabuoni, Antonia Pulci, Lucrezia 
Tornabuoni dei Medici,” and so forth. 

In these days of suffragist clamour, it is interesting 
to note the tone of gentle submission employed by 
women —even by the greatest of their time —in 
addressing their lords and masters, and this in spite 
Of the spirit of 


that is actually 
expressed, but 
perhaps a little too 
bright and sunny 
for the searcher 
after complete and 
deep truth. 

> Line female 
figures,” says Dr. 
G. Biagi in his 
preface, 
Del Lungo depicts 
in his pages, with 
few but bold 
strokes, and with 
true Luscan so- 
briety of colour, 
have something of 
the character of 
antique art as it 
is preserved in the 
frescoes of the 
Old Masters. It 
would be a mis- 
take to cast but a 
careless glance at 
the long array of 

here 
forward, 


* which 


women 
brought 

and not pause 
even to consider 
for what good pur- 


pose the author has 

vane duit GIOVANNA TORNABUONI 
Oe reagan S. MARIA NOVELLA, FLORENCE 
Foremost in the (FROM ‘“‘ WOMEN OF FLORENCE 


2 


nag 


chivalry that 
speaks through 
these men’s ac- 
tions and utter- 
“* Magnifi- 


OSIM COMSOrrt, 


ance, 


greetings,” writes 
Clarice Orsini to 
her betrothed, 
Lowen zo ssd er 
Medici, “‘I have 
received one letter 
from you, and did 
understand that 
which you wrote. 
That you do value 
my letter is pleas- 
ing unto me, as 
unto one who de- 
sireth ever to do 
that which con- 
tenteth you. Ye 
do say that ye 
have written little : 
I am content with 
what doth please 
you, holding my- 
self ever in good 
hope. Madonna, 
my mother, send- 
eth you her bless- 
ing. May it please 
you to commend 
me unto your 
father and mine, 


BY D. GHIRLANDAJO 


CHATTO AND WINDUS) 


GHOST GHOST OKIKU 
MITSUME KOZO KAZANE 
GHOST 


BADGER GHOST 
CAT OF NABESHIMA AND ROKUROKUBI 


MIKOSHI NIUDO 
(FROM ‘‘ LEGEND IN JAPANESE ART”? JOHN LANE) 
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unto your mother and mine, and unto all others whom 
ye shall think fit. Myself do I always commend unto 
you.” Could anything be more naively humble or 
better illustrate the submission of woman to man ? 


ONCE again “Max” asserts with his new album 
of caricatures his immeasurable superiority over all 
all other living British caricaturists. 
Indeed, he seems to be the only one 
who understands the essence of suc- 
cessful caricature, and who combines wit, artistry, 
and the indispensable faculty of seizing from the 
sum-total of a person’s features, forms, gestures, 
and mannerisms that salient feature or moment of 
action which is most characteristic of his personality. 
Thus in spite of their mirth-provoking absurdity, 
Max’s drawings of “The Marquis de Soveral” in 
immaculately perfect attire, and with face round and 
beaming like the full moon, or “Mr. Haldane 
exercising a ministerial prerogative,” or “ M. Brasseur ” 
—the ideal type of the dandy on the French stage, 
or ““M. Coquelin,” or indeed the majority of the 
half hundred subjects embodied in this volume, are 
in a way better portraiture than could ever be 
achieved by the camera, which has no power of 
selection or accentuation. To those who would deny 
Max’s power of draughtsmanship, and who see 
weakness or inexperience in his assumed _naivete, 


ONY Eee! 
Latest * 


we recommend careful examination of the little 
Paris street view dominated by “‘ Mr. Claude Lowther,” 
or the caricatures of “Sem” and of “Lord Tweed- 
mouth,” which vie for technical mastery with the work 
of the most famous graphic humourists of France. 


Tue collector of Japanese objects of art will 
appreciate to the full the labours of Mr. Henri L. 
Joly, which are represented by his 
The Folklore ee é . ; 
exhaustive work Legend in Japanese 
of the ? ; : : 
Art, in which are described the his- 
Far East + a ; 
torical episodes, legendary characters, 
folklore, myths, and religious symbolism illustrated in 
the art of old Japan. 

The inability to understand the meaning of the 
various scenes, personages, and incidents depicted 
on so many Japanese art objects has up to now 
dissuaded many would-be collectors from giving their 
attention to the fascinating tsuba, netsukés, and inro 
executed by the subtle Japanese craftsman. 

Japanese art as a whole has been treated by many 
writers, whilst the legendary side has also been dealt 


* 4 Book of Caricatures, by Max Beerbohm. (Methuen & 
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with by more than one writer, but never before has 
this particular phase been so exclusively treated as in 
the present volume. 

Some idea of the magnitude of Mr. Joly’s task can 
be gathered from the fact that in the text, which 
extends to nearly 500 pages, considerably over 1,000 
subjects are treated, some of which extend to several 
pages, whilst over 500 original photographs and 
sixteen full-page plates in colour increase the interest 
and value of the work. 

The original collectors of Japanese art objects 
looked upon Japanese works of art more as curios, 
interesting chiefly from their quaintness and _per- 
fection of workmanship. The great changes which 
followed the restoration of Meijii, and which led 
the Japanese to dispose of their arms, armour, and 
smaller objects of attire, were the beginning of the 
European interest in Japanese art. Pieces of a later 
date, being more showily decorative and of a more 
involved design, were at first more eagerly purchased 
by the English and American curio collector, and the 
older pieces, though far truer to the simple Japanese 
taste, were to a great extent neglected. Now, how- 
ever, the real beauty of these older pieces has 
become to be appreciated, and they are collected 
more from the point of view of archeology than mere 
prettiness. It is in these older pieces that the fertility 
of the artist of old Japan, in drawing upon the vast 
storehouses of the East, is most marked, and it is 
to the collectors of such pieces that this work will 
prove of such inestimable use. 

We reproduce a page of objects illustrative of 
Bakemono, the generic name for Ghostly Goblins, 
which will indicate to a certain extent how thoroughly 
Mr. Joly has performed his task. Over two pages 
are devoted to the consideration of Bakemono, whilst 
references are also to be found under ten other 
headings in the book. 

An invaluable feature is the bibliography, which 
extends to sixteen pages, and includes works on 
history, biography, religions, customs, and all other 
subjects connected with Japanese art. 


On ty twelve buildings are dealt with in this hand- 
some volume, neither are they, from the purely 
architectural standpoint, the twelve 
most important. Mr. Wood Brown, 
however, explains the reason for his 
selection in his preface, and the validity of his excuse 
is proved by the pages that follow, containing, as 
they do, a fascinating study of Florentine architecture 
treated not merely from the architect’s standpoint, 


The Builders 
of Florence * 


* The Builders of Florence, by J. Wood Brown, M.A., with 
illustrations by Herbert Railton. (Methuen & Co. 18s. net.) 


The Connoisseur 


but in-relation to the whole organic life of the 
Italian city during the Middle Ages. The buildings 
in historic rather than architectural 
is 
a 


are arranged 
order, and_ since the discussion 


appended the “story of its historic associations, 


to of each 
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of the life of Florence, hardly a joint or bolt in the 
complicated machinery of her policy, but what he can 
illustrate by one or the other of the buildings selected 
The origin of Florentine government 
The city was 


for treatment. 
he finds, of course, in the trade guilds. 


°Well in Cloister , Certo , 


(FROM 


certain desultoriness is the result. Yet the parts are 
linked together;by a governing motive. This is the 
steady-development of the civic idea, first planted in 
Florence by the Zzdertas, alleged to have been granted 
by Charlemagne, finding its first powerful expression 
in the primo pofolo constitution of 1250, and 
increasing in strength and in spite of many checks 
till it reached its maturity in the fifteenth century. 
Of the author’s catholic understanding of his subject 
it is impossible to speak too highly ; hardly a phase 


““THE BUILDERS OF FLORENCE”’ 
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commercial from the first. Long before its authentic 
history begins, a Greek colony had settled in its midst, 
bringing with it a connection with Eastern markets 
and—better still, as many will think—the germ of the 
classicism that was to spring to life in the Renaissance. 
Then, slowly, the larger civic government was evolved 
out of the guilds, the rulers of the latter obtaining, 
and, with brief intervals, holding, the reins of power. 
The Medicean and other tyrannies were unwelcome 
interludes, their sufferance by the Florentines due to 
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political and economic causes, the removal of which 
invariably meant the reassertion of the Crv¢/rtas. 
The manner in which commercial interest dictated the 
city politics, as it controlled her art and architecture, 
is lucidly shown in these pages. When Mr. Wood 
Brown describes architectural detail he displays sound 
knowledge, but we incline to the belief that he is less 
interested in the phenomena of architecture than in 
its origins. He is certainly less happy in detailing, 
let us say, the technical properties of this or that 
palazzo or church than in demonstrating how the 
palazzo grew out of the irregular group of towers, or 
how a Christian church was modelled on a pagan 
structure. The relationship between the old Roman 
military building and the architecture of the Middle 
Ages, the foundation of the city plan on that of the 
Roman camp, and the connection of ecclesiastical 
buildings and even vestments with civil correlatives, 
are themes that are worked out with real ingenuity. 
It is a pity that the book is not illustrated by 
means of photographic reproductions, the more since 
Mr. Herbert Railton’s drawings, or the greater part of 
them, are not done from nature, but from the very 
photographs for the inclusion of which we plead. 


THERE were many beautiful women, and many 
good women, in eighteenth century England, a period 


which, in spite of much moral laxity, 
A Beautiful 


Duéhess * and of much coarseness and brutality 
uchess 


in all classes of society, had also at 
its best a dignity and social charm which still attract 
the students of its memoirs and letters. But among 
the beautiful women of that age Elizabeth Gunning 
was queen ; and among good women she was distin- 
guished by a sweetness of character and by a perfect 
discretion in the midst of many temptations. Her 
beauty still lives in the paintings of Joshua Reynolds 
and Gavin Hamilton and others, and though un- 
doubtedly the standard of beauty changes from age 
to age, so that women accounted fair in past centuries 
seem to us, sometimes, remarkably plain, the face and 
figure of Elizabeth Gunning, Duchess of Hamilton 
and Argyll, have a faultless loveliness and grace 
which no critic or cynic may deny. 

Mr. Horace Bleackley, the author of this life of the 
beautiful duchess, has done his work with admirable 
skill and sympathy, and with imagination as well as 
industry. He has evidently a wide-reaching know- 
ledge of the men and women of England in the 


* Elizabeth Gunning, Duchess of Hamilton: The Story of a 
Beautiful Duchess, by Horace Bleackley. (London: Archibald 
Constable & Co. 21s. net.) 
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eighteenth century. He has delved deep into all 
those memoirs and letters which are the priceless 
heritage of that century to the social historians of 
our own time. He has, with a patience and zeal 
that should set an example to other writers of 
biography, found a host of interesting sidelights on 
his subject in the files of old newspapers, and beyond 
all this he has written his work with a delicacy of 
style, and with a fine gift for the analysis of character, 
which lifts his book far above the ordinary level of 
biographical book-making. 

Delightful is his picture of Elizabeth’s maiden life, 
the staid, but not serious, sister of two other beauties 
who were more flighty and less discreet. Another 
of them found many admirers of noble rank, and the 
sprightly Maria’s name was coupled very soon with 
that of the young Earl of Coventry, who had shown 
her the most marked attentions. But in those days 
the admiration of noble sprigs for beauty of noble 
rank did not always end in marriage, and the mother 
of three daughters was wise in preaching caution to 
But in February and March of 1752 there 
appeared two announcements in the newspapers 
which caused the highest excitement in town and 
country. One of them was as follows :— 

“The Duke of Hamilton was married early yesterday 


them. 


morning to the younger Miss Gunning, a Lady of 
really great merit and beauty. 

The other announcement was this :— 

“On Thursday evening the Earl of Coventry was 
married to Miss Maria Gunning, a Lady possessed of 
most exquisite beauty and of those accomplishments 
which will add Grace and Dignity to the highest 
station.” 

As “ My Lady Duchess,” Elizabeth played her part 
well. She was a faithful wife to a rather dissolute 
but good-hearted husband, and the loving mother of 
his children. Motherhood, indeed, was her passion 
and her religion, and in after years her love for her 
children made her sorrows on their behalf more 


bP) 


poignant. 

Mr. Bleackley gives a charming description of her 
as in the first days of her marriage she dazzled the 
society into which Duke Hamilton led her proudly 
by the hand. 

Mr. Bleackley, with this attractive and romantic 
character as the centre of his story, gives many 
admirable and vivacious pictures of English and 
Scottish society as it moved around the great ducal 
houses of Hamilton and Argyll and at the court of 
George III. Among the many romances with which 
this lady, who was twice a duchess, was intimately 
connected is the great historical mystery of the house 


of Douglas. Mr. Bleackley has been indefatigable 
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in searching out the evidence on either side, and 
he presents it with masterly skill. It adds another 
great interest to a book which deserves, as a whole, 
the highest praise. 


THE present-day collector of furniture, china, and 
bric-a-brac generally must needs have a long purse 
if he would place on his library shelves 
MESS all the literature dealing with the sub 
Text Books * ; “ths ; 
Scarcely a week 


passes without some new book or new edition dealing 


jects dear to him. 


with a connoisseur subject issuing from the press, and 
though some, it is to be feared, are little more than 
compilations, others are serious reliable works, valuable 
and often indispensable to the earnest collector. One 
which must be placed in the latter class is Chaffers’s 
Keramic Gallery—a new edition of which has just 


* The Keramic Gallery, by William Chaffers. (Gibbings & 
Co., 1907. 35s. net.) 

The Collector’s Manual, by N. Hudson Moore. ( 
Hall, 1907. 25s. net.) 

flow to collect Continental China, by C. H. Wylde. (G. Bell & 
Sons, 1907. 6s. net.) 

Sheffield Plate, by Bertie Wyllie. 


Chapman & 


(George Newnes, Ltd. 


7s. 6d. net.) 

Transfer Printing, by William Turner, F.S.S. (Chapman & 
Hall, 1902. 25s, net.) 

The Collector, Vol. I11., edited by Ethel Deane. (Horace Cox, 


1907. 5s.) 


been issued. As an aid to the amateur this work has '} 
always been looked upon as invaluable since its first ‘} 
appearance in 1871, though published by its late 
author more as a pictorial supplement to his Marks 
and Monograms on Pottery and Porcelain. 

The first edition, mainly due to the fact that the 
illustrations were printed separate from the text, 
extended to two volumes, and annoyance was often 
caused when using the work when the text describing 
an object was found to be on a different page to 
the illustration. In the present edition, the illus- 
trations being reproduced by the half-tone process, 
the text and illustrations are printed on the same 
page, and though over One hundred additional illus- 
trations have been added, it has now been found 
practicable to issue the work in one, by no means 
bulky, volume. Though practically the same work, 
the whole of the letterpress has been carefully revised 
by Mr. H. M. Cundall, who has corrected the various 
inaccuracies which have been occasioned by a lapse 
of thirty-six years. 

One great fault inthe first edition was the absence 
of an index—a section so necessary in a work of this 
character, an omission which has been remedied in 
the present edition by the inclusion of a list of all the 
different varieties of porcelain and pottery referred to. 


CAFAGGIOLO PLATE, ABOUT _1500 


(FROM 


Gas 


.THE KERAMIC GALLERY ” 
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The name 
of N. Hudson 
Moore is al- 
ready familiar 
to collectors 
from his books 
on china, furni- 
ture, and kin- 
dred subjects 
which have 
been issued 
during the past 
year or two, 
and the pre- 
sent volume, 
The Collectors 
Manual, is in 
no way inferior 


claim the dis- 
covery of any 
important fea- 
tures in the 
history of 
ceramics, but 
in its pages 
there will be 
found more 
than enough 
regarding the 
history and 
work of cach 
factory for the 
purposes of 
the average 
amateur. The 
history of each 


to those that 
have preceded 
ENGLISH GLASS 
ie sO, far as 


interest is concerned. Whether the volume will be 
found to be of much value to the enquiring collector 
is doubtful, for though the information which Mr. 
Moore has to give is of extreme interest, he is so 
brief as to make what he does give almost useless. 
In the space of about three hundred pages, thirteen 
different subjects are treated, one of which, if properly 
treated, could have filled the whole volume. The 
second chapter, for instance, is boldly headed 
“English Pottery and Porcelain,” and then in twenty- 
four pages Mr. Moore endeavours to treat of a 
subject which could not be properly done in ten 
times the space. Unfortunately the volume lacks a 
preface, so we do not know Mr. Moore’s intentions 
when writing the volume, but the title, Ze Collector's 
Manual, would lead one to believe that it was 
intended that it should be used by collectors as a 
work of reference. If this was Mr. Moore’s inten- 
tion, we fear that his ambition to give so much has 
defeated the whole object of his work. 

As a gossipy work, interesting to the collector who 
has half an hour to spare, we can confidently recom- 
mend this volume ; but to the amateur in search of 
exhaustive particulars regarding the various subjects 
with which he is interested, we fear we cannot. 

Flow to collect Continental China, by C. H. 
Wylde, adds another to that useful series of “ How 
to Collect ” books, issued by Messrs. G. Bell & Sons. 
In format it is every way the same as its prede- 
cessors, and to those whose tastes lay in the direction 
of Continental Porcelain, few better text-books can 
be found. Like many such books, it does not pretend 
to be an exhaustive treatise, nor does the author 
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factory 1s 
briefly told, the 
better known 
marks are illustrated, and illustrations of representative 
pieces are given. 


CHAPMAN*AND HALL) 


There are two omissions, however, which it is to 
be hoped Mr. Wylde will make good in subsequent 
editions. ‘There is no bibliography, a feature which 
should be included in all books of this class, and 
nothing is said about values. This is an age of 
commercialism, and there are few collectors who, 
while learning about the various factories in which 
they are interested, do not also want to know the 
value of the objects they wish to collect. If Mr. 
Wylde would devote a few pages at the end of 
each chapter to a record of representative pieces 
sold at auction, we feel sure that the value of his 
handbook would be enhanced, and that the addition 
would be appreciated. 

In conclusion, we must take exception to Mr. 
Wylde’s pedantic use of the word Meissen. We 
are perfectly aware that since 1709 the Dresden 
factory has been at Meissen, but we think that in 
the contents at least the word Dresden, as well as 
Meissen, should have been included. An ignorant 
amateur wishing to learn something about Dresden 
porcelain might easily discard the book as useless, 
when upon referring to the contents he finds ap- 
parently no mention of this famous factory. 

The latest volume in Messrs. Newnes’s library of 
applied arts is from the pen of Mrs. B. Wyllie, who 
takes Sheffield plate for her subject. Few things 
have attracted the collector of recent years to such 
an extent as Sheffield plate, and there is little doubt 
that there are many who will greet the appearance 
of this book with pleasure. 
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Mrs. Wyllie wastes no words in telling her story, 
and though the book only contains six chapters, it 
contains all that an amateur need know about 
Sheffield plate. The book opens with some most 
interesting particulars regarding bogus pieces, while 
later one learns how to judge the various qualities. 

The value of the book is considerably enhanced 
by the inclusion of over one hundred and twenty 
plates. 

We notice with pleasure another volume from the 
pen of that recognised expert, Mr. William Turner, 
whose works on William Adams and the Ceramics 
of Swansea and Nantgarw are so well known to all 
interested in the history of English pottery and 
porcelain. In the volume under notice, Mr. Turner 
takes for his subject Transfer Printing on Enamels, 
Porcelain, and Fottery, and as a standard work on 
the subject, it should find a place on every china 
collector’s shelf. 

Mr. Turner traces transfer printing from its very 
origin, and follows its development through the last 
two centuries. He tells us of Sadler, Hancock, and 
Wall, and the progress of the art in its early stages, 
and continues his story to the middle of the nine- 
teenth century, while he concludes with an interesting 
chapter on the national importance of transfer 
printing. 

A word must be said regarding the illustrations, 
of which there are over one hundred. In a series 
of appendices each piece illustrated is carefully 
described, making the work simply invaluable as a 
reference book. No detail is omitted—the factory 
and ware are given, the mark and size, the period, 
and a note regarding the maker or factory. 


Already two volumes have been issued by Mr. ~ 


Horace Cox, consisting of connoisseur articles that 
have appeared in Zhe Queen newspaper, and now 
a third is to hand. Given the title of Zhe Collector, 
they make a set of volumes which any collector 
would do well to secure, treating as they do of so 
many interesting subjects in a manner which can 
be understood by the veriest novice. : 

One of the features of the present volume is an 
important series of articles on “ Boydell and_ his 
Engravers,” by Mr. Algernon Graves. There are also 
articles on porcelain and pottery by such well-known 
authorities as Mr. W. Turner, Mr. Frank Freeth, and 
Mr. H. C. Lawlor; articles on glass by Mr. F: R. 
Ellis ; whilst other writers treat of such varied subjects 
as lace, needlework, ivories, and old silver. 

The volume is copiously illustrated. 


Mr. Guest has given us a book that is alike 
admirable in matter and form. As a plea for the 


recognition of photography as an artistic medium, it - 
is moderate in tone and exceedingly well reasoned, 
while to the would-be photographer 
groping in artistic darkness its clear 
and concise enumeration and eluci- 
dation of first principles should prove most helpfully 
suggestive. The advice which Mr. Guest offers to the 
photographer is largely that which might be given to 
an embryo painter. That is to say, he emphasises the 
importance of selection in the making of a successful 
picture, of balance in the composition, of single purpose 
in the conception, and discourses on those closely 
related art terms, values,.tone, and aerial perspective, 
in much the same way as Mr. Clausen would talk to 
Yet he contrives 


A Book on 
Photography * 


an audience of academy students. 


_to prove that his remarks are quite as applicable to 


photography as to painting. The painter starts by 
getting his.masses into their correct relationship on 
the canvas, and proceeds to build up his detail upon 
them. The photographer is supplied by the camera 
with a crowd of details which it is his task to simplify 
into harmonious masses. In other words, the art of 
the first is one of construction, and that of the second 
of destruction or elimination. Mr. Guest, moreover, 
in another place mentions the acquisition of facility 
in drawing as desirable, and insists on the necessity 
of analytical as well as synthetic observation. On 
the matter of what constitutes a good artistic photo- 
graph Mr. Guest holds that it should never lack the 
character of a photograph or look like any other 
medium of expression. This, of course, is eminently 
right, and it accords with the practice of the best 
advanced photographers of the day. Early photo- 
graphy, as Mr. Guest points out, influenced con- 
temporary painting in the direction of literal accuracy. 
In portraiture especially it fulfilled the idea of “a 
good likeness” as this was. understood by the public 
of the day, and many painters seeking patronage were 
obliged to amend their style on photographic lines. 
The converse is now the case ; it is the painters who 
have opened up new possibilities for the photographers 
—an order of things that is undoubtedly to the artistic 
advantage of the latter. This volume does. not in- 
clude any technical matter, but there is plenty of this 
kind of instruction to be found elsewhere, and it is 
sufficient that his arguments fairly establish his claim 
that photography in the hands of the artistic may be- 
come a fine art. If further evidence were needed, we 
should find it in the illustrations. The delightful 
flower and child studies fully vindicate the writer’s fine 
paradox“ Nature’s contrasts are all harmonies.” 


* Art and the Camera, with forty-nine illustrations, by 
Antony Guest. (George Bell & Sons. 6s. net.) 
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In the July number of THE CoNnNoIssEUR an 
illustration was given of a typical Lowestoft teapot, 
mention being made of the rarity 
of the “Pagoda” design upon this 
particular ware. The specimen here 
illustrated is an interesting example, the ornamenta- 
tion being the same as that reproduced in the May 
number of 1904, page 16, from a cup. The teapot 
possesses all the characteristic features of the Lowes- 
toft factory, the colours being in red and cobalt with 
the addition of gilding; the latter, which is not of 
the finest quality, has in this instance stood the test 
of time fairly bravely. The land in the picture is 
indicated by a thin wash of red. 


Lowestoft 
Teapot 


It is not surprising 


that the productions of adfactory which has ceased 
working for a hundred years should create such 
widespread interest.—GERALD GOODWIN. 


JOSEPH Wricut, called “ Wright of Derby,” born 
1734, died 1797, is a painter too little known out of 
his native county, where he passed his life. 

His pictures are not easily accessible, 
being mostly hidden away in country 


“Wright 
of Derby ” 


houses, for whose former owners they were painted, 
and, coming seldom into the market, are rarely seen. 
Consequently, his reputation as a painter is by no 
means equal to his merits. 

The few that know his work almost limit it to the 


LOWESTOFT TEAPOT 


The Connoisseur 


somewhat cheap effects of artificial light he rejoiced 
in, of which phase Auxperiments with the Air Pump 
in the National Gallery is a fair example, but where 
the heated tones and forced and commonplace effect 
aimed at obscure too easily much excellent work and 
a refined sense of beauty. Even here he must be 
allowed the credit due to an explorer—he was one of 
the earliest to study problems of light in art, and 
these effects when he painted them were neither 
cheap nor commonplace, but rather startling pieces 
of realism. 

Things have moved since then, when Turner was 
a boy, and to-day it is as a landscape painter that 
he stands on firmer ground—of landscape in which, 
again, problems of light interested him more than 
scenery. 

His claim to eventual fame must, however, rest 
on his portraits, which are, at their best, no unfit 
company for any contemporary work, whilst having 
singular and delightful qualities entirely their own. 
It is necessary to qualify, as it cannot be denied that 
his portraits are curiously unequal, either from an 
occasional lack of sympathy with his subject, or 
perhaps from being forced to work when he would 
rather have idled. 

The plate reproduced in this issue is from one of 
his finest portrait groups ;* after making allowances 
for certain losses inseparable from all reproductions 
in black and white, it gives an excellent idea of his 
qualities. 

The picture was painted about 1770 for the Rey. 
D’Ewes Coke, of Brookhill, Derbyshire, who is the 
central figure; the lady is his wife, Hannah Hey- 
wood, of Brimington Hall; and the seated figure his 
kinsman, Daniel Parker Coke. 

D’Ewes Coke was the representative of a family 
of that name connected for many generations with 
Derbyshire, Nottinghamshire, and Staffordshire ; 
Daniel Parker Coke was a well-known man in his 
day, and represented Nottingham in Parliament for 
thirty years. 


We are enabled to reproduce an interesting and 
very rare portrait of Napoleon in the 


Eeeeed present number from a print by the 
Teveciee * French engraver Levachez, who is 


perhaps better known for his equestrian 
portrait of Napoleon, after Carle Vernet. 


* The picture is one of several of Wright’s works owned 
by Colonel Coke, of Broukhill, great-grandson of the above 
D’Ewes, and it still hangs in the place it was painted to 
occupy. It is in perfect condition, in spite of the risks from 
damp, neglect, and carelessness to which it has been exposed at 
times for nearly 140 years. 
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Charles Francois Gabriel Levachez was both an 
engraver and a publisher, and flourished at the close 
of the eighteenth century and the commencement of 
the nineteenth. He executed in aquatint the portraits 
of the Zableaux historiques de la Révolution Frangaise, 
beneath which are J/emorable Scenes, by Duplessi- 


Berteaux. 


Tue charming print, 4 JVife, by J. R. Smith, 
which we reproduce in the present number, ranks 
amongst the best work of this famous 
engraver,.and it is held in high appre- 
ciation by present-day collectors of 
colour-prints. It is one of a set of 
four engraved by Smith, after his own 
designs. The other three are entitled, A Mad, A 
Widow, and What you Will, in all of which his 
ability in depicting a pretty face is evidenced. 

An article upon this famous engraver and his 
work appeared in the November, 1907, number of 
THE CONNOISSEUR. 


A Wife 
Painted and 


Engraved by 
J. R. Smith 


Last month we published a fully illustrated article 
on Mrs. Collis P. Huntington’s acquisitions from 
among the treasures of the Kann 
Collection, which included some 
of the finest examples of Dutch 
portraiture in this magnificent gathering of master 
pieces. 

We are now able to illustrate the small selection- 
made by Mr. Archer M. Huntington, Mrs. Hunting- 
ton’s son, who secured the only three examples of 
the Spanish school which formed part of the Kann 
gallery. Though confined to this small number, 
the pictures are thoroughly representative of the art 
of the three Spaniards who are now considered the 
most typical and personal masters of the: Spanish 
school—E] Greco, Velazquez, and Goya. And each 
of the three pictures is an admirable example of the 
master by whom it is wrought. The Bust Portrait 
of a Young Girl belongs to Velazquez’s early period, 
and figures in Beruete’s list of authentic pictures by 
the master. Before passing into the hands of the 
late Rodolphe Kann, it was in the collections of 
Sir William W. Knighton, in London, and Mr. A. 
Sanderson, in Edinburgh. Equally important is the 
brilliant portrait of Cardinal Don Fernando Niio 
de Guevara by Dominikos Theotokopuli, better 
known as El Greco; whilst that erratic and unequal 
painter Francisco Goya is represented at his full 


power by the portrait of the famous Toreador, 
Pedro Romero, 


Kann Pictures 
for America 
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JUNE 13th, 1769, was the date 
of the opening of the extensive 
pottery works at 


Wedgwood’s ftruria, near 
First Day’s sath 
corey Stoke - on - Trent, 


Staffordshire— 
the result of Josiah Wedgwood’s 
great powers of organisation, en- 
terprise, and forethought, for the 
works still exist as a going con- 
cern, and after one hundred and 
thirty-eight years since the above 
date, probably employ more 
workers than they did at their 
The 
opening on the above date was 
only for the ornamental work, 
the useful department being then 
carried on, as before, at Burslem. 

To record the event, many 


complete establishment. 


friends and influential neighbours 
were invited to the ceremony 
and gala-day, Wedgwood himself 
practically assisting by sitting 
down to the wheel and throw- 
ing six Etruscan-shaped vases, his 
partner, Thomas Bentley, turning the wheel for the 
operation. These six vases were afterwards turned 
upon the lathe, and completed with handles, etc., by 
the same master-workmen, the painted subjects and 
inscriptions finished in due course. 

These vases were produced in the “ black basalte ” 
body, and were about ten inches high, with tall 
Etruscan handles, and simple fluted ones to the covers. 
The decorations are in the usual Etruscan red, with 
the subject inspired from d’Hancarville’s monumental 
work upon antique vases of “‘ Hercules in the gardens 


INSCRIBED WEDGWOOD VASE 
MADE BY JOSIAH WEDGWOOD AT THE 
OPENING OF ETRURIA WORKS, 1769 


of the Hesperides,” also with 
classic borders and the happy 
inscription :— 


** ARTES ETRURLZ RENAS- 


CUNTUR.” 


On the reverse of the vase is also: 

“Tune 13, 1769. Our day's 
throwing at Etruria, in Stafford- 
shire, by Wedgwood and Bentley.” 

Three of these six rare vases 
(one here illustrated) are still 
prized heirlooms in the Wedg- 
wood family, and yet another 
vase has recently been acquired 


by Lady Farrer. 


Tue dish and two plates illus- 
trated are from the few remaining 
specimens of 
the superb din- 
ners service 
made by Josiah Wedgwood at 
Etruria, Staffordshire, from 1773 
to 1774, for his great patron, the 
Empress Catherine II. of Russia. 
The service, said to have cost his patron over 
ooo—a large amount at that period—was prob- 


Wedgwood 
Russian Service 


5 
AI) 


ably the most extensive one ever made for any 
monarch. Its material was ‘“Queen’s ware,” that 
beautiful cream-coloured earthenware invented by 
the potter, and so named in compliment to our 
Queen Charlotte. Each piece in the service was 
enamelled with a hand-painted view of some English 
mansion, park, ruin, waterfall, or noted landscape ; 
one dish had a view of the works at Etruria that 
produced the service; also with classic borders and 


ISH AND TWO PLATES OF WEDGWOOD SERVICE FOR CATHERINE IJ, OF RUSSIA 


I 


2 


o 


4 


Notes 


a green frog, in allusion to its destined home, the royal 
palace of La Grenouilliére. It is said that this large 
service no longer exists, or at least is hidden away in 
some unknown locality. It is rather difficult to believe 
that a service requiring twenty-two large packing cases 
for its shipment, could so easily be mislaid. It was 
exhibited for some three months at Wedgwood’s show- 
rooms in Greek Streek, Soho, and required nearly the 
whole of the premises to display it properly. 

Wedgwood, when offered the commission through 
the English consul, had some difficulty as to the 
estimated cost of this service. The consul’s idea was 
that £500 should cover its entire cost. Wedgwood 
said it could, and even for a less 
amount. But a service at that 
price was one that would not 
please a monarch with such mag- 
nificent taste, and who was accus- 
tomed to the best ceramics it was 
possible to produce in Europe. In 
the end, the great potter was al- 
~ lowed a free hand. As the first 
cost of the enamelled views, bor- 
ders, etc., came to £2,239, the 
consul’s estimate was considerably 
wide of the mark. It would be 
interesting to consider the cost of 
such a service at the present day. 
Probably £7,000 would not repay 
any potter willing to undertake a 
similar work. The large dish with 
gadrooned edge and coat of arms _ 
in the centre is of earlier date, ts 
probably 1765. The arms are 
those of the Marquis de Foy of 
Lisbon.—F. R. 

32, St. JAMES’ STREET, 
Lonpon, S.W. 
January 12th, 1908. 
To the Editor of THE CONNOISSEUR. 

Sir,—In the very generous review given in the 
January Number of Tae Connoisseur of my //dus- 
trated History of Furniture, your reviewer has omitted 
my Christian name, and alluded to the work as 
“ Litchfield’s History.” This may cause some of my 
correspondence to go astray. Perhaps you will kindly 
insert this note next the above address. 

Yours faithfully, 
FREDERICK LITCHFIELD. 


Books Received 


Giovanni Bellini, by George Hay, Is. 6d. net ; Rossett7, by 
Lucien Pissarro, 1s. 6d. net; “va Angelico, by James 
Mason, Is. 6d. net ; Rembrandt, by Josef Israels, Is. 6d. 
mete (Ll. Garand HeeCy.)acke) 
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“The Langham Series of Classics for Children” — Uncle Toms 
Cabin, Robinson Crusoe, by May Byron, 6d. each; ‘ The 
Langham Library of Humour ”—7he Jolly Beggars, by 
Robert Burns; Mr. Pickwick ds sued for Breach of Promise, 
by Charles Dickens, 1s. net each ; Pompeii as an Art City, 
by Selwyn Brinton, M.A., 1s. 6d. net. (Siegle Hill & Co.) 


Str Thomas Lawrence, 3s. 6d. net. (George Newnes.) 


Drawings of Michael Angelo, 7s. 6d. net; Continental China, 
by C. H. Wylde, 6s. net; Les Mattres Sonneurs, ly 
George Sand, 5s. net. (George Bell & Sons.) 


The Koyal Manor of Richmond, with Petersham, Ham, wd 
Kew, by Mrs. Arthur G. Bell; Zhe Life of the Fields, by 
Richard Jefferies, illustrated by M. U. Clarke, 5s. net; 
Artists of the Italian Renaissance, by E. L. Seeley, 7s. 6d. 

(Chatto & Windus.) 


Quinten Metsys, by Jean de Bosschere; Thiery Bouts, by 
(G. Van Oest & Co., Brussels.) 


net. 


Arnold Goffin. 


WEDGWOOD DISH WITH ARMS OF DE FOY 


Art in Needlework, by Lewis F. Day and Mary Buckle, 
5s. net. (B. T. Batsford.) 
Transfer Printing on Enamels, Porcelain, and Pottery, Wy 
W. Turner, F.S.S., 25s. net. (Chapman & Hall.) 
From Sunset to Sunset, by Geo. Tinworth, Is. (Elliot Stock.) 
Children’s Children, by Gertrude Bone, illustrated by Muirhead 
Bone, 6s. net. (Duckworth & Co.) 

The Burlington Art Miniatures, Nos. 1—5, Is. 
(Fine Arts Publishing Co.) : 

Kelway’s Manual of Horticulture, 1907-8. (Kelway & Son.) 

Catalogue of Japanese Colour Prints in the National Art 
Library, Victoria and Albert Museum, by Utagawa 
Toyokuni, 1s. (Wyman & Sons.) 

Internationale Bibliographie der Kunstwissenschaft, by Dr. 
Otto Frohlich. (B. Behr, Berlin.) 

The Old Silver Sacramental Vessels of Foreign Protestant 
Churches in England, by ¥. Alfred Jones, 21s. net. 
(J. M. Dent & Co.) 

The Library Association Record, 4s. net. 

The Neolith, No. 1. (Thos. Kell & Son.) ; 

Ny Carlsberg Glyptotck, by Vilhelm Trydes; La Peenture 
Anglaise, by Armand Dayot, 50 fr. (Lucien Laveur, Paris.) 

Allgemeines Lexikon Der Bildenden Kiinstler, by Dr. Ulrich 
Thieme und Dr. Felix Becker, 32 mks. (Verlag. Von 
Wilhelm Engelmann, Leipzig.) 

Catalogue of Lowestoft China in the possession of Mrederick 
Arthur Crisp. 


6d. each. 


(Library Association. ) 


The Connoisseur 


PROMINENT among the recent presentations to the 
Scottish National Gallery is a brilliant portrait of 
herself, given by Lady Shand at the 
New Pictures __ desire of her late husband. It is by 
in the Scottish R bert Herdman, R.S.A., who was a 
hee painter par excellence of ladies, and 
Gallery 
one of the most cultured and ac- 
complished artists of the Scottish school. 
Lady Shand is seated beside a table on which are 
an open work-box, a brass ink-pot, and a litter of 
papers, etc. An open book lies on her lap; her 


chin rests upon her hand. She is dressed in the 


SEA-PIECE BY VAN DE VELDE 


fashion of the sixties in a turquoise blue gown of 
watered silk, over which is a polonaise of fine white 
muslin, bordered with lace. Her dark hair is done 
in graceful coils and braids, and her figure admirably 
defined against a background of tapestry. On the 
floor is a rich Turkey carpet, partially covered by 
a magnificent tiger skin, both of which are superbly 
painted, and a guitar rests behind the chair. The 
whole arrangement of the picture is masterly and 
satisfying, revealing a keen sense of the dignity of 
pose, and the charm of passing expression. 

In the same room is a delightful piece of character 
painting by another Scottish academician, Erskine 
Nicol. This is the J7ish Emigrant Landing at 
Liverpool, presented to the gallery in 1905 by Sir 
Oliver Riddell. The central figure is that of a typical 
old Irishman in a long frock coat, fustian trousers, 
bright red cravat, and a tall beaver hat which has seen 


(SCOTTISH NATIONAL GALLERY) 
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better days. A bag is slung over his shoulder, and in 
his hand he carries a stout stick. A boot-black in the 
foreground is offering to clean his muddy boots, while 
another urchin runs behind him laughing at the 
fantastic figure of the poor old exile. The expression 
of the old man’s face is excellently portrayed, and 
both the humour and the pathos of the situation 
admirably brought out. Behind him is a negro 
pointing out the way to a tearful-looking Irish girl 
in a plaid shawl. 

Another interesting new addition of a totally 
different genre is a sea-piece by William Van de 
Velde. This is’ ase 
markable piece of seven- 
teenth century black 
and white work. It 
hardly be called 
a painting, for only the 
background of plain 
white oil paint is put 
in with the brush. For 
the rest the picture is 
exquisite piece of 
pen and ink drawing, 
so dexterously exe- 


can 


an 


cuted that it almost 
resembles a fine line 
engraving. 


This astonishing bit 
of work was presented 
by the Hon. Hew 
Hamilton Dalrymple in 
1906, and was one of 
the many hundreds of 
pen and ink drawings 
on a white oil-paint 
background that Van de Velde did to the order of 
the States of Holland, who placed at his disposal 
a small vessel in which to follow the fleet at close 


quarters, and depict its naval engagements with the 
Englisha 


“The Gitysotybathe, 
‘To the Editor of VHE CONNOISSEUR. 


DEAR SiR,—In the article on “The City of Bath,” 
in the New Year’s Number, we note that the Abbey 
Communion Plate, illustrated on page 34, is described as 
Queen Anne, and in the letterpress on page 35 as being 
dated 7749. The hall-mark on the cup we can read 
as 1749. The cup and cover, illustrated on page 34 
(Abbey Plate) as Queen Anne, one would assume to be 
of a later date from the style; the handles are certainly 
of the style of the middle of the eighteenth century. 

Yours truly, 
CRICHTON BRoOs. 


Votes 


CERTAINLY one of the most talented English mezzotint 
engravers, Charles Turner was also one of the most 
industrious, producing nearly twice 


Charles Turner d : 
as many successful interpretations of 


By Alfred 5 

Whitcian celebrated pictures as any of his con- 
London: George temporaries. His life was indeed one 
Bell & Sons of unremitting toil, brightened by few 
BIsh 6d) ict striking incidents, so that the task of 


his biographer must have been one 
of exceptional difficulty. For all that Mr. Whitman, 
with sympathetic instinct, has been able to recognize the 
under-current of enthusiasm for a high ideal that lent, 
even to a monotonous existence, a never-failing interest. 
From first to last Charles Turner’s chief aim was to 
merge his own individuality in that of the great artists 
he understood so well, caring little for fame if only he 
could do them justice, yet unconsciously, as it were, 
stamping everything he produced with a certain reflection 
of his own character, differentiating his work from that 
of all other engravers. 

As explained in his Preface, Mr. Whitman succeeded 
in obtaining for his Zzfe of Turner materials hitherto 
unknown to collectors, including diaries of the first six 
years of the artist’s professional career and of his early 
married life, and also of the last seven years of his life, 
the latter MS., now in the British Museum, having been 
lent to him by Miss Savery, of Hastings, a grand- 
daughter of the engraver. The interval between these 
two autobiographical records has been skilfully bridged 
over from other sources, the memoir giving a deeply 
interesting narrative of the whole career of a man who 
left behind him a lasting contribution to the world’s 
enjoyment and betterment. The account of the rela- 
tions between Charles Turner and his great namesake, 
J. W. M. Turner, who was his junior by one year, is of 
very special value, bringing out as it does the great 
results that ensued from the personal collaboration of 
the two artists. The interpreter working under the eye 
of the master, ‘“‘seems,” says Mr. Whitman, apropos of 
the Liber Studiorum, “to have given expression to the 
painter’s subtlest wishes, and by the minds and hands of 
the two men working in sympathy and harmony, results 
were achieved that will demand the keenest admiration 
of collectors as long as the prints can be preserved.” 
And he might weil have added, “must intensify the regret 
that a quarrel should have terminated a friendship so 
beneficial to the world as well as to those immediately 
concerned.” 

No less successful than with landscape was Charles 
Turner with portraits, his Mademoiselle Parisot and 
Mrs. Mountain, after the Frenchman Masquerier ; A7zss 
Cholmondeley and Lady Loutsa Manners, after Hoppner ; 
Thomas Tomkins ; Viscount Malden and Lady E. Capel, 
and The Age of Innocence, after Reynolds; Sir Walter 
Scott and Lord Newton, after Raeburn, and William 
Lord Stowell, after Philips, all admirably reproduced in 
the volume under notice, are masterpieces of translation 
into black and white, reflecting the mannerisms, colour 
values, and atmosphere of the originals. 

The Catalogue Raisonné of Charles Turner’s works 
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fully describes in their various states upwards of nine 
hundred plates, many private collectors having placed 
their treasures at the disposal of Mr. Whitman, and to 
all these technical details have been added, in the case 
of portraits, brief biographies of the persons represented, 
so that the book will appeal not only to those interested 
in art, but to the student of the social life of the time at 
which the engraver lived. 


BY VAN DYCK 


THE ELEVATION OF THE CROSS 


The Stolen Van Dyck. 
To the Editor of THE CONNOISSEUR. 


S1r,—The Belgian Government desire me to attract 
your attention to the theft of a very valuable painting 
by A. Van Dyck from the Church of Notre Dame, in 
Courtrai. This picture, representing 7he Elevation of 
the Cross, measures 3 metres 50 high by 2 metres 80 wide. 
It was cut from its frame and then taken away. 

I am furthermore requested to have recourse to your 
obliging kindness to the effect of your publishing in the 
columns of the February Number of your widely-spread 
and highly esteemed paper a short notice concerning the 
stolen art treasure of Courtrai, as well as a reproduction 
of it. I beg to enclose to this effect a photograph of 
the picture. 

With sincerest thanks in anticipation for what you 
may be able to do in this matter, 

I Bion, Sheic 
Yours faithfully, 
THE BELGIAN MINISTER, 
LALAING. 


The Connotsseur 


The Arms of the City of Bath 


THE controversy in regard to the correct 
rendering of the City Arms of Bath referred to in 
Mr. Willoughby’s highly interesting article on this 
ancient city which appeared in the January issue of 
Tue Connoisseur is of sufficiently recent date to 
render it discreet to refrain from any dogmatic 
pronouncement on the question at the present time. 
A few notes, however, on the issue involved in the 
dispute will offer some heraldic interest without 
necessarily provoking contention. Possibly, also, they 
may be the means of bringing to light some further 
evidence on the question. 

The dispute reached a stage of acute inflammation 
in the year 1888, when the City Architect of that 
time in repairing the pediment of the Guildhall caused 
the accustomed shield to be removed, and a piece 
of stonework to be substituted bearing a representation 
of the City Arms, which arrested the attention of 
the vast majority of the citizens as a daring novelty. 
In matters heraldic profound research is usually 
associated with much shortness of temper, and when 
the stupefaction following upon the shock had sub- % 
sided, compliments passed through the Press and 
out of it, and the wigs were fairly on the green. 
The literature produced was voluminous, and debates 
in the City Council were lengthy and enlivening. 
The City Architect, to the astonishment of many, 
adduced in evidence the record of the Herald’s 
Visitation to Somerset in 1623, which clearly sup- 
ported his contention as to the proper rendering of 
the shield. Against this was urged the unbroken 
usage for centuries of the version to which the citizens 
were accustomed—usage which was traced back by 
documentary evidence at least fifty years earlier than 
the date of the Visitation. The architect’s case was 
strengthened by the fact that the Visitation shield 
was then, and still is to be found, modelled and 
tinctured in the ceiling of the nave of the Bath 
Abbey; there placed it was claimed by Bishop 
Montague prior to his translation to the See of 
Winchester, which occurred in the year 1616. On 
the other hand, the design upon the City Maces 
agreed with the more familiar blazon, as did the 
coat of arms with which a series of civic documents 
of considerable age were headed. 

Appeal was made by both sides to the College 
of Arms, who certified the Visitation Arms as the 
most recent official entry in their records, but 
attested also the still earlier existence of the design 
which had been removed from the front of the 
Guildhall. 

In the result the City Council determined that the 
aforetime carving of the shield on the pediment of 


the Guildhall should be restored, and it was also 
decided to apply to the College of Arms for a 
re-affirmation of these arms, so as to supersede those 
appearing in the Visitation record. This application 
was not, however, proceeded with, opposition having 
been lodged by those who thought with the City 
Architect, and a further obstacle arising from the 
announcement that the grant, if made, would be a 
new grant and not a re-affirmation. 

And thus the matter stands until the present day, 
waiting for the patient and withal venturesome 
enquirer who will marshalthe whole of the evidence 
and carry back the record earlier than 1566, so as 
to present to the citizens of Bath an authoritative 
and convincing declaration as to the true rendering 
of the arms of their city. 

The two coats are as here represented, and are 
described in heraldic terminology as follows :— 
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THE ARMS OF THE 
VISITATION OF 1623 


THE ARMS AS COMMONLY 
USED 


The Visitation Shield—Water proper, a_ chief 
embattled gules, over all a sword in pale argent, hilt 
and pommel or and charged on the blade with a key, 
guard to the sinister of the last. 

The shield commonly used.—Per fess embattled azure 
and gules, the base masoned sable with crosses 
boutonne of the last (z.e., loopholes as in fortifications), 
in chief two bars wavy, over all in pale a sword of the 
last hilt and pommel or, on the blade a key. 

For the first rendering it was claimed that the 
representation of a bath was intended with recesses 
in the wall for the bathers. The adherents of the 
other naturally point to the city walls, enclosing the 
hot springs, conventionally rendered by the bars wavy. 
The sword and key appear in both versions but the 
key is wanting in many representations of ancient 
date. It has been suggested that these properly 
appear as the emblems of SS. Peter and Paul, the 
patron saints of the Abbey church. 
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ANSWERS TO CORRESPONDENTS 


Special Notice 


Enquiries should be made upon the 
coupon which will be found in the advertisement 
pages. While, owing to our enormous correspondence 
and the fact that every number of THe CoNnNOISSEUR 
is printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “ Correspondence Manager, THE 
CONNOISSEUR MacGaZINE, 95, Temple Chambers, 
Temple Avenue, E.C.” 


Books.—‘‘Ben Jonson’s Plays,’’ 1766.—10,126 
(Birmingham).—Your little book of plays is not valuable, and 
quite a small sum would purchase it of a second-hand dealer. 
The other volume, 47 Account of the Prodigies, Tears, and 
Invasion of Germany, from the year 1618, by Henry Overton, 
who was the author of several similar works, is a little more 
interesting, and it should fetch from Ios. to 15s. 


‘“‘ Otway’s Plays.’’—10,198 (Queenstown).—It is some- 
what difficult to value your copy of O¢way’s Plays without seeing 
it, as we cannot tell whether it is a genuine first edition, or alate 
reprint with the original imprints of the plays reproduced. If it 
is a first edition it is worth about £2 2s. Your other two books, 
Milton’s Paradise Regained and Samson Agonistes, 1688, and 
The Prophecy of Bishop Usher, 1687, are of very little value 
indeed. 


‘Life and Death of Alexander the Great,’ 1674. 
10,267 (Herne Hill).—The value of this book is about £1 Is. 
Your Bible is too late to be worth much, perhaps 10s. The 
other books you describe have no special value. 


‘‘ Letters of Junius,’’ 1797.—10,291 (West Derby).— 
Your edition is not worth more than Is. or so. 


‘¢ Breeches’? Bible, 1611.—10,111 (London, N.W.).— 
Your Bible would realise about £1. 


‘“‘Art Journal,” 1848-1855. — 10,344 (Camberwell 
Green).—Your series of the Art /ournal, including the three 
years of its progenitor the drt Union Monthly Journal, which 
are rather uncommon, is worth about £1 Ios. 


Book of Common Prayer, 1717-—10,35! (Bourne- 
mouth).—There is little demand for old Prayer Books unless 
they have some unique feature. Yours would fetch under £1. 


‘“‘ Dr. Hill’s Reasons Unmasked,’ by G, Abbot, 
D.D., 1604.—10,313 (Tooting).—About 10s. or 15s. would 
be paid by a collector for your little tract. 


Bicknell’s ‘‘ Scripture Natural History,’’ 2 vols. 
10,372 (Stratford-on-Avon).—These volumes have but slight 
commercial value, this class of work being inno request. See 
also Engravings. 
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‘“‘Bikon Basilike,’? by King Charles I., 1649.— 
10,357 (Sudbury).—Several editions of H7/ou appeared during 
the year 1649, the best of which is not now worth more than £1. 
The first came out in 1648. 


Engravings.—“ Mrs. Scott Waring and Chil- 
dren,’’ after J. Russell, by C. Turner. —10,156 (Fulham 
Road). Your list contains some valuable prints, particularly 
the one we have selected as headline, which has fetched as 
much as £1co. You must be quite sure, however, that you 
possess a genuine old mezzotint, and not one of the modern 
imitations, which, though often met with, are valueless. The 
two prints, A Veszt to the Mother with the Crandchild and A 
Newly-Married Couple taking Farewell of the Mother, after 
Wheatley, by Wright, if genuine old impressions, in colours, 
are worth between £5 and £6 each; but if they are copies 
coloured by hand they are of little value. ‘The other works you 
mention are of less interest. 


‘* Maurice de Saxe,”’ by J. G. Wille, 1743.—10,348 
(Hampstead).—This engraving is worth about £3. Many of 
the works of this engraver have appreciated in value at recent 
sales—a notable instance being the Lawson sale last season. 
The only engravings by Sir Robert Strange that possess a special 
value are his portraits of Charles I. and other Royal personages. 


‘‘Gerrice and Lorenzo,” after Shelley, by R. Cribb 
and W. Nutter, etc.—10,138 (Aldershot).—Your engravings 
are worth about 43 or 44 apiece if in good state. 


‘The Thatcher,’’ by W. Ward, and ‘‘ Feeding 
the Pigs,’’ by J. R. Smith, after Morland,—1o,148 
(Streatham Hitl).—We could judge your prints better if they 
were sent for inspection. Assuming them to be fine old 
impressions, we should consider them to be worth between 
£30 or £40 each ; but it is possible that you may have chanced 
across two of the modern coloured reproductions which are now 
issued in large numbers, and if so the prints are not worth so 
many shillings. 


‘‘The Wood Boy,’’ after Barker, by Gaugain.— 
10,259 (Tunbridge Wells).—We have frequently had enquiries 
regarding this print. It usually sells for about 50s. to £3. 


‘The Anglers’’ and ‘‘ The Angler’s Repast,”’ after 
Morland, by G. Keating.—10,317 (Castleford).—Being 
hand-coloured, your prints are not worth more than £15 to £20; 
but original colour-prints are much sought after, and fetch 
high prices. 


‘The Shooting Party—Ranton Abbey,” by W. H. 
Simmons. — 10,372 (Stratford-on-Avon). — Your coloured 
engraving is of very small value. : 


‘Doncaster St. Leger, 1839,” by W. F. Herring. 
—10,203 (Peckham),—The value of your sporting print is 
between £4 and £6. 


‘“Summer and Winter,’ after G. Morland, by 
W. Barnard.—10,266 (Dublin).—It is impossible to advise 
you without seeing the prints. The price you mention may be 
cheap if they are fine old colour prints, but if they are photo- 
graphic reproductions, or even old impressions hand coloured, it 
would be a great deal too much to give for them. 


Line Engraving, after Sir H. Raeburn.—10,398 
(Lasswade).—Your engraving is worth about aes 


‘¢ Portrait of Prince Consort,’’ after John Lucas, 
by S. Cousins, etc.—10,386 (Cheadle),—The value of the 
two prints you mention is about £4 to £5. 


Etching by Rembrandt.—10,312 (Maida Vale).—If you 
wish to ascertain the value of your print, why not send it for 
our expert to examine? and he would then be able to advise 
you. It may be worth anything from a few shillings up to 
about 415. 


‘‘Mother Goose of Oxford.’’—10,349 (Chiswick).— 
Your print is not worth more than about 7s. 6d. 
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Objets d’Art.— Paintings on Glass. — 10,213 
(South Shields).—The subjects of your glass pictures are rather 
unsaleable. If their condition is good, and they are in old 
frames, they are worth about 15s. each. 


Playbills.—10,339 (Watford).—There is no demand for 
those of the period you mention. They would not fetch more 
than a few pence each. 


Pottery and Porcelain.—Willow-Pattern 
Dish.—10,623 (Montreal). —The dish of which you send us 
photograph is a variety of the blue-printed willow pattern, 
probably made in Staffordshire about sixty or seventy years ago. 
Several factories made dishes of this pattern, and it is impossible 
to attribute yours to any particular maker by a photograph. It 
appears to be a good specimen, and we value it at from 15s. 


tomate 


Oriental Vase.—10,272 (Fulham Road).—It is very diffi- 
cult to judge Chinese porcelain without inspection. Apparently 
the seal on your vase reads ‘‘Hien Fong Nien Fchi,” which 
signifies that it was made in the period of Hien Fong (1851-1862). 
It is, therefore, not more than about fifty years old, which is 
hardly sufficient age to commend it to a collector. As a deco- 
rative piece, its market value is about 50s. 


Delft Plates.—10,133 (Stanwix).—Your plates do not 
appear very plainly in the photographs you enclose, but we 
presume they are old English Delft. If so, they are worth 
about £3 each. 


Loughor Delft Plates, — 10,320 (Heavitree). — The 
indentation of another plate upon yours reduces its value as a 
cabinet specimen. Apart from this fact, your description is so 
lacking in detail that a definite valuation is impossible. The 


_ Adam and Eve plate usually sells for about £4 to £4 tos., and 


those decorated with portraits vary between £2 and Oheey 


Bisque!.Derby Figure.—10,233 (Gosforth).—The little 
figure you describe is worth about 30s. to 42. If your Sévres 
piece bearing the mark of 1756 is genuine, its value is between 
425 and £30, but such pieces often prove to be ‘‘ faked.” 


Old English Jug.—10,304 (Walton-on-Thames).—Your 
jug, decorated with portraits of Admiral Duncan and Captain 
Trollope, is a very interesting relic, and a collector would give 
25s. or 30s. for it. It dates about the end of the eighteenth 
century. 


Identity of China.—10,191 (Long Island).—The question 
you ask needs further details before it can be answered. The 
mark 2/1760 is only the pattern number of the service, and 
aftords no clue to the maker ; nor can the value of the service 
be estimated without a list of pieces. 


Dessert Service.—10,361 (Northampton).—Your dessert 
service is evidently by one of the Staffordshire makers, and we 
should doubt it being 100 years old. You do not say how many 
pieces are in the service. Supposing it to consist of about 
twenty pieces, it is worth between £3 and £4. 


HERALDIC CORRESPONDENCE 


CONDUCTED BY A. 


1259 (San Remo).—‘‘ Elizabeth, widow of Sir William 
Humble, Bart., who died in 1770,” was the second daughter 
of Gilbert Vane, 2nd Baron Barnard, by Mary, his wife, 
daughter and heiress of Morgan Randyll, M.P., of Chilworth. 
Lady Humble, who died 22nd February, 1770, was buried at 
Rothwell, and her Will was proved in the following March. 
Her husband, Sir William. Humble, Bart., whom she married 
in October, 1732, was the son of Sir John Humble, 4th Baronet, 
and at whose death in 1724 he succeeded to the Baronetcy 
conferred in 1660 upon his great-grandfather William Humble. 
George Humble, who died in the lifetime of his father the 
Ist Baronet, had three sons: (1) William, who succeeded his 
grandfather as 2nd Baronet in 1686; (2) George, who at his 
brother’s death, without issue, in 1687 became 3rd Baronet ; 
and (3) John, who succeeded his brother George in 1703 as 
4th Baronet, and died in 1724 leaving issue—William, 5th 
Baronet, whose son John was the 6th and last holder of the title. 


1265 (London).—Light blue appears to have been adopted as 
the colour of the ribbon of the Garter in the reign of Elizabeth, 
although, according to Be/tz, it was not decreed until 1623 that 
the Knights of the Order ‘‘ should use a blue ribband and no 
other.” It is generally understood that the second change, 
when light blue was altered to the present dark blue colour, 
took place in the reign of George I. Planche, however, in his 
History of British Costume, says: ‘* The colour of the riband 
of the Garter was changed from sky to deep blue by George II., 
in consequence of the Pretender’s making some knights of that 
order. Philip Dormer Stanhope, Earl of Chesterfield’s portrait, 
in the British Museum, presents us with one of the latest 
examples of the light blue riband.” 


1272 (London).—‘‘ The Honourable Mrs. Monck,” whose 
poems and translations were published in 1716, was Mary, 
second daughter of the distinguished Robert Molesworth, 
Ist Viscount Molesworth, by Letitia, his wife, third daughter 
of Richard Coote, Lord Colooney ; and wife of George Monck, 
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whose father, Henry Monck, was attainted by James II., but 
restored to his estates by William III. ; and whose younger 
brother, Charles Monck, inherited the property of his maternal 
ancestors at Grange Gorman, and was grandfather of Charles 
Stanley, Ist Viscount Monck. 


1279 (London).—John Beauchamp, of Holt, who was created 
Baron Beauchamp of Kidderminster in 1387, appears to have 
been ‘the first instance of the creation of a Barony by Letters 
Lord Beauchamp never, however, took his seat in 
Parliament, as he died shortly after his elevation to the peerage. 
The dignity expired on the death of his son, without issue, in 
1420. In former days it was thought necessary to invest with 
robes, in open parliament, the néwly created barons, but these 
ceremonies were, discontinued in 1615, the legal advisers to the 
Crown having declared that the Letters Patent constituted a 
sufficient creation. Public investiture is expressly dispensed 
with in the patents of more recent date. 


1284 (Durham).—Practically all the records of the Palatinate 
of Durham, including those of the Clerk of the Crown (the 
Indictments, Depositions, and other proceedings at Assizes), 
are at the Public Record Office, London, having been deposited 
there in 1868. 


1289 (Taunton).—James Crofts, Duke of Monmouth, was an 
illegitimate son of Charles II. by his mistress, before the 
Restoration, Lucy Walters. He assumed the name of Scott 
before his marriage with Anne, Countess of Buccleuch, which 
took place in 1663. They were created Duke and Duchess 
of Buccleuch on the day of their marriage, with remainder 
to their heirs male, in default of which to the heirs whatever 
descending from the Duke’s body, succeeding in the estate 
and Earldom of Buccleuch. The Duke’s honours, however, 
both Scottish and English, were forfeited on his execution in 
1685, while those enjoyed by the Duchess, in her own right, 
remained unaffected by the attainder. 


Old Picture Sale Catalogues 


COLLECTING old picture sale catalogues is 
almost as difficult a hobby to pursue as collecting 
Shakespeare quartos, although it is not nearly so costly. 
In some respects it is more interesting, for, whilst every 
Shakespeare quarto is recorded and described in one or 
other of the many bibliographical publications, picture 
sale catalogues form an endless and inexhaustible subject. 
Every half a dozen which one purchases contains a sur- 
prise in the form of one or more dispersals unrecorded 
by Redford in his “ Art Sales.” 

These old catalogues, issued, like pamphlets, for a 
temporary purpose, were nearly always destroyed the 
moment that purpose was served. The “ quality” who, 
a century or a century and a half ago, “dropped” in to 
listen to the flowery eloquence of the elegant Mr. Christie 
might possibly condescend to accept a catalogue, but to 
preserve it would be beneath their dignity. The dealers 
would as a matter of course keep the catalogues as a 
species of stock-in-trade for future reference, to be 
destroyed as waste paper after thirty or forty years of 
accumulations. A fewliterary “magpies” would preserve 
the catalogues with the same care as they would hoard 
any other printed document, until in due course their 
lares et penates would be subjected to the inevitable fost 
mortem overhauling, with the result that the bundles of 
ill-looking picture sale catalogues of all shapes and sizes 
would find their way to the nearest marine store dealer, 
en route to the paper mill, to be resurrected perhaps in 
the form of Bank of England notes. 

The taste for these old catalogues may be an acquired 
one, but, speaking from experience, it is undeniably a 
fascinating one. Their rarity is almost proverbial, and 
as “ documents” in the pedigree of pictures their value 
is beyond question. Those of the great sales, such as 
the Fonthill, Strawberry Hill, Hamilton Palace, and 
scores of others which excited general interest in their 
day, are by no means rare; but the moment one wants 
a catalogue of the latter half of the 18th century or the 
earlier half of the 19th century, it is often a matter of 
years before it can be procured. They have, it is true, 
no great commercial value when obtained, but the literary 
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or artistic interest and money value are not always 
synonymous terms. 

It is not quite the same thing with book sale cata- 
logues. The British Museum possesses complete sets of 
Sotheby’s, Evans’s, and Puttick’s catalogues. One does 
not go to the British Museum for picture sale catalogues, 
but to the South Kensington Museum, whose “ file,” how- 
ever, is far from complete, and where there are no picture 
sale catalogues between 1819—1822. Even Messrs. 
Christie’s set of their own catalogues, which fill a fire- 
proof room at 8, King Street, is not complete, many of 
them having been borrowed in times gone by, and with 
the usual fate of borrowed books—they were never 
returned. 

My own small collection of English catalogues up to 
the earlier years of the last century consists of about 100. 
The earliest is that of Edward, Earl of Oxford, of March, 
1741-2, the first of the many important sales to be held 
in that century. The earliest of the Christie catalogues 
dates only seven years from the commencement of this 
historic firm, and was one of Mr. Christie’s first impor- 
tant picture sales. It was an anonymous collection—that 
is to say, no name of the proprietor was stated on the 
title page, but I have been able to identify the owner as 
James Ansell, the date of the sale being Tuesday and 
Wednesday, April 6th and 7th, 1773. It was a remark- 
able assemblage of pictures “collected in most of the 
principal towns in Europe,” and contained the following 
notice (quoted verb. et lit.) from which it will be seen 
that in 1773, as in this present year of grace, there were 
philanthropists anxious to do themselves a good turn. 
“The Proprietor of this sale, begs leave to assure the 
Public, that this Collection of Pictures was purchased 
out of several of the first Cabinets in Europe, with great 
Trouble, and at an immense Expence ; he hasoften been 
tempted with great Offers by the French, Russian and 
Dutch for Part of this Collection, but his determined 
Resolution was, to bring the whole to London; he there- 
fore gives them up entirely to the Generosity of the 
Public; and hopes to be considered, as the whole of it is 
to be submitted to the fair Chance of the Hammer.” 
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The cuief feature of the sale consisted of two sets 
of cartoons—(1) “four noble pieces by that eminent 
artist Sir Peter Paul Rubens,” and (2) five pieces by 
“that well-known artist, J. Jordans.” The Rubens 
cartoons measured 10} ft, in height by from 114 ft. to 
16 ft. wide, and realised 210 gns., whilst the Jordans went 
for £177. The temptation to linger over this interesting 
catalogue is very great, but to “annotate” it thoroughly 
would involve far more space than is available. In all 
cases the sizes are given, and in most there are descrip- 
tive particulars which help to identify the pictures. My 
copy of the catalogue is not only fully priced, but is full 
of notes in an early system—probably Gurney’s—of 
shorthand, which I hope at some time to get transcribed. 

Another catalogue of the greatest interest and rarity, 
the smallest of its kind which I have ever come across— 
it measures only 5 in. by 3 in.—is that of the collection 
of the Fust family portraits of Hill Court, Berkeley, 
Gloucestershire, sold by order of the executor of Sir John 
Dutton Colt, Bart., by H. Gardner, at the Berkeley Arms 
Hotel, Berkeley, on March 24th, 1843. There are only 
68 lots, and start with a portrait of Edward Fust, of 
London, on panel 26 in. by 23 in., dated 1584. The 
Fust family formed alliances with so many distinguished 
families that this “collection of male and female por- 
traits” is of historic interest, and might with great ad- 
vantaye be extensively annotated had space permitted. 

To come, however, to my list. Sales in the early days, 
as now, were frequently made up of property from many 
sources—so many, indeed, that no one particular person’s 
property predominates. These are usually called anony- 
mous sales, and such (of which I have many catalogues) 
are not included in the following list. In several cases | 
have identified the owners of considerable collections, 
and their names are given in brackets thus[ ]. The 
names of the respective auctioneers are given in paren- 
theses. 


[Ansell, Rt. Hon. James], 1773, April 6-7 (Christie). 

Antrobus, Edmund, of Spring Gardens, 1788, March 12(Christie). 

Beckford, Wm., 1822, Sept. 17 and eight following days(Christie). 
Before the day of sale the whole collection was purchased, 
en bloc, by a Mr. Farquhar ; the public sale was held on 
the premises in the autumn of 1823 by Mr. Phillips (the 
pictures were offered on Oct. 14-15). A large quantity 
of the articles which appeared in the sale catalogue did not 
belong to Beckford, but were carted down from London. 

Bessborough, Earl of, 1801, Feb. 5—7 (Christie). 

Bone, Henry, R.A., 1832, June 30 (Christie). 

Bone, Henry, R.A., 1836, April 22 (Christie). 

Bonington, R. P., 1836, May 6 (E. Foster & Son). 

Brand, Rev. John, 1807, June 23-24 (Stewart). 

Breen, J. Ed., of St. Swithin’s Lane, 1805, May 28-31, 
June 1 (Skinner, Dyke & Co.). 

Bryan, 1795, April 27, etc. (private treaty). 

Bryan, 1795, May 17-19 (Coxe, Burrell & Foster), 

Buonaparte, Lucien, 1816, May 14-16 (Stanley). 

Burke, Rt. Hon. Edmund, 1812, June 5 (Christie). 

Collins, W., R.A., 1847, May 31 to June 5 (Christie). 

Colt, Sir J. D. (Fust Family Portraits), of Hill Court, 
Berkeley, Glos., 1846, March 24 (H. Gardner, Berkeley). 


142 


Cosway, Rd., R.A., 1821, May 17-19 (Stanley). 

[Courtenay, Lord], 1816, April 26-27 (Christie). 

Coxe, Ed., of Hampstead Heath, 1815, April 13-15 (Squibb). 

(Crewe, The Hon. Gen. ], 1810, July 12-13 (Farebrother). 

Cumberland, Rd., 1788, April 8 and following days (by private 
contract). 

D’Alberg, Duke, 1817, June 13-14 (Christie). 

Davies, Wm., of The Strand, 1821, June 9 (Christie). 

(Davis, Hart., M.P.], 1814, May 28 (Coxe). 

Davis, Rd., of Sackville Street, 1811, Jan. 31 (Phillips). 

De Calonne, C. A., 1795, March 23-28 (Skinner & Dyke). 

Delahante, A., 1814, June 2~3 (Phillips). 

Dundas, Sir Lawrence, 1794, May 29-31 (Greenwood). 

(Egremont, Lord], 1794, March 7-8 (Christie). 

[Elwin, W.], 1810, May 24 (Phillips). 

Emmerson, Thos., 1829, May 1-2 (Phillips). 

Etty, W., R.A., 1850, May 6 and six following days (Christie). 

European Museum, King Street, St. James’s Square (now 
Christie, Manson & Woods), 1811, May 23-24 (Fare- 
‘prother). [I have also the ‘‘ Descriptive Catalogue” of 
the pictures in the European Museum by John Wilson, 
‘¢an American loyalist from S. Carolina,” 1817.] 

Fitzgerald, Geo. Rebt., 1773, March 19-20 (Christie). 

Flaxman, John, R.A., 1828, July 1 (Christie). 

Glover, John, 1821, June 9 (Christie). 

Gordon, Alex., and Laing, W., 1837, April 13-15 (Tate of 
Edinburgh). This is one of the earliest British 
catalogues to contain illustrations. 


sale 


Hamilton, Hon. Charles, of Painshill, Surrey, 1773, March 11— 
12 (Langfords). 

Harrison, Andrews, of Shawfield Lodge, nr. Bromley, 1821, 
May 24 (Squibb). 

Hearne, Thos., artist, 1810, July 5 (Jaubert). 

Hearne, Thos., artist, 1817, June 11-12 (Christie). 

Howard, Hy., R.A., 1849, March 17 (Christie). 

Jelfs, John, 1773, March 26-27 (Christie). 

Junot, Marshal, 1817, June 7 (Christie). 

Lansdowne, Marchioness of (two pictures by Salvator Rosa), 
1814, May 28 (Coxe). 

La Salle, J. J., 1814, May 14 (Peter Coxe). 

[Leicester, Sir John], 1807, May 9 (Peter Coxe). 

Leigh, Michael, of Bath, 1773, Feb. 18-20 (Langfords). 

Liss, of Antwerp, 1796, Feb. 26-27 (Christie). 

Macklin, Thos., 18c0o, May 8-12 (Coxe, Burrell & Foster). 

Macklin, Thos., 1801, May 27-30 (Coxe, Burrell & Foster). 

Meade, Lt.-Gen. J., 1847, June 6 (Christie). 

Molteno, Anthony, 1817, Tune 4-6 (Christie). 

Moore, Jacob, artist, 1796, Feb. 26-27 (Christie). 

Miiller, W.y 1846, April 1-3 (Christie). 

Nagel, Baron, 1795, March 21 (Christie). 

Naniant, of Brussels, 1788, April 18-19 (Ansell). 

Naylor, F..Hare, 1816, May 11 (Christie). 

Newton, Dr., Bishop of Bristol, 1788, April 8 and following 
days (by private contract). 

Opie, John, R.A., 1807, June 6 (Coxe). 

Oxford, Edward, Earl of, 1741-2, March 8 and five following 
days (Cock). 

Parke, John, 1812, May 8-9 (Coxe). 

Pollard, Rob., of Spa Fields (engraved copper plates), 1810, 
Dec. 10-11 (Dodd). 

Purling, John, 1801, Feb. 16-17 (White). 

Radstock, Lord, 1826, May 12-13 (Christie). 

Ranelagh, Lord, 1829, May 16 (Christie). 

Reinagle, R. R., R.A., 1831, May 6 (E. Foster). 


In the Sale Room 


Reinagle, R. R., R.A., 1836, May 6 (E. Foster & Son). 

Reynolds, Sir Joshua, 1795, March 13-14 (instead of 11-12 as 
printed on catalogue) (Christie). 

Reynolds, Sir Joshua, 1796, April 14-16 (Greenwood). 

Salisbury, E. G., of London, 1854, June 21-22 (Puttick). 

Sandby, Paul, R.A., 1811, May 2-4 (Christie). 

Schmidt, of Amsterdam, and others, 1813, May 8 (Christie). 

Seguier, Wm., 1844, May 4 (Christie), 

Shuckbourgh, John, of Burton, Warwickshire, 1771, March 1-2 
(Christie), 

Smith, John, Artist, 1821, June 2 (Christie). 

Solomon, of Pall Mall, 1827, May 25 (instead of 23rd) and three 
following days (Phillips). 

Stephens, Sir Philip, 1810, May 17 (Christie). 

Strange, [Sir] Robert, 1773, March 5-6 (Christie). 

Stubbs, Geo., 1807, May 26-27 (Coxe). 

Taunton and others, 1849, May 29 (Christie). 

[Troward], 1807, April 18 (Phillips). 

Trumbull, John, 1812, June 12 (Peter Coxe). 

Turner, Thos., of Hillford, Glos., 1827, May 1g (Christie). 

Udney, J. & J. R., 1829, May 15 (Christie). 

Vandergucht, 1788, March 14-15 (Christie). 

Van Dornick (Baron), Donovan & Griffiths, 1811, Feb. 14 
(Farebrother). 

Van Fulens, of the Hague, 1788, April 25-29 (Greenwood). 

Webb, John, 1821, May 30-31 (Phillips). 

Webber, Wm., of Blackheath, formerly of Duke Street, West- 
minster, 1810, May 19 (Robins). 

West, James, P.R.S., 1773, March 31—April 1-3 (Langford). 

Westall, R.,1827, May 11-12 (Phillips). 

Westall, R., 1832, April 14 (Phillips). 

Westmacott, C. M., 1832, May 28 and June 2 (Phillips). 

Whitefoord, Caleb, 1810, May 4-5 (Christie). 

Wilkie, Sir David, 1842, April 25-30 (Christie). 

Wilkin, Jun., 1813, April 30 (Phillips). 

Wilkinson, Thos., Jun., merchant, 1811, June 29 (Winstanley). 

Willett, John Willett, 1813, May 31 and two following days 
(Peter Coxe). 

Wint, Peter de, 1850, May 22 and four following days (Christie). 

Woodburn, Sen., of Knightsbridge, 1821, May 12 (Christie). 

Wood, miniature painter, 1810, May 23-24 (Peter Coxe). 

Yonge, Sir Geo. (collection formed by Boucher Cleeve), 1806, 
March 24-25 (White). 

Zachary, M. M., of Adelphi Ter., 1828, May 31 (Phillips). 

Zoffany, John, R.A., 1811, May 9-10 (Robins). 


IN spite of the fact that the catalogues of picture 
sales held since the long vacation have quite a bulky 
appearance, the num- 
ber of important dis- 
persals is surprisingly 
few. The first one of 
importance was held 
by Messrs. Robinson, 
Fisher and Co. on 
November 14th, and 
was chiefly comprised 
of pictures by artists 
of the early English 
The lot of the sale was a three-quarter length 


school. 
Hoppner portrait of Charlotte, wife of Robert Sympson, 
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or Simpson, of Middlethorpe Hall, Yorkshire, in low 
black dress with dark curly hair, seated in a landscape 
by a pedestal, her hands folded in her lap, and looking 
to (the spectator’s) right, on canvas, 50 in. by 40 in. 
The portrait, which is the property of her descendant, 
Mr. Henry T. Law, of Knockbridge, Icklesham, Sussex, 
did not reach the reserve price at 4,600 gns, The 
same day’s sale included the property of the late 
Mrs. Catherine Grove, of Eastern Terrace, Brighton, 
among which were: A drawing by Birket Foster, 4 View 
on the Rhine, with castle and figure in the background, 
130 gns.; and two pictures by J. Linnell, sen., SZ. John 
Preaching in the Wilderness, 54 in. by 40 in., 100 gns., 
(first exhibited in 1818 at Spring Gardens, and, re- 
touched in 1838, at the British Institution in 1839, it 
was originally purchased by Sir T. Baring for 150 gns.), 
and The Woodcutters, 50 in. by 74 in., which was in 
the Royal Academy of 1874, and was purchased by 
the late Mr. Grove for £3,000, now sold for 300 gns. 
These two pictures were exhibited at the Old Masters 
in 1883, and are described in Mr. A. T. Story’s Lz/e 
of Linnell. Other properties included: J. Hoppner, 
Portrait of a Lady in white low dress with auburn 
hair, 30 in. by 25 in., 320 gns.; and Philippe Duval, 
Portrait of James II, in rich dress and long black wig, 
seated, his left hand resting on a table, canvas, 53 in. 
by 38 in., signed and dated 1676, 180 gns. 

Messrs. Christie’s first picture sale of the season 
comprised the Sowerby heirlooms from Putteridge Bury, 
Hants., and pictures from various sources, but in no 
instance did a single work reach three figures. For 
future reference mention may be made here to the 
fact that there were sold at Taylor's Depository, 
St. George’s Road, Southwark, on November 27th and 
28th, a number of portraits of members of the Affleck 
and Dalben families. Messrs. Christie’s sale on 
November 30th comprised the modern pictures and 
drawings of Mr. Henry Lovatt, of Low Hill, Bushbury, 
Staffs., and of the late Mrs. Sharp, of Myrtle Grove, 
Bingley, as well as some other properties. Mr. Lovatt’s 
pictures included: J. H. L. de Haas, Cattle and Peasant 
Girl on the Sea Coast, Picardy, on panel, 35% in. by 
64 in., 100 gns.; two by B. W. Leader, Carting Flay, 
35 in. by 55 in., 1898, 140 gns., and Oz the Welsh Coast, 
30 in. by 48 in., 1887, 145 gns.; and G, Vincent, 4 View 
on the River Vare, near Norwich, with barges, hay-cart, 
cattle, and animals on a road, 434 in. by 79 in., 400 gns. 
(at the Hugh Mair sale in 1902 this realised 630 gns.). 
Among the different properties was a drawing: Birket 
Foster, De Chair-mender, 14 in. by 21 in., 195 gms.; 
and the following pictures: three by Sam Bough, Dutch 
Herring Brigs running out of Port in a Stiff’ Breeze, 
32 in. by 254 in., 1858, 165 gns., Crossing the Ferry, 
thunderstorm coming on, 10 in. by 30 in., 1859, 68 gns., 
and Dutch Fishing Boats in a Calm, off the Brill, 23 in. 
by 17 in., 1859, 95 gns.; D. Roberts, Awzns of the Temple 
of the Sun at Baalbec, 57 in. by 93 in., exhibited at the 
Royal Academy of 1861, 50 gns.; and two out of the 
series of seven pictures illustrating the Legend of Saint 
George and the Dragon, painted by Sir E. Burne-Jones 
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for Birket Foster’s dining-room, 1865-6. These two 
pictures, which were exhibited at the Old Masters in 
1906, and measured 42 in. by 72 in., were Zhe Petition 
to the King, 120 gns., and The Princess Sabra drawing 
the lot, 140 gns. The set of seven, sold in one lot, 
realised 2,000 gns. at Birket Foster’s sale in April, 1894. 

The sale of a portion of the stock of the late Mr. 
Thomas Richardson, of 43, Piccadilly, occupied Messrs. 
Christie on Saturday, December 7th, and the following 
Monday. The few lots which reached three figures 
being: T. Blinks, The Water, 19} in. by 29} in., 150 gns. ; 
two by T. S. Cooper, Cattle in Canterbury Meadows, 
47 in. by 71 in., 1896, 135 gns., and Zhe Contrast: the 
Beginning of November, 1872, 48 in. by 72 in., exhibited 
at the Royal Academy of 1878, 128 gns. ; J. Farquharson, 
Sunshine Calm and Sweet, 39% in. by 294 in., 135 gns. ; 
B. W. Leader, Zhe Road by the River, Beredown, 
Dartmoor, 23 in. by 354 in., 1881, 100 gns.; J. Linnell, 
sen., Evening, 274 in. by 38 in., 1865, 138 gns.; A. 
Ricci, Zhe Wedding Party, 26 in. by 39 in., 100 gns. ; 
and E. Verboeckhoven, Ewes, Lambs, and Poultry in 
a Landscape, 34 in. by 28 in., 1877, 175 gns. The total 
of the sale of 338 lots amounted to £5,297 12s. 6d. 

Messrs. Robinson & Fisher’s sale on December 12th 
comprised the collection of the late Mr. A. G. Fullerton, 
of Bournemouth, and other properties. There were only 
two lots of note. Sir T. Lawrence’s Portrait of Mrs. 
Allnuté, in red plush dress, cut low, with jewel at breast 
and long gold neck-chain, dark curly hair with flowers 
and pearl earrings, on canvas, 30 in. by 25 in., sold for 
2,900 gns. This portrait was exhibited at the Royal 
Academy of 1798, and again at the British Institution in 
1843. The second was a small whole-length copy by 
Simpson of Sir Thomas Lawrence’s Portrazt of Pius V//., 
46 in. by 32 in., and this realised 110 gns. It was at one 
time in Lawrence’s own collection, and at his sale in 
1831 it brought 30 gns.; it passed into the possession of 
Clarkson Stanfield, the artist, at whose sale in 1868 it 
was acquired for £26. It is in no sense “the finished 
sketch,” as stated in the sale catalogue, for the fine 
whole-length Lawrence at Windsor Castle. 

Messrs. Christie’s sale on December 14th was partly 
made up of pictures by Old Masters and works of the 
early English school, the property of Sir George Dash- 
wood, of Kirtlington Park, Oxford, but did not include 
any of the several very fine and interesting works which 
Sir George exhibited at Oxford in 1904. The Reynolds 
portrait of Lady Dashwood (May Helen, daughter of 
John Graham, of Kinross) and her infant son, Henry 
George Mayne Dashwood, the former in dark blue dress 
and whiie fichu, with blue riband in her hair, holding on 
her lap her child who is in a white frock, on canvas, 
29 in. by 24 in., was knocked down at 2,600 gns. Sir 
Joshua painted the group in 1784, and exhibited it at 
the Royal Academy of the same year. He received 
50 gns. for the picture, the merits of which were much 
discussed at the time of the exhibition, one critic 
declaring it “ unequal to the rest of Sir Joshua Reynolds’s 
pictures.” Lawrence’s portrait of Mzss Anna Maria 
Dashwood, daughter of the lady in the Reynolds group, 


and afterwards wife of John, second Marquis of Ely, in 
white dress with mauve sash and scarf, resting her right 
arm-upon a stone pedestal, 30 in. by 25 in., sold for 
1,400 gns. Only one other picture in this property 
need be mentioned, an example of M. Van Musscher, 
An Interior, with three gentlemen studying astronomy, 
224 in. by 20 in., signed and dated 1671, 105 gns. An 
anonymous “ property of a gentleman” consisted of a 
much discussed Portrait of a Lady, in blue dress and 
white muslin fichu, with a band of black riband round 
her neck, powdered hair bound with a blue and white 
’kerchief, canvas, 294 in. by 232 in.—this was catalogued 
as by Hoppner, but opinions differed considerably, and 
by some it was declared to be an unusually fine and early 
example of Sir M. A. Shee. ~-It sold for 1,500 gns. 

The most interesting picture among the miscellaneous 
properties was an example of the Rev. W. Peters, R.A., 
so bitterly satirised by “‘ Peter Pindar,” who compared 
him to “ Luke the Saint,” and described him as “a man 
of gospel, art and paint.” Until quite recently Peters 
had very little market value, but if his work was more 
fully known he would justly rank high among the 
exponents of the early English school. Very few of his 
best works appear in the open market, and the 340 gns. 
paid for a Portrait of a Lady, in white dress, in March, 
1903, caused a good deal of surprise, and a revision of 
the genera!|y-accepted opinion concerning his art. The 
picture sold at Christie’s on December 14th was a fancy 
portrait of Miss Mortimer, sister of J. H. Mortimer, the 
artist, as ‘‘ Hebe,” well known through the engraving by 
J. R. Smith, which was published on June toth, 1779. 
The picture, on canvas, 30 in. by 25 in., realised 500-gns., 
and has apparently never been exhibited. The other 
pictures included: Sir W. Beechey, Portrait of Mrs. 
Hodgson, in dark dress and white fichu, with powdered 
hair, 30 in. by 25 in., painted about 1812, 145 gns. ; 
F. Mieris, 7wo Boys at a Window, amusing themselves 
with a cat, on panel, 154 in. by 12} in., 310 gns.—this is 


~described in Smith’s “Catalogue,” No. 62, and has a 
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lengthy pedigree of over a century and a half—at the 
Elisha Biscoe sale in 1833 it was bought in at 240 gns. ; 
Ph. Wouverman, A Scene at a Village Fair, with 
horsemen tilting, on panel, 16 in. by 20 in., 360 gns. ; 
A. Van der Neer, A River Scene, with buildings and a 
fisherman, moonlight, on panel, 144 in. by 18 in., 95 gns. ; 
and A. W. Devis, Portrait of Isaac Osborne, in brown 
coat and buff breeches, 29 in. by 24 in., 80 gns. 

Two or three lots in Lord and Lady Brampton’s sale 
held by Messrs. Collins & Collins on December 18th 
may be mentioned. J. R. Sartorius, 7e Headless Horse- 
man, 80 gns.; J. F. Herring, sen., /7¢erzor of a Stable, 
with Racehorse (‘““ Van Tromp”), 70 gns.; and G. Romney, 
Child with Barrow, 247 gns. Messrs. Christie’s last 
sale of the year comprised the ancient and modern 
pictures and water-colour drawings of the late Mr. 
William Rome, F.S.A., the proprietor of “‘ Sweetings.” 
Mr. Rome’s pictures (106 lots realised £2,684 4s. 6d.) 
contained a few interesting works, the more important 
being: W. Hogarth, Portrait of Mrs. Garrick, in pink 
dress with large fichu and trimmings, and straw hat, 
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holding some flowers, 24 in. by 20 in., 125 gns.—from 
the J. Wadmore sale, 1854, when it realised 52 gns., 
and the Earl of Lonsdale sale, 1887, when it fetched 
105 gns.; N. Maes, 4 Young Child with a Spantel and 
a Bird, 14% in. by 114 in., 85 gns.—from the Strutt sale, 
1889, when it sold for 55 gns.; J. A. Van Ravensteyn, 
Portrait of a Lady, in rich black and gold dress, with 
large white ruff, lace cap and cuffs, holding a fan in 
her right hand, on panel, 47 in. by 34% in., 450 gns.; 
J. Ruysdael, A Rocky River Scene, with a J Vaterfall, 
19 in. by 25 in., signed, 160 gns.; and Jan Victors, The 
Village Surgeon, 29 in. by 384 in., signed and dated 
1652, 80 gns.—this was purchased three years ago for 
38 gns. Eight pictures were the property of the late 
Rev. G. D. Newbolt, two of which were in the Magniac 
collection dispersed in 1892, both portraits by German 
artists, Albert of Brandenberg, in cardinal’s hat, on panel, 
20¢ in. by 16 in., 42 gns.—formerly sold for 21 gns.; 
and Albert Diirer, in brown and white costume, bordered 
with black stripes, on panel, 23 in. by 16% in., with 
inscription and date 1498, 190 gns.—this realised 51 gns. 
at the Enmerson sale in 1854, 410 gns. at the Magniac 
sale, 1892, and 80 gns. in 1900. 


THE first sale held in December was of a miscellaneous 
assortment of books from the libraries of the Earl of 
Crawford and others. 
The catalogue com- 
prised 594 lots, and 
the amount realised 
was about £1,135. 
An incomplete copy 
of the first edition 
of the “ Actes and 
Monuments,” better 
known as Foxe’s Book 
of Martyrs, 1562-3, 
realised £16; no perfect copy of this work has yet been 
traced. One believed to be perfect realised £150 some 
years ago, but one or two leaves were seen to be missing 
when it came to be collated, and it was accordingly 
returned. Attention may also be directed to a com- 
paratively common but nevertheless desirable work, the 
Fermiers-Généraux edition of La Fontaine’s Contes ef 
Nouvelles en vers, 2 vols., 8vo, 1762, with the plate 
known as ‘“‘ Le Cas de Conscience,” découverte. ‘ This 
realised £46 (mor., by Derome), while a very rare ed. 
of Chaucer’s works printed without date by Thomas 
Petit, “dwelling in Paules Churche Yard at the sygne 
of the Maydens Heed,” sold for £35 10s. (perfect, old cf.). 
The Book of Hours, printed by Pigouchet of Paris in 
1501, and formerly belonging to the Heneage family, 
members of which were very prominent in Tudor days, 
was started at £5, and sold for £142—a noticeable 
difference. 

The sale of Dec. 5th at Sotheby’s consisted entirely of 
early printed books, nearly all from Continental presses ; 
severe classics, among which the works of Quintus Curtius, 
Mamotrectus, Sidonius Apollinaris, and Sybilla loom 
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large. Books of the class are not in much favour, 
especially in this country, though there are always buyers 
of them at a price, which, in this instance, was higher 
than we should have thought likely. For instance, the 
Speculum Naturale of Vincentius Bellovacenses, printed 
by Mentelin at Strasburg about the year 1475, fol., 
brought £24, and the Sophologium of Jacobus Magnus, 
Paris, 1477, fol., £10 10s. (old French cf.). These works, 
and many others of the same character, do not, however, 
demand an extended notice, and nothing further need 
be said, except to point out Dante’s Divina Commedia 
of 1477. This book, belonging to the first edition having 
the commentary of Benvenuto da Imola, realised £50. 
It was perfect, bound in new stamped pigskin, and on 
the whole in good and sound condition. Sir Thomas 
Carmichael had a very long series of editions of works by 
Dante, this edition of 1477 included. The price realised 
at his sale in 1903 was £66 (perfect, modern mor. exe): 

On Dec. 9th and following day Messrs. Puttick and 
Simpson sold for £682 a number of books gathered from 
various sources. Shelley’s Alastor, or the Spirit of 
Solitude, first edition of 1816, realised £26 tos. (orig. 
bds.); the four numbers of Zhe Germ, 1850, in hf. mor., 
with the wrappers bound in, but the “ Germ title” missing, 
£17 1os.; Alken’s Military Duties, containing 56 coloured 
aquatints, published in 1830 without a title-page, £19 10s. 
(mor. ex.) ; and Grimm’s German Popular Stories, 2 vols., 
1823-26, 8vo, £48 (as issued). This was a very fine copy, 
Vol. I. being in picture boards, and Vol. II. in cloth 
with label. 

This brings us to Messrs. Hodgson’s sale of Napoleonic 
literature held on the roth. The catalogue comprised 
books in English, French, and German arranged in 
divisions, all relating in some way or other to Napoleon I. 
The whole of the day was occupied in selling the col- 
lection, the 11th being devoted to a number of finely 
bound books belonging to various departments of 
modern English literature. The Napoleonic books, 
though important enough when viewed as a collection, 
sold individually for small sums, notwithstanding that 
practically all of them were handsomely bound in the 
best style by Zaehnsdorf, and were invariably in fine 
condition. Combe’s Life of Napoleon, 1817, in full 
crushed levant mor., sold for £9 15s.; Ireland’s Life 
of Napoleon, 4 vols., 1823-28, similarly bound, for £24 
1os.; and La Correspondance de Napoléon in 32 vols., 
1858-70, for £12 15s. (hf. levant mor.). These were the 
highest amounts realised, the vast majority of others 
selling for less than £2. The books forming the first 
portion of the second day’s sale, belonging to the same 
owner, were also in fine condition, the binding in nearly 
all cases being either by Zaehnsdorf or De Sauty. These 
sold better, though the largest sum realised was £30 for 
a series of 42 vols. of Zhe /dzs (hf. mor.) at the very end 
of the catalogue. The total number of lots was 593, and 
the amount realised for the two days’ sale £1,148. 

The library of the late Mr. Falconer, of Dundee, 
contained what was probably a complete collection of 
the works of Mr. Andrew Lang, comprising books 
entirely written by him, works edited by him, and works 


The Connotsseur 


tions by him, as well as magazine 
and newspaper contributions, including first and other 
editions, and large and small paper copies of most of 
his publications.” As Mr. Lang is perhaps the most 
voluminous writer we have, it is not surprising that more 
than four closely printed pages of the catalogue were 
required to describe the collection. It was sold in one 
lot, and realised £150. 

Messrs. Sotheby’s sale on Dec. 12th and two following 
days was much more important, and comprised a col- 
lection of books of a miscellaneous character derived 
from many sources. One record price was obtained on 
the 14th, namely, £260 for a fine copy of Shakespeare’s 
Poems, 1640 (orig. sheep, backed). The nearest ap- 
proach to this large amount was £220 obtained in 
November, 1906, for another copy, which, however, 
showed a number of defects and was smaller in height. 
As all the world knows, “‘tallness” counts for.a great 
deal when important books are concerned, and the 
measurements in these cases were 53 in. by 34 in. and 
5g in. by 34 in. respectively. It is interesting to note 
that at the sale of Dr. Bernard’s great library of 50,000 
volumes in 1686, a good copy of the Poems of 1640 sold 
for a shilling, and that the Daniel copy, also a good one, 
realised no more than £44 in 1864. 

The book creating the most interest at this sale was, 
however, the nearly perfect copy of Gower’s Confessio 
Amantis, printed by Caxton in 1483, belonging to 
Shrewsbury School, and doubtless known by sight at 
least to generations of boys who received their education 
there. It was withdrawn from the sale at the last 
moment, and by this time is, no doubt, once more in 
its ancient resting-place—its only suitable home. Mrs. 
Browning’s Battle of Marathon, 1820, which realised £60 
at this sale, was finely bound by Zaehnsdorf in cf. ex., 
with edges gilt. No other sale of this scarce work is 
recorded, except in New York in 1895, when the amount 
realised was $330 (mor. ex., uncut). For future reference 
it may be mentioned that the poem consists of Title, 
Dedication, Preface (v.-xv.), and text, pp. 1-72. Five 
copies can now betraced. Other books of note disposed 
of on one or other of the three days included Hakluyt’s 
Virginia Richly Valued, 1609, 4to, £31 (cf., title stained, 
cut); Paradise Lost, seventh title-page according to 
Lowndes, 1669, 4to, £33 (mor. ex., title soiled and scrib- 
bled on); Burns’s Poems, the first or Kilmarnock edition 
of 1786, £118 (boards, roughly stitched, used copy) 
Burton’s Anatomy of Melancholy, 1621, £27 10s. (mor., 
stained and mended in parts); White’s Watural History 
of Selborne, 1789, £13 10s. (cf) ; Shakespeare's Second 
Folio, Thomas Cotes, for Smethwick, Aspley, Hawkins, 
Meighen and Allot, 1632, 4115 (orig. cf., some leaves 
defective); and a number of autograph letters, not 
within our province, though important enough. The 
total amount realised was £3,276. 

On Dec. 17th Gebhart’s Sandro Botticelli et son 
Epoque, quite recently published by Goupil at the 
equivalent of £40 unbound, realised £20 10s. at Hodg- 
son’s. This was one of fifty copies issued on Imperial 
Japan paper, and had been finely bound by Zaehnsdorf 
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in red crushed levant morocco extra. Redford’s A7t 
Sales, 2 vols., 1888, with a number of manuscript anno- 
tations in the second volume, sold for £15 (buckram, 
uncut), and Ward and Roberts’s George Romney, 2 vols. 
bound together in morocco extra by Zaehnsdorf, for 
£11 5s. The same day an inferior copy of the first 
edition of Zhe Compleat Angler, 1653, realised £100 at 
The title-page and several leaves were in 
facsimile, and the book had been cut down to some 
and was stained. Many other books, less 
familiar, realised handsome prices at this sale, as for 
example a sound copy of the Second Prayer Book of 
Edward VI., printed by Whitchurche in 1552, £82 
(old cf.); an imperfect copy of the same King’s 7st 
Prayer Book, printed by Grafton in 1549, 447 (orig. 
hf. sheep); Cicero’s Thre Bookes of Tullius Offyce, 
Wynkyn de Worde, 1534, £22 (cf.); and the Cato 
Major, printed and sold by B. Franklin, Philadelphia, 
1744, £42 (orig. hf. cf.). A copy of the Kelmscott 
Chaucer, in the original binding, brought £50 8s. 
Nichols’s History of Leicester, 4 vols. in 7 (Part ii. of 
Vol. I. wanting), £52 (hf. russia) ; Milton’s Paradise 
Lost, 1669 (7th title-page), 424 (old cf.), and the 
Paradise Regained, 1671,~a fine tall copy, measuring 
12 in. by 4% in. (orig. cf), 438. 

The sale of Earl Howe’s celebrated collection of 
Shakespeariana and other old plays, held at Sotheby’s 
on Dec. 21st, brought the year to a close. A great deal 
had been expected from this sale, as many of the pieces 
were of the highest degree of rarity and in a different 
position altogether from what they were in the days 
when Charles Jennens gathered them together with the 
object of revising the text of Shakespeare. This would 
be about the year 1745, when the now almost priceless 
quartos could be got with comparative ease for a few 
shillings each. However, as it happened, the “leading 
booksellers, bibliophiles, and others” who thronged the 


Christie’s. 


extent, 


large room at Sotheby’s were doomed to disappoint- 
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ment, for the auctioneer at once announced that the first 
28 lots in the catalogue had been disposed of privately 
a day or two before, though the purchaser, not requiring 
14 of the quartos, had decided to offer them for sale 
in the usual way. This meant that he had retained the 
best, and so all opportunity of record-breaking was lost. 
Nevertheless, some high prices were realised. The first 
folio sold for £2,025, the second for £98, the third, quite 
as scarce as the first though not so valuable, for £525, 
and the fourth for £80. None of these copies were in 
immaculate condition, though they contained-all the 
leaves, the defects being confined to stains, soils, and 
splits. 

The following prices afford, collectively, very good 
evidence of the great demand there is for Shakespeariana 
at the present time. //am/e¢, the fourth quarto of 1611, 
£400 (perfect, but stained) ; the two parts of The Whole 
Contention betweene the Two Famous Houses Lancaster 
and Yorke (1619), £120 (perfect, but stained); Azng 
Lear, the second quarto of 1608, £200 (perfect, and a 
good copy); Richard the Third, 1629, the last but one 
of the old separate quartos, £115 (slightly stained) ; 
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Love's Labour Lost, the second quarto, 1631, £201 
(slightly stained) ; 7%e Merry Wives of Windsor, the 
second quarto, 1619, £160 (soiled and mended in parts) ; 
and Romeo and Juliet, the second quarto, 1599, £165 
(imperfect and mended). Among the seven doubtful 
plays we notice Cromwell, first edition, 1602, £222 
(defective)—the Roxburgh copy realised £5 tos. in 
1812; Locrine, 1595, £120 (defective and mended); and 
A Yorkshire Tragedy, 1619, £71 (good copy). Ben 
Jonson’s comic satire Every Man out of Fis Humour, 
1600, realised £70, though a blank leaf was missing 
and several leaves were mended and stained. The total 
amount realised at this sale was £5,335, or about a third 
of what would have been obtained in all probability 
had the whole collection been disposed of publicly. 


THE old prints sold at the various London sale rooms 
during December were on a par with the majority of the 
other items that came 
under the hammer 
during the month. 
Notable prices were 
the exception, few 
really important prints 
being offered. Christie’s 
held two sales, one on 
the 3rd and the other 
onethie snot iy, bit 
neither collection was 
exceptional. The first sale consisted chiefly of modern 
etchings and engravings, though a few prints by masters 
of the early English school were also included. One of 
the chief lots in the sale was a third state of that ever- 
popular print Waster Lambton, by Cousins, which went 
for £33 12s., whilst another was a first state of J. Jones’s 
print of MW/rs. Edwards, after Lawranson, which made 
£36 15s., the highest price during the day. 

Only one of the etchings passed £20, 7he Portals of 
Rheims Cathedral, by A. H. Haig, reaching £22, whilst 
two by Seymour Haden, Wytton Hall and The Three 
Sisters, made together £25. A series of Meissonier 
remarque proofs made sums varying from £2 5s. to 
15 guineas, and various other etchings made proportion- 
ately low prices. 

The sale on the 1oth,was of rather more importance 
owing to the inclusion,of a few good prints after 
Reynolds, Hoppner, and others, and sonie I'rench colour 
prints. The latter.made the highest price in the sale, 
though they were nearly approached by certain prints 
of the English school. The French prints consisted of 
that well-known pair by Debucourt, La Woce au Chateau 
and Le Alenuet de la Mariée, and that equally popular 
pair by Descourtis, after Taunay, La Noce de Village 
and La Fotre de Village. These four prints, which 
were sold in one lot, realised £157 1os. 

Next in importance were two nice impressions in 
colours of Zhe Snake in the Grass, by Ward, after 
Reynolds, which made £105 and £92 8s. respectively, 
whilst there must also be mentioned a fine impression 
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of the only state of W. Dickinson’s print, Lady Taylor, 
after Reynolds, which just reached £100. 

Sotheby’s held a rather important sale on the 4th 
consisting chiefly of engraved works by Albert Direr, 
though there were also a few fine engravings of the 
English and French eighteenth century schools. For 
the 120 lots offered the sum of £1,567 was obtained. 

The collection of Direr prints, which was the property 
of a lady, consisted of some sixty-two lots, few of which, 
however, made more than ordinary prices. A few of the 
prints were damaged, and had been repaired, but as a 
whole they were of a high standard as regards impression 
and condition. 

The chief lot sold was SZ. Jerome Seated in His Cell, 
No. 60 in Bartsch, which made £100, whilst S¢. Ewstace 
Kneeling before a Stag, cut close and slightly repaired, 
made £10 less. An impression of A/elancholy from the 
Mariette collection sold for £51, Zhe Great Fortune, at 
one time in the Donnadian collection, went for £43, and 
The Coat of Arms with a Cock, realised £64. 

In the latter portion of the sale there must be noted a 
proof before letters of Cheesman’s mezzotint of Lady 
flamilton as a Spinster, which made £71, and a brilliant 
proof, with one line of inscription only, of De Launay’s 
engraving Le &7rllet Doux, after Lavreince, for which 
£82 was given. 

Messrs. Puttick & Simpson held three sales of prints 
during December, in none of which was any exceptional 
price realised. The chief lot was a beautiful stipple, in 
colours, of He Sleeps, by Tomkins, which made £19. 
This print will be familiar to our readers from the 
reproduction published in the fifth volume of TH 
CONNOISSEUR. 


THE chief art collection to be dispersed during 
December was that of the late Mr. William Rome, well 
known as the proprietor of “ Sweetings,” 
which occupied Christie’s rooms for three 
days towards the end of the month. On 
the first day, the most important lot was 
a very fine bronze sword, Hungarian, late Bronze or early 
Iron Age, from the Forman collection, which made £75 ; 
whilst on the second day interest was centred in a half- 
suit of fluted armour of the Maximilian fashion, German, 
first quarter of the 16th century, which fell at £225. The 
concluding day proved to be the most interesting and 
important, including as it did some fine furniture, china, 
and bronzes, and one or two good pieces of tapestry. Of 
the china, which was practically all Oriental, the highest 
priced item was a large Nankin bottle of triple-gourd 
shape, decorated with peonies and dragons, which made 
£157 10s.; whilst among the furniture the chief lots were 
a settee and eight chairs of Hepplewhite design, which 
made just ten shillings short of £200, and a Kingwood 
show cabinet of Louis X1V. design, for which £120 15s. 
was given. 

The clow of the whole sale proved to be a charming 
Italian 16th century figure, ‘‘ The Spinario,” which figured 
in the Lonsdale sale, realising 85 gns., but which now 
reached £315. 
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Collection 
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Two sales of porcelain were. held at Christie’s during 
December, one on the 6th and the other on the 13th, 
but only at the latter 
were any notable 
prices realised. This 
latter attracted 
considerable attention, 
and bidding through- 
out the afternoon was 


PORCELAIN 
RY > 


sale 


of a most spirited 
character. One 
prise awaited those 
present,which occurred 


SUL= 


when a small Bristol teapot and cover, painted with the 
Burke arms, was offered. This teapot was part of the 
service presented by Champion, the founder of the 
factory, to Edmund Burke, and was already known to 
many present, having realised £190 at Sotheby’s in 1871. 
When it was put up, the hammer did not fall until LAA 
had been reached. 

Prior to this, a collection of twenty-seven Crown 
Derby figures of dwarfs, each different in modelling and 
colouring, and with various inscriptions on their hats, 
made £504; and a Kien Lung famille-rose vase and 
cover sold for £199 10s. Later in the day a pair of old 
Dresden groups of Count Bruhl’s tailor and his wife 
riding goats, made £262 1os.; and a pair of candelabra 
from the same factory, formed of groups of ladies and 
gentlemen playing musical instruments, sold for £194 5S. 
There must also be mentioned a Menecy group of two 
lovers, which realised £210. 

Apart from the Rome sale, little furniture of any sort 
appeared in the sale room during December, and only 
two lots need be mentioned, both of which appeared 
at Christie’s sale on the 13th. The«frst consisted 
of a charming Adam cabinet painted in the style of 
Angelica Kauffman, which made £278, and an Adam 
sideboard, surmounted by a pair of oviform vases and 
pedestals, for which £105 was given. 


Bur for the sale of silver at Christie’s on the 12th, 
and the disposal of the collections of the late Lord and 
Lady Brampton by Messrs. Collins & Collins, Decem- 
ber would have been a month of little 
collectors of old silver. 

Excellent prices were realised throughout at the former 
sale, which consisted of silver plate from the collections 
of the late Mr. F. R. Warre, Captain A. M. Harris, and 
Mr. William Rome. In Captain Harris’s section the 
chief item was a William III. coffee-pot, plain, with 
gadrooned border, by Peter Harache, 1695, which, at 


interest for 


160s. an ounce, produced £185 4s. Various important 


lots were sold from private sources, amongst them being 
a set of twelve James I. 
silver-gilt Apostle- 
spoons, which made 


£480, a pair of 
Charles I. stump - top 
spoons, 1635, which 


made £74, and the 
following items which 
were sold at per ounce: 
a George I. two-handled 
porringer, 170s. ; a small 
plain mug, with the Chester hall mark for 1725, 105s.; a 
Charles II. porringer, 1680, 165s.; a Charles II. chalice, 
135s.; and a porringer and cover of the same _ period, 
1683, 160s. per ounce. 

The silver at the Brampton sale, of which there was 
about 3,000 ounces, was not exceptional, though a few of 
the pieces attracted some attention. The most important 
lot, however, came as a surprise, as it was included with 
an unimportant liqueur decanter and inkstand. It was 
an old stoneware jug with silver mounts, dated 1590, 
which had only been-discovered after it had been so 
ignominiously catalogued. The bidding for this rare lot 
was extremely keen, and did not cease until 400 gns. was 
reached. 


COLLECTORS of coins and medals were well catered 
for during December, Messrs. Glendining & Co. holding 
a sale which extended 
over three days, and 
Messrs. Sotheby dis- 
persing the O’Hagan 
Collection of English, 
Scotch, and Irish coins, 
and an important col- 
lection of Greek coins 
from an anonymous 
The medals 

were the chief feature 
of the first-named sale, an African transport medal, 
1899—1902, making £5 15s. ; three Peninsular medals, 
two with ten bars and one with nine, going for £8 55s., 
£7 15s., and £8 respectively ; a Naval medal, with bars 
for Camperdown, Copenhagen, 1801, fetching £7 I5s., 
and a Regimental medal of the 12th Foot, going for £8. 

The O’Hagan sale, which occupied Sotheby’s rooms 
for five days, produced £2,464, the catalogue containing 
just over 700 lots. The chief lots in the collection were 
two Henry VIII. George Nobles, one of which made 
£22 and the other £22 10s. 
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‘The Piano of 1908 


THE PIANOLA PIANO 


WHICH CAN BE PLAYED BY HAND AND WITH PIANOLA MUSIC ROLLS 


HE Pianola Piano is the most 


useful and economical of all forms 


of musical instruments. The 


most useful because everyone can 


play it; the musician can play by hand in 


the usual way, and everyone can play 


every kind of music on it by means of 


music rolls. The most economical because 


besides an upright piano it includes a 


Pianola, the most artistic of all means of 


producing music other than by hand, and 


because it is easy to pay for and costs less 
than a Piano and Pianola separately 

It also contains the Metrostyle, which 
is the only means whereby anyone can 


interpret unfamiliar compositions cor- 


rectly and in accordance with the interpre- 
tation of great artistes. There is also the Themodist, the equivalent to the 


musician’s touch ; it gives a variable accent to the melody notes, and subdues 


the accompaniment. No other piano contains these unique devices. As an 
instrument for home use the Pianola Piano forms the best investment in 


music that anyone can make 


The Pianola Piano can be bought for cash, or on the one, two or three years’ 


Fy . Fy . 4 ki rite for Catalogue ““V” 
system, and ordinary pianos will be taken in exchange. A Goredr | 


The Orchestrelle Company 


ABolian’ Halls 3:7 ::. 3: . 135-6-7, New Bond Street, London, 
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The Connoisseur 


“The Connoisseur” Plates 


FOR DECORATION . OF THE HOME. 


WING to the frequent demand, by Subscribers, for loose copies of the Plates issued with 
‘8 ‘The Connoisseur,” the Editor has prepared the following list of plates that have appeared, and 


copies can be obtained at 6d. each, or 4/6 per dozen. 


Special terms to the Trade for not less 


than 100. Applications to be sent to the ‘ Plate Department,” 95, Temple Chambers, London, E.C. 


Almacks, by Nicholas, after Harper. | 
Almeria, by J. R. Smith, after J. Opie. 


Altarpiece, by The Maitre de Flemalle. 

Amelia, Princess, by Cheesman, after Sir W. Beechey. 
Anglers’ Repast, The, by W. Ward, after G. Morland. 

Approach to Christmas, by G. Hunt, after J. Pollard. 
Arbuthnot, Hon. Mrs., by Downman. 

Ariadne, after Reynolds. 

Azaleas, Lago di Como, by Ella du Cane. 


Bacchante with Young Faun, by Ss. W. Reynolds, after Sir J. 
Battle of Sant’ Egidio, by Paolo Uccello. [Reynolds. 
Benwell, Mrs., by W. Ward, after Hoppner. 

Best, Mrs., by John Russell. ; : 

Bingham, Hon. Anne, by Bartolozzi, after Sir Joshua Reynolds. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Alken. 
Brighton Mail Coach, by H. Alken. \ 
Bull, John, Going to the Wars, by Gillray. 

Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds. 


Children and Beggar Boy, by C. Wilkin, after Beechey. 
Choice, The, by W. Ward. 
Christ Church Peckwater Quadrangle, by John Fulleylove. 
Cleopatra, Death of. by Guercino. 
Coach and Six, by T. Rowlandson. 
Cockburn, Lady, and Children, by Reynolds. 
Coming from School, by T. Stothard. 
Congratulation, by, J. Thomson, after G. H. Harlow. 
Costume Series by E. T. Parris :— 

Anna Boleyn. , 

Anne of Denmark. 

Berengaria, Queen of England. 

Elizabeth, Queen of England. 

Empress Eugenie, in her Bridal Dress. 

Henrietta Maria, Queen of England. 

Lady of the Court of Louis XV. 

Queen Victoria in her Coronation Robes. 


Cries of Paris, by Houel de Rouen. 
Cromwell, Oliver, attributed to Van Dyck. 
sa 7 Cooper’s Miniature of. 
Crown, A, by Sir L. Alma-Tadema. 
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman. 


Day Masquerade in Ranelagh Gardens, by George Cruikshank. 
Delia in the Country, by_.J. R. Smith, after Morland. 

Delia in Town, by J. R. Smith, after G. Morland. 

Devonport Mail near Amesbury, The, by R. Havell, after H. Alken. 
Devonshire, Duchess of, by Downman. 

Dutf, Mrs., by R. Cosway. 

Dyce, Rev. Alexander, as a Boy, by Raeburn. 


Elf King, The, by Kate Greenaway. 

Elliott, Grace Dalrymple. Pastel Portrait. 
English Toilet, by P. W. Tomkins, after Ansell. 
Fair, The, by Bartolozzi, after Wheatley. 
Farmer’s Stable, The, by G. Morland. 


Féte Champétre, by A. Watteau. , 
Fitzgerald, Lady, by Mdme. Vigee le Brun. 
Flora, by Palma Vecchio. 
Florentine Lady, A, by P. Pollajuolo. 
Fountain of Trevi, Rome, by Alberto Pisa. 
Four in Hand, by J. Gleadah, after Pollard. 
Fox Hunting Subjects :— 
Duke of Wellington and Hodge, by H. Alken. 
First Over, The, by H. Alken. 
First-rate Workman of Melton, A, by H. Alken. 
Leaping the Brook, by H. Alken. 
Taking the Lead, by H. Alken. 


Gamekeepers, by G. Stubbs, Landscape, by A. Green, engraved by 
H. Birche. 

Georgiana, Duchess of Devonshire, by Sir J. Reynolds. 

Girl of Carnarvon-Shire, by A. T. Ryder, after R. Westall. 

“Gladiator,” by J. R. Mackrell, after J. F. Herring, sen. 


Hamilton, Lady, as ‘‘ Bacchante,” by Madame Vigee le Brun. 

by Romney. 

_ BA by Sir J. Reynolds. 
“Cassandra,” by Romney. 
“Circe,” by Romney. 

(Emma Hart), by Romney. 

s no by Romney. 

Head from Portrait of Man with a Hawk, by Rembrandt. 

Helene Fourment, by Rubens. 

Henkersteg (Nuremburg), by A. G. Bell. 

Henrietta Maria, Queen of Charles |., by Vandyke. 

Henry VIII., by Holbein. 

Holyhead and Chester Mails, The, by R. Havell, after Alken. 


““Infanta Maria Teresa,” Portrait known as, probably her half- 
sister, the Infanta Margarita Maria, by Velasquez. 


Innocence Taught by Love and Friendship, by Bartolozzi, after 
G. B. Cipriani. 


Innocence, after Kauffman. 


” ” ” ” 
” ” 
” ” 
” ” 


” ” 
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Jerningham, Mrs., by J. Hoppner. ; , 

Jewels and Cameos belonging to the King at Windsor Castle. 
Julie, by Jacques L. Copia, after Mallet. 

Jupiter and Calista, by Thos. Burke, after A. Kauffman. 


La Bergere Ecoutee, by Boucher. — 

La Madonna Del Gatto, by Baroccio. 

Landscape with Peasants driving Sheep, by Cuyp. 
Last Glow, Mont Blanc, by Hugh M. Pritchard. 
Laundry Maia, by Henry Morland. 

Le Baiser Envoye, by C. Turner, after Greuze. 
Lesbia, by S. W. Reynolds, after Sir J. Reynolds. 
Linley, Maria, by T. Ryder, after R. Westall. 
Locomotion, by Shortshanks, after Seymour. 
Codore and Derwentwater, by A. Heaton Cooper. 
London from Tower Bridge, by W. L. Wyllie, A.R.A. 


Mail Coach in a Flood, by F. Rosenbourg, after J. Pollard. 

Maria, by P. W. Tomkins, after J. Russell. 

Marlborough, Sarah, Duchess of, by Sir G. Kneller. 

Maternal Love, by Cipriani, after Bartolozzi. 

Marvell, Andrew, from an Oil Painting. 

Mildmay, Louisa, by William Ward. ; 

Montague, Lady, by J. McArdell, after J. Reynolds. 

Morning, or Thoughts on Amusement for the Evening, by W. 
Ward, after G. Morland. 

Mutual Joy, or ‘*The Ship in Harbour.” by P. Dawe, after G. 
Mortand. 


Napoleon I., by Delaroche. 

Narcissa, by J. R. Smith. 

Nelson, Horatio, by Henry Bone, R.A., after F. L. Abbott. 

Nevill, Lady Dorothy, by G. F. Watts, R.A. 

Nevill, Reginald H., The Castle Baby, by W. Pickett. 

New Steam Carriage, A, by G. Morton. 

Norton, Hon. Mrs., by Sir G. Hayter (Chatsworth House Collection). 


Offrande a l’Amour, by Patas and Villeneuve, after Calet. 
Offrande a l’Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ella du Cane. 

Olivarez, Count, by Velasquez. ; 
Orpheus and Eurydice, by Thos. Burke, after A. Kauffman. 
Oxford, Countess of, by Vandyke. 

Oxford and Opposition Coaches, by R. Havell. 


Peasant of Saltersdalen, by Nico Jungmann. 

Philip IV. of Spain, by Velasquez. 

Pity, by Colibert. 

Playing at Marbles, by Bartolozzi, after W. Hamilton. 

Playing Shuttlecock, by W. Hamilton. 

Portrait of a Lady, from an Eighteenth Century English Pastel 
Drawing on Vellum. 

Portrait of a Young Girl, by Greuze. 

Princess Royal, Daughter of George III., by Downman. 


Randolph and Hilda Dancing in the Rotunda at Ranelagh Gardens, 
by Cruikshank. : 

Randolph Crew’s Marriage with Hilda at Lambeth Church, 
by Cruikshank. 

Regent's Park, View in. (A New Steam Carriage.) 

Ropinson, Mrs. Mary, by J. Downman, A.R.A. 

Royal Mail Coach, by R. Havell, after J. Pollard. 

Rubens, A Daughter of, by Rubens. 

Runaway Love, by C. Knight, after T. Stothard. 

Rural Amusement, by J. Smith, after Morland. 


Soldiers’ Return, The, by Graham, after G. Morland. 

Spencer, Lavinia C., by Sir Joshua Reynolds. 

Stanhope, Hon. Mr. Leicester, by Bartolozzi, after Sir J. Reynolds. 
Steam Carriage, A. 

Study from Life, by C. W. Hopper. 

Suspense, by Ward, after Morland. 

Syntax, Dr., gazing at some Ruins, by T. Rowlandson. 

Training, by G. Hunt, after J. Pollard. 

Traveller, The, by Morland. 


Two ee docoraniae a Bust of Diana, by Charles White, after Lady 
incoln. 


Variety, by Ward, after Morland. 

Venus, Toilet of, by R. Cosway. 

Via Dei Servi, Florence, by Col. R. C. Goff. 
Virgin and Child, by Botticelli. 


Visit returned in the Country, The, by Morland. 


Western, Mrs. Sophia, by J. R. Smith, after Hoppner. 
Westmorland, Countess of, by Hoppner. 
Mane Ba ee ee a ane 

hitechapel Road, iew in. (A New Steam Carri : 
Witch, A, by E. R. Hughes. ae 
Woodcutter’s Home, by Gainsborough. 
Woodland Scene, A, by Morland. 


Young Dutchmen, by N. Colibert. 
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Distinctive System of Life Assurance— Apply for full Prospectus. 


SCOTTISH PROVIDENT 
INSTITUTION 
PREMIUMS 


FOR ASSURANCE OF £100 AT DEATH—WITH PROFITS 


= 
Age Annual ANNUAL PREMIUM LIMITED TO Age 
Firth. Fi wayebie. Ae pees. Birth 
; : e ayment. irth- 
day. | during Life.) payments. Papert / Bsns ee - day. 
1S, a. nS. >", Hsing a: Bs. Ud: £2 s.eas ee ss Os 
26 | 118 4 2 10-5 2 lt *0 Sr Wie 3) 491246 36° 4750 26 
27 TIONS Aaa BE yap sily? ata She? 8 414 0 38 17 0 27 
28 2 0 8 Big 2, 64 218 10 310 8 4eTGi ad 39.11, 0 28 
29 2 bos 2/13 0 2.19 10 ue ele ee ALT. 2 40 5 0 29 
ra) 22 ee MN FITS. A 3 010 3138 2 418 10 40 19 0 |*30 
31 2 Sao 214 11 Bh Sa lel 3814 5 DOLL Oud 4114 0 | 31 
Be 2. ae 215 11 3 3.0 3715 48 Dela 4 42 9 0 32 
33 29 (LO Zl iO) 38.4 2 ZeT7Ti a0 Dandy) 2 43 4 0 33 
34 7. ae ny 2 St Oe Nee 3818 5 5 6.0 44 0 0 | 34 
35 2 8 6 219 3 om.60. ¢ 3 19 11 Bei Ut 4416 0 35 
36.17 2°10" 0 ee, (5 chee (AGO 4 1 4 5. 9 il 45 13 0 36 
37 2 EP as G 3 1 8 pl ar} 4 2 11 sey Lean ih 46 10 0 37 
Soule lap oy 8, 0 310 8 4 4 6 514 0 47 7 0.|..38 
39° | 214 9 Fite haee by 3412 1 4 6 2 Selli629 I 48 4 0 39 
F400), 20:16" 6.) 73 5 1h 313 7 cape ff WL 518 4 49 2 0 |t40 
41 2, 18716 3 <Te%8 3.157 4 4 910 Gr 09 50.0 0 41 
42 on aeeS Ee eas / 317 4 og Be Ll 6 3 4 50 19 0 42 
43 3 3 2 ot Lan 319 4 414 0 Cube 51 18 0 43 
44/3 5 7 313 8 4201-5 416 3 6. "87 52 17.0 44 
45 ao 92 38 15 11 4°3 7 418 6 611 4 538 16 0 45 
46 3 10 10 3.18 2 4 5 10 0.90 SLT 614 2 54 16° 0 46 
47 Sores Us, nO 7 4 8 2 Dome & 6r7 0 Dor 16.220 47 
48 | 316 8 oN Acta 3 410 7 5 ke 6 19 11 56: 16°50 48 
49-1 3 19 40 4 5 10 413 2 5) 8 ag 3-40 57 16 0 49 
50 a rae 1 aoe. S £15, 17 soe Be. 1-48.30 bs 17 40 50 
wes 


[The usual non-participating Rates of other Offices differ little from these Premiums.] 

* At age 30 the Premium for £1000 at death, by a yearly payment, during life, is £21:3:4. This Premium 
bevould generally elsewhere secwre (with Profits) less than £900 instead of £1000. Or, for £1000, 25 yearly payments 
bof £26: 19 :2—being thus free of payment before age 55. 

+ At age 40, the Premium ceasing before age 65 is, for £1000, £32:19:2—about the same as many Offices 
require during the whole term of life. Before the Premiums have ceased, the Policy will have shared in at 
Least one division of surplus. To Professional Men and others, whose income is dependent on continuance of 
health, the limited payment system is specially recommended. 


BRANCH OFFICES 


ite LASGOW, 29 St. Vincent Place. BRISTOL, 27 Clare Street. MANCHESTER, 10 Albert Square. 
ABERDEEN, 166 Union Street. CARDIFF, 19 High Street. NEWCASTLE, Collingwood Bags. 
DUNDEE, 49 Meadowside. LEEDS, 35 Park Row. NOTTINGHAM, 32 King Street. 


KBIRMINGHAM, 95 Colmore Row. LIVERPOOL, 25 Castle Street. BELFAST, 1 Donegall Square, W. 
DUBLIN: 36 COLLEGE GREEN 
ILONDON: 17 KING WILLIAM STREBI, E.C. WEST END: 17 PALL MALL, 8.W. 


HEAD OFFICE: No. 6 ST. ANDREW SQUARE, EDINBURGH. 


Marca 1907. Printed by R. & R. CLARK, LIMITED, Edinburgh, 


Distinctive System of Life Assurance—Apply for Jull Prospectus. 


The Cimes 


in a recent article on Modern Life Assurance states that: 


‘‘The Ideal System” 


& would be one which based life assurance on as ” 
‘“ nearly as possible bed-rock rates and allowed, ” 
“ in the case of Mutual Associations, some period- ” 
“ical sharing in the profits which incidentally ” 
* accrued.” 


THIS IDEAL IS THE DISTINCTIVE SYSTEM OF THE 


Scottish Provident 
coor LDStICUTION = 


“The AIM of its Founders was to give effect to the suggestions ” 
“ of enlarged experience :—in particular, to give to the Assured the ” 
“ advantage of low mon-participating Premiums, without sacrifice of ” 
“ the right to participate in Surplus.” 


THE PREMIUMS ARE SO MODERATE THAT, AT USUAL AGES FOR 
ASSURING, £1200 OR THEREBY MAY BE SECURED FROM THE FIRST 
FOR THE YEARLY PAYMENT WHICH WOULD IN MANY CASES ASSURE 
(WITH PROFITS) ABOUT £1000 ONLY—THIS ADDITIONAL ASSURANCE 
BEING EQUIVALENT TO AN ZMMEDIATE AND CERTAIN BONUS. 


THE WHOLE SURPLUS GOES TO THE POLICYHOLDERS, ON A SYSTEM AT 
ONCE SAFE AND EQUITABLE—NO SHARE BEING GIVEN TO THOSE BY WHOSE 
EARLY DEATH THERE IS A LOSS TO THE COMMON FUND. 


THE SURPLUS AT THE LAST INVESTIGATION WAS £1,581,000. 
Over 60 per cent of the members who died during the 
Septennium were entitled to Bonuses which, notwithstanding that 
the Premiums do not as a rule exceed the non-profit rates of 


other Offices, weve, on the average, egual to an addition of over 
50 per cent Zo the original assurances. 


Accumulated Funds £13,500,000. 


HEAD OFFICE—6 St. Andrew Square, EDINBURGH. 


ees CLASS; 
Ladies’ “and: Coes Sitting - a 
Bath Rooms, 7 ap 


‘and’a liberal table provided. 
= Excellent accommodation is pr 
*" Dining Rooms and’ small Cabins 
others; inate alone... * 
Passengers booked to and from. 
Cansda, and. v7@>San. Fran 
‘Zealand, China and Japan, ‘at: 
- a; The Steamers are: fitted “wil fascont “Wirelesé Tolegra 
} Apply, in New York, to = AMERICAN LINE, 9 Br 
in Paris, NICHOLAS MARTIN, 9 Rue Scri ; 
James Stree’ LIVERRO 
g Ameriten 38 Leadenhall Street LOND 
2% 4 cocks ur 3 SON LON On 
‘Canute Road, OUTHAM 


Canada at Magazine Post Rat rinted a Benton & Sor Lialkes, 4, Snow Hil, He 
z monthly by the. Proprietors, Otto Ltd.; of 1, Carmelite House, Carmelite 
i scrip mns—lInland 16/=, Foreign 17/-, to Canada 14/s,. Be annum, Published the {st 
2 


-& Go it Australia, ‘and. New: Zealand; by Central News Agency, in. 
a: Squarey To oronto, in Canada; by Wheeler & Co., in) Bombay and 
“and. by Saarbach’s: News Exchange, Mainz, Parts, and 


Se - The following List of Clarets. are ae from: the cellars — Pee. 
“of Messrs. FINDLATER, MACKIE, TODD & Co., as fine types Of = 
ae the Red Wines of Bordeaux, and show exceptional value. en 
Single Bottles (carriage paid) can be had as samples atthe 

dozen rate, so that every ‘customer can know whether Ate. 2 5 
wine suits” his’ palate before ordering a. larger une, a 
ue bcaoe = A coop SOUND DINNER wine ae = ae ee meas fs 4908 CABS 
ST. MERMION - e20D obY, MIDE BOUQUET. Fie oe “908 oe: / 
‘ ok ST. CHRISTOLY - NIOE. SOFT WINE ieee aee ae Pes e eee: 1900 5a : 
CHATEAU MOUTON D’ARMAILHACO @atrizsmm Atma Saesaet 1808 

"CHATEAU GRUAUD LAROSE BETHMANN "™ 9% gure sm 4996 at 
oe CHATEAU CHEVAL BLANC | = “rou BODIED. "PRONOUNCED FLAVOUR, Very SOFT” es 1893 sg 
_ CHATEAU LA MISSION HAUT-BRION ‘manors comme) == - 1896 
_ CHATEAU LAFITE, GRAND VIN. Suetinetateyenirs Sie ae 1806 
z CHATEAU LALAGUNE ~s “(owAreau BOTTLING) FAIR our; FINE souguar ‘AND. FLAVOUR : = 1881 z 

_ CHATEAU PICHON LONGU EVILLE — OuEAD “ern (geENT FLAVOUR, 4805 
_ CHATEAU BRANE CANTENAG -qoon sovauer, vaev sory = 1808 
| poses MILON = we oeucare woe, ee er 


Bee 


CHATEAU LAFITE condreav BOTTLING)—PERFEOT. WINES ss EVERY nevener 2 “8 : - = cise 
_ CHATEAU LAFITE. _ - oukrenu 2 BOTTLNa)—PERFEOT wines me EVERY EePEOT Rs Se so eS: 


2 CARRIAGE PAID 70 ANY Town tu | ENGLAND, 


WINE. MERCHANTS, 


BY ‘SPECIAL -APPOI rm : 


‘ - Findlater’s- Corner, “219, Brompton 1 Ra, 
* London eee S. E. Ss. We 


